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QUEEN’S HALL. | THI 
Sole Lessees - - Messrs. C Cuaprett & Co., Ltp. 4 y ) a 4 . Y ra edb 
srw, Memcuresaceim — /EMPIRE DAY CONCERT. 


SONATA RECITALS | ROYAL ALBERT HALL 
VIOLIN AND PIANOFORTE | SATURDAY AF: TERNOON, MAY 22, 1909, 





MAY 0 CLOCK. 
Sona in D major, No. 30 ‘ “s Mozart —_ 
SONA in D minor (Op. rat) Schumann PATRONS: 
SonaTA in A major (Kreutzer) (Op. 47) Beethoven HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


N ‘ AT 3 | 
oe Ge | HIS ROYAL HIGHNESS THE DUKE OF CONNAUGHT. 
| 















Sona in G 1 N 6 I 
ee Se ee alee aad Bach | HER ROYAL HIGHNESS THE DUCHESS OF CONNAUGHT 
Seen tn A te , Giese HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN. 
7 F MAY HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN 
; ea ae ae ' “ Beet! HER ROYAL HIGHNESS THE PRINCESS LOUISE 
anare & 2 mejor Op 50, Eo nen -ovatong AND THE DUKE OF ARGYLL. 
ee ee ~ amd ines HER ROYAL HIGHNESS THE PRINCESS ROYAL 
SONA (to be se € tex ater) Oe: Sores veethoven AND THE DUKE OF FIFE 
Soto Viotin—M. EUGENE YSAYE. HER ROYAL HIG HESS Re PRINCESS HENRY OI 
Soto PranororteE—M. RAOUL PUGNO. ATTENBERG. 
= HIS SERENE HIG HNESS. THE PRINCE ALEXANDER 
FRITZ OF TECK 
“Drie a9 96% , SAT 
KREISLER’S VIOLIN) RECITAL Dr. C HARLES HARRISS 
PUESDAY AFTERNOON, MAY 2 AT 3 has the honour to announce that 2 wey H wary Dir 
ConcerTo in A minor, No. 22 .. Viotti given « ove date t 
1) ALLEMANDA, CorreENTE, and Dovs.e in B minor, for 
_apagpengeage ae THIRD EMP IRE Co INCERT 
) LARGHETTO in B flat major Pe ne - Weber | . ae I 
Ronpo in G major .. Mozart ” es Se , 
SARABANDE ‘ , ‘ Corelli (1653-1713) ARTISTS: 
PT AMBOURIN , Leclair (1697-1764) Soprant 
La Prfcieust : ; Louis Couperin (1630-1665) ye ~ 40) 
) GiGuE (in old style) oe “ oe ; G. de Angelis MADAME — (Canada 
a) “Srecrriep" PARAPHRASE.. Wagner-Wilhelmj MADAME DONALDA (Canada) 
)} ZAPATEADO se e Sarasate Contralti 
) “Non pid’ MESTA . a . Paganini | . "Ae > . eng at , 7 , 
e y KREISLER MISS CATHERINE AULSEBROOKE (New Zealar 
a a gg ne MISS IRENE STRAUSS (India). 
—_ ray oe "eer ae es Pi Tenor. 
Tickets, ros. 6d., 7s. 6d., 5s., 2s. 6d. & 1s., of usual Agents. C — s ' ~ an , 
Box Office, Queen's Hall; and THe Queen's Hatt Orcuestra, Ltd. MR. EDWARD RYKER (Canada). 
320, Regent Street, W. ROBERT NEWMAN, Manager. : Baritone. 
— — MR. PLUNKET GREENE (Ireland). 
ROYAL ACADEMY OF MUSIC, —. eee oe 
warren . ED PET , AND 
TENTERDEN STREET, W. SIR CHARLES SANTLEY (England). 
Instituted 1822. Incorporated by Royal Charter, 1830. Solo | tolinist. —MISS KAT HLEEN PARLOW (Cana ah 
Patron: His Most Gracious Majesty THE Kin¢ Solo Pranist.—MISS MARIE NOVELLO (Wales). 
. @ <p At the Organ. At the Piano 
President: H.R.H. tHe Duxe or ConnauGut, K.G. pg gy I an . 
Ph * . ae MR. H. L. BALFOUR MR. STANLEY HAWLE\ 
Principal: Sir A. C. Mackenzigz, Mus.D., LL.D., F.R.A.M. 7 (Scotland). U ie 7 . 7 ber de 4 AWLE\ 
—— > POV! . ‘ CAO ET 
Bg + MMER TERM begins Monday, May 3. Entrance Examina- THE ROY AL CHORAL SOCIE ry. 
m, Friday, April 30, at 2. LONDON SYMPHONY ORCHESTRA. 
¥~ Examination of persons engaged in the TRAINING OF ID OF N 7 S SEAM 3U 48) 
CHILDREN’S VOICES will be held in September and during the i ~-x- JF Lew i. ny pea Gl ARI 5 \ 
Christmas vacation, and a Certificate will be granted to successful | *" DR. J. MAC KEN Z1E ROGAN, Lieut., M.V.O., H n. R.A I. 
candidates. (By permission of Colonel F. I. Maxse, C.V.O., C.B., D.S.O.) 


A Course of Lectures in preparation for the September Examination THE PIPERS OF H.M. SCOTS GUARDS. 
will begin on Saturday, May 8. THE DRUMMERS OF H.M. IRISH GUARDS. 
Prospectus, Entrance Forms, and all further information of— >) 
F. W. RENAUT, Secretary. CONDUCTORS : 
a - SIR FREDERICK BRIDGE (England) 
THE ROYAL COLLEGE OF MUSIC, SIR CHARLES VILLIERS STANFORD (Ireland) 
PRINCE CONSORT SOUT C<ENSINGTOI .W. 
INCE CONSORT ROAD, SOUTH KENSINGTON, S.W DR. CHARLES i. ARRISS (C: = 


Incorporated by Royal Charter, 1883. x mn } 
Cte" faiiintive. Lenten. * ial oct. » | Nore.—The interior of the Royal Albert Hall will e elaborate 
— ee Sapeene—" 18Se, WEE, decorated for this Empire Day Musical Celebration, Canada’s 
ened } t r } sd 
Patron: HIS MAJESTY THE KING. Se 
: ‘ . panna wr on —T" SIXTY UNION JACKS 
President : H.R.H. THE PRINCE OF WALES, K.G. which will fly from the upper columns of the great building. 
ae Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. STALLS, 7s. > ARENA, 6s.; Batcony (Reserved), 5s. ; BAtcony 
Hon. Sec. : CHartes Mor.ey, Esq. (Unreserved), ; Locaia (Eight seats), gos. ; Second Ties | . 


(Five seats), 25s. 

HALF-TERM co — a Tickets may be obtained from the Royal Albert Hal! Box Office 

Syll , ip sate “2 JURA 27. . Messrs. Novello & Co., Ltd., 165, W anes sur Street, W. The Victoria 

Syllabus and official Entry Forms may be obtained from League, Millbank House, 2, Wood reet, Westminster: and at the 
FRANK POWNALL, Registrar. offices of all the usual Ticket Agents. 
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Within three minutes of Ludgate I 


ay). 





ROYAL 
MANCHESTER COLLEGE OF MUSIC. 








HE GUILDHALL SCHOOL OF 


MUSIC. 


Till, Fleet Street, and 


DSKY. 


uesday, A 


Managed by the Corporation of the City of London. 
Principal: Witttam H. Cummines, Mus.D. Dub., F.S.A., Hon. R.A.M. 
Indi 1" I nt teachers at moderate fees. 
ter at any time 
Prizes, i giving free and assisted 
tuition, competed Subjects taught: Piano, Singing, 
Organ, Harmony, al nd Solo + astr uments, Stage Training 
in Elocution, Gestu Opera. Lady Superintendent has 
harge of a ies + Sch alk Prospectus and form of 
€ y 
H. SAXE WYNDHAM, Secretary. 
Victoria Embankment, E.C. Telephone No. 1943 Holborn. 


ALEXANDRA. 
RTH, Bart. 


pril 27. 


r Students. 


ylete cour 


period thar 


f £10 at 


se of Musical 
n one year. 
the beginning 


i Instrument Course, £15. 


information, Diploma Regulations, 


MIDLAN 


WARD ELGAR, 
> McNavuGt 






iT, 


Patroness: Her Majesty QuEEN 
President : Sir W. H. H DSWOK 
Principal: Dr. Apotex Br 
NEW COLLEGE TERM began on 7 
Special Houses Residence recommended fo 
Stu to € r upon a coms 
Instr for a shorter 
Fee f e year Z payable nstalments 
f hterm. Special Fee for W 
The Prospectus, with Scholarst 
and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 


iD INSTITUTE. 


, OF MUSIC, 


Mus. Doc., LL.D. 


Mus. Doc. 


Principal .. ‘ GRANVILLE BANTOCK. 
‘SESSION 1908-1909. 
The Sessior sists of AUT 


in Term (September 21 to December 19), 
Winter Term (January 16 to April 3), Summer Term (April 19 to 


sic. Students’ Choir and Orchestra, 


Rehearsals, Concerts, 


and Opera. 


ion may be obtained from 
ALFRED HAYES, Secretary. 


NORTHERN CENTRE OF 
TOBIAS MATTHAY SCHOOL 


Dr. A. E. HULL, Mus. I 





HUDDERSFIELD COLLEGE OF 


MUSIC 


rHE 
OF MUSIC, 
oc. Oxon., F.R.C.¢ 
ATION, with or without Residence 
te), Mr N + yal (Singing 
mposition ), Herr JOHAN 


University Exams. 


IBESON, Secretary 


; \ the Staf Professors 
paration for R.A.M., R.C.M., R.C.O 
te I k.C.O. Organ for Practice 
P fro E. A 
WIMPOLE STREET, W. 


obias Matthay Pianoforte School 


HE Lines Latp Down 


F In U His T iERS ON 
blue Act l c. 
( NA AND AMATEUR 
Ch Profes 
y Bow D Matthay | Percy 
( Frederick M Lily West 
I | Claude P r ( 
Hedwig Mckwe | Felix Swinstead 
I at I ner Bristol, Croydon, East 
H Ir Ma ster, and Read 
Term&V 


HE RIN 
ite ELYWARD H. COLE, 


MORECAMBE 


Waller 


bert Whitemore 


purne, 


ling. 


ACATION TIME 


secretary. 


FESTIVAL 


350 IN 
é M4), 
POWELI 





HAYDN-FESTIVAL and 
INTERNATIONAL CONGRESS at VIENNA 


(25sth—2oth MAY, 1 


President . . . - - StR ALEXANDER MACKENzig, 
President of Vienna Local Committee - Pror. Dr. Guipo Apter 


Open to the Publi 
Apply to Secretary, International Musical Society, 
54, Great Marlborough Street, Lon Ww. 


UNIVERSITY OF DURHAM. 





The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 

For particulars, apply to the Secretary of Examinations, U niversity 
Offices, Durham. Copies of former Examination Papers, 1s. each Set, 


THE 
DELLE SEDIE SCHOOL OF 
SINGING, L™ 
Directors: Mr. Inco H. Simon, Mme. ELEANOR CLEAVER-Simon, 
Miss GerTRuDE Griswo cp, 


Mrs. J. EoGar RupGe, Managing Director, 
12, Hill Road, St. John’s Wood, N.W. 


LONDON COLLEGE OF MUSIC. 


(Incorporated. ) 


GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace THe Deke or Leeps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab, 
Director of Examinations: G. A stus Hotes, Esq. 


TEACHING DEPARTMENT. 

In the Educational Department students are received and thoroughly 
trained under the best Professors at moderate fees. The College is open 
from 10 a.m. to 9.30 p.m. SUMMER TERM commenced April 19. 

L E SSONS are given day ane evening in Pianoforte, Singing, Organ, 
Violin, Harp, Clarinet, Flute, ‘Cello, Mandoline, Elocution, Harmony 
and Composit ion, &c. (Organ heed ns are given on the fine instrument 
of 3 manuals and 36 stops, in the College Concert Hall. The organ is 
also available for students’ practice) 

The Orchestra, Choir, Ladies’ Choir, Opera Class, and String Quartet 
meet each week, 

Students’ Concerts, and Lectures and Recitals by Professors, are 
periodically given in the Concert Hall. 

A COURSE of TRAINING in Pianoforte and Singing for Teachers 
is held at the College. 

VACATION LESSONS for Teachers and others are given at Easter, 
August, and Christmas. 

T. WEEKES HOLMES, Secretary. 


LONDON COLLEGE OF MUSIC. 
(Incorporated.) 

GREAT MARLBOROUGH STREET, LONDON, W 
Patron: His Grace THe Duke or Leeps. 
Principal: Dr. F. J. Karn, Mus. Bac. Cantab. 

Director of Examinations: G. AuGustus Hotmes, Esq. 


LOCAL AND HIGHER EXAMINATIONS 

The NEXT EXAMINATION in PIANOFORTE PL A ING, 
SINGING, VIOLIN, THEORY, and al! branches of Music will be 
held in London and 400 Provincial Centres in juar (June for Scotland 
and Ireland), when Certificates will be granted to all successful 
antinen. 

The Higher Examinations for 2 1¢ Diplomas of Associate (A. L.C.M.), 
Licentiate am L.C.M.), the Teachers’ Diploma (L.C.M.), and Fellowship 


(F.L.C.M.), take place in Juy | DecemMBbeER. 

Gold and Silver Med als and Book Prizes are offered for competition 
according to the regulations. 

Locat Centres and Locat Scnoor Centres.—Full particulars wit! 


reference to the formation of these will be forwarded upon application. 
SYLLABUS for 1909, together with Annual Report, may be had o' 
T. WEEKES HOLMES, Secretary. 


NATIONAL CONSERVATOIRE 
INsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (June and_ Juty) 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ‘‘ National Society of Musicians." Read the Musicians’ Journal. 
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LONDON TONIC SOL-FA CHOIR. 


Conductor: Dr. W. G. McNauGurt, F.R.A.M. 


utions for Membership can now be received. Candidates must 


pp 
a... the Intermediate, or School Teachers’, or a higher Certificate 
f the nic Sol-fa College, and must pass the prescribed voice 
examina n. 

Subscription, 5s. per annum. Honorary Members, ros. 6d. 

Full particulars may be tained from the joint Hon. Secretaries— 


H. Powe tt, 
Sunny Gardens, 
G. RoTHeEry, 
venue, Putney, 


“M naghan,” Hendon, N.W., 


and W. 
5, Larpent A 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1861. 
42, Berners Street, Oxrorp Street, Lonpon, W. 


S.W. 


Tue Most Hon. THE MarRQuis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon. Director of Studies: Cuurcnitt Sistev, Mus. Doc. 
Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 


President : 


Hon. 


Metropolitan Examinations in all subjects, including the Diplomas of 
AV.C.) M., L.V.C.M., F.V.C.M., also for the Teacher's Professional 
Diploma in the Art of Teaching, July, 1909. 

Local Theoretical Examination, July, 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Ofice, 11, Burleigh Street, Strand, W.C. 


INCORPORATED GUILD OF 
MUSICIANS. 
Founded 1 


Incorporated pursuant to Act of Parliament XXX. and XXXI 
Victoria, Cap. cxxxi., § 23. 


1909. 


CHURCH 


President: THe Very Rev. THE DEAN oF BrisToL. 


ACENTIATE (L.1.G.C.M.), FEL- 


ASSOCIATE (A.1.G.C.M.), 
I London and at 


LI 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in 
approved Provincial Centres in June and July, 1909. 


COMPETITIONS FOR 1909. 

One Guinea for the best Carol is offered by the Rev. Sir Gz 
FETHER nN, Bart., F.1.G.C.M. 

A Silver Medal will be awarded for the best Short Anthem with 
Treble Solo. 

A Silver Medal for the 
Nunc dimittis. 

A Silver Medal for the best Andante for the Org: 

A Bronze Medal for the best Kyrie. 


RGE RALPH 


best simple setting of the Magnificat and 


QUARTERLY) - TWorPeNcr. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 
Calendar (gvafis) and further information of Dr. LEWIS, Warden, 
2, Berners Street, London, W. 


THE MADRIGAL 
(FounDED 
THE MADRIGAL SOCIETY offers TWO PRIZES, being the 
Molineux Priz ze" of TEN POUNDS, with the Soc iety’s Medal, and 
the “*S Prize of FIVE POUNDS, for the best and second best 
APPROVE D MADRIGALS. in not less than four, 
parts, the upper part or parts to or two Treble Voice 
The character of the Comp sition to be in accordance with that of 
Madrigals of the best — and form, with imitative part-writing ; not a 
mere Part-Song or harmonised Melody. 
The following conditions must be complied with, viz. 
That the Altoand Tenor parts be written in their respec tive clefs ; 
That the signature be repe ated at the head of each page at least ; 
That the intende d ** Tempo " be clearly indicated ; 
That the words, to be selected by the Composer, be written out in 


GUILD GAZETTE ( 





SOCIETY 


1741). 


e lor on 





4 
ull on a fly-leaf at the beginning ; and 
That not more than one Composition be submitted by each 
competit 9, which must not be in the Composer's autograph. 
The A a to be del ivered, addressed to the Secretary of the 
Madrigal Society. Woodside, Caterham, Surrey, on or before October 1, 


1909, €a a“! Cc ompositior vhaving a de vice or motto affixed thereto, with the 
Composer's name in a sealed enve lope bearing a corresponding mark. 
The Award of the Judges will be made known at the meeting of the 
Society in December, 1909. 
OSC 
April 1, 10 


AR W. STREET, Hon. Secretary. 


Caterham, Surrey, 


nor more ees six | 


A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


REPAIRING OF VIOLINS, VIOLAS 
VIOLONCELLOS, AND BOWS. 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 


The most celebrated instruments, especially those in 
the possession of great players, have been frequently 


entrusted to them for repairs. 


ESTIMATES FREE. 
S FOR VIOLIN, BOW, AND CASE. 
MAKING. 


W. E. HILL & SONS, 
SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING. 
140, NEW BOND STREET, LONDON, 


| MUSIC COPYING AGENCY. 


|STRONG & mn 99, 99, REGENT $1 
| —— 


HIGHEST HONOUR 








., LONDON, W. 


Every description 
MUSIC COP YING, TRANSPOSITION, &e., 

y thoroughly experienced writers. 

Composers’ Works artistically Scored for 

expert arrangers. Highest references and 

recommendations from well-known Musicians. 

Orchestral Scores and other MSS. Edited and Revis« 
Estimates given for Engraving. 

1663 City. Telegrams : Musi 


TUNES WANTED 
HYMNS 


undertz uke n 
ORCHESTRATION. 


Orchestra by 


Telephone : pag, London. 


NEW 

FOR FESTIVAL 

BY THE 

MANCHESTER SUNDAY SCHOOL UNION 
EACH OFFERED. 


4 PRIZES OF £8 
Write for particulars to— 
| EWIN PICKSTONE, Sunr 


| RINSMEAD STUDIOS.—We have opened a 

number of TEACHING STUDIOS at 12, Wigmore Street, 

Cavendish Square, W., which we let to the leading members of the 
Musical Profession. The Studios have been selected to suit Teachers 
special requirements. They are large, airy, and well lit, and in a most 
central position, and there is ample accommodation and comfortable 
waiting rooms. No expense is being spared in suitably decorating and 
furnishing them. They are let by the term at exceptionally low rents, 
which are absolutely inclusive of electric light, heating, attendance, &c. 
If you desire any further particulars, apply to the Manager. 





vy Bank, Radcliffe, Lancs. 


} 


PIANOS! Grand and Upright Pianofortes of the 
Special Terms to Professional Musicians. 


PIANOS! 
Highest Quality only. 
| JOHN BRINSMEAD & SONS, Lrp., 
} 18, 20, 22, Wicmore Street, W. 


NION CHAPEL, Islington. An ORGAN 
| RECITAL will be given by Dr. W. G. Atcock, on May 
at 8 p.m. Vocalist, Mr. Wittiam Forrtncton ; Accompanist 
} Mr. Fountain Meen. Admission Free. 
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THE TIMES 
says of Macdonald Smith’s teaching—‘‘ The excellence of 
his methods has been abundantly proved.” 


ou 


are not asked when you take up the Macdonald 





Smith System of Perfect Touch and Technique to understand | 


anything of the science on which it is founded. 
scientific work has been done for you, and you have only 
) follow plain rules and carry out simple exercises ; 


his methods” then appears of itself. 


«T 


** excellence of 


A Mus. Bac. says: would not be without 


exercises for ten times the fee.” 


Write for 


Vrite post free. 


** Light on Pianoforte Playing,” 


Compete Course or Lessons sy CORRESPONDENCE, 


Turee Guineas (by Instalments if desired 
y 


B”" for Beginners, Course ‘“‘C”™ for Players. 


‘“*PJANOFORTE PLAYING” and other Articles 


by Macpona.Lp Smit, 32 pp., post-free, 7d. 


and Conditions for Personal Lessons (to Concert Players only) 


on application. 


MACI 


SIGH T-PLAYING 


BECOMES EASY 


IS 


PRINCIPLE 
SYSTEMATIC 


ONCI 
MASTER 
This 


ITS UNDERLYING 
\ND APPLIED 
vetween the notes on the sheet 


} , 1 
principle is that t 


ic and the muscular action of depressing the keys 
be a permanent association of such 


all « 


n and should 
automatically on the right 


This 


anyone 


that the fingers f 


rnt of notes automatic association 


red by 


the 


acqui after only three 

f-and-hour’s daily practice, and will 
to play at sight any piece within his 
abilities. For 


BOOKLET 


full explanation of 
POsT-FREE ON 


a 
(sent 


SYSTEM OF 
- PLAYING, 


THE EHREMAYER 
PIANOFORTE SIGHT 


HREE MONTHS 


M. EHREMAYER, 27, Chancery Lane, W.C. 


-ALLY. 


All the | 


the | 


your 


NALD SMITH, 19, BLoomssurv Square, Lonpon, W.C. | 


| known tenor, throughout the British Is 


PROFESSIONAL NOTICES. 


MISS ELAINE BIRCH (Soprano 


Oratorios, Concerts, &c. 
7, Arundel Gardens, Fulham, S.W. 
** Pleasing and powerful voice" (vide Press). 


MISS KATE CHERRY, Member I.S.M. (Soprano), and 
MADAME HANNAH JONES, A. AR. A.M. (Contralto), 
22, Carlton Vale, Telephone No. 2884 P.O. Hampstead. 


MISS DOROTHY PARKS (Soprano). 
Oratorios, Concerts, At Homes, &c 
Now BOOKING for Seaside Engagements. 
For vacant dates, 14, Plympton Avenue, Brondesbury, N.W. 


MISS FLORENCE VERNON (Contralto) 
Concerts, Masonics, Bohemians, Etc. 
‘acant dates and terms apply Stoneleigh House, Stanfield Road, Bow, 


MR. JESSE HACKETT (Tenor). 


Halesowen. Engaged for ‘‘ Messiah,” Birmingham Town Hall. 


G. HUBI NEWCOMBE (Lyric Author). 
yrds for Songs, Adaptations, Translations, Lyrics for Libretti. 
(6c0 Songs sold.) 
Stockton Heath, Warrington. 


MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO). 

rystal Palace, Queen's Hall, and Principal Choral Societies, 

n (Mr. Fagge), Bristol (Mr. Riseley), Sheffield (Dr. Coward), 

tiful voice, and true artistic feeling Birmingham Pos t. 


18, Stanley Gardens, Hampstead, N.W. 
MISS ETHEL RADBURN 
Of the Crystal Pa lace, Queen s Hall, 


(SOPRANO) 
and Provincial Concerts. 
Trair ned and recommended by Sir CHARLES SANTLEY. 
Stand ard Works and Oratorios ; Ballads. 
39, “E: arlsfield Road, Wandsworth Common, S.W. 


5 = " _ " 
MR. SAMU EL MASTERS 
(TENOR). 

“‘The splendid reputation enjoyed by Mr. Samuel Masters, the well. 
les is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Aingston Musical Courier. 

613 P.O. 
Kingston-on-Thames. 


w. 





WwW 


Ofc 
Lond 


Telephone : 
Address—21, Grange Road, 


MR. BEN. MORGAN (A.8.C.M,, B.S¢ 


(TENOR) 
At Home Ss, Xt 24. 


CHANGE 


MONTA( x U E BORWELL 


WINIF RE D M. ARWOOD 


(Mrs. BoRWELL) (SOPRANO). 


Oratorios, ( ert Milman Rd., (ueen’ 


OF ADDRESS. 


MR. 


“BOARSLAND,” BRONDESBURY PARK, N.W. 


ne: 415 Willesden. Telegrams: ‘‘ Soloist, London. 


MR. Wi a Kitab BURT 


* Devonia, Tel., “‘ 141 St. Albans.” 


MR. FRE DK, PIT MAN, A.R.c.M. 


ympass, Leautifully 


ot. 


mellow. 
—Musical 
Gunnersbury, London, W. 


arge ct 
Courter. 


bury Mansions 


ARTHUR WALENN 


MR. 


>, Ashwort 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Associated 1 t. . and 


ndon, W. 


Successes, Boar« R.C.M. School 
Exams. (March 

For terms, ap 
' Lyon & Co. 


Teng Pleyel, Wolff, 


, W. 
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. R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
N personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and aan r= 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E 


SoLe BOYS.— MR. JAMES BATES (Director 
of the London College for Choristers, Author of Novello’s 
Primers—‘‘ Voice Culture for Children") can recommend SOLO BOYS 
and LEADING BOYS thoroughly trained, for Oratorios, Festival 
Services, Concerts, &c. Address, Blomfield Crescent, Hyde Park, W. 
Telegrams :—‘‘ Musicomane, London.” Telephone, 490, } Mayfair. 


COMPOSERS’ MSS. 


REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers f ry various styles of composition. 
EL L IOT BUTTON, “ Harewood,’ Ardwick Road, 
Ha a. ad, N.W. (24 years reviser to Messrs. Novello & Co.) 


D®., ALLISON instructed by Post Candidates 

ho OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L. —_ Gold Medals, Silver Medals, Scholarships. Prizes, 

“Honours,” and Pass Certificates (of the Colleges of Music) to the 
number ‘of over eight hundred. Dr. Allison is quite willing to teach those 
who neither require nor desire to pass examinations. a ny, Counter- 
point, Or: hestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Pe tsonal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


) ~ - 
L.R.A.M. (PIANOFORTE). 
M*e= E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 

ha SPECIAL CORRESPONDENCE ‘COURSE in 
preparation for the “Form and Teaching” and ‘‘ Rudiments” portions 
of this Examination. 
LATEST SUCCESSES :— 
L.R.A.M. (January, 1909).—Th 
1 ALL passed. 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


N R. GEORGE R. CEILEY gives LESSONS 
in the traditional School of SINGING as taught by 
CHAS. LUNN and Signor CatTTango. 

The late Chas. Lunn wrote: ‘‘I take a special interest in Mr. George 
R. Ceiley owing to his clear perception, high musical knowledge and 
the skill in which he applies what I have taught him”: and the late 
Dr. Turpin wrote: ‘In that delicate and difficult department of Voice 
Production, Mr. Ceiley is indeed one of our chief authorities. 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. 


ree Correspondence Pupils entered, 


OCALISTS.—CLIFTON COOKE (20 years’ experi- 
Manvet Garcia method) will TRAIN a GOOD VOICE 
on exceptional terms; fees mostly from engagements. yer cent. of 
his pupils in the profession. Studio, 102-4, Ne w Oxford Street, W.C 


L R.A.M. EX AM. —A Professor and Fellow of 

E the A.M., who has had PHENOMENAL 
examination (both parts), will ADVISE 
undidates in PIANOFORTE-PLAYING 
“Exam.,’ Novel Co., 


success in coaching for thie 
and PREPARE intending 
nd TEACHING For 


Ltd., 1¢ ir Street, 


D®; CUTHBERT HARRIS, Mus. Doc. 

-R.C.O., Author of ‘“‘ Examination Questions and How to 
Work them (Novello’s Primers, No. 70), COACHES for ali Musical 
Exams. SUCCESSES from 1g00 it 4 -¥- 126 in MUS. DOC. and 
MUS. BAC. (Oxford — Durham), F.R.C.O. and A.R.C.O. Alsoa 


arge number in L.R.A.M., Re., &c. 
DURHAM EXAMS. SEPT. 1908.—FINAL MUS.BAC. 
JAN., FOUR Pupils obtained 


pur mi s passed. 
k.C.0. EXAMS., 2. 
{THRE rE the A.R.C.O. Diploma. 
S.W. Telephone: ‘‘ 487 Streatham. 


terms address wello & 


. Wardor London, W 


Dunelm., 


TWO 


the 
F.R.C.O. Diploma 
52, Buckleigh Road, S 


R. L. A. HAM¢ AND (Mus. Doc. Oxon., F.R.C.O.) 


COACHES for all Examinations personally or by correspond- 
ence. Organ Lessons i in London when desired. Latest successes: 
Mus. Bac. Oxon (Final); F.R.C.O., Playing and Paper Work; 
AR.C.O., &c. The Bechstein Studios, Wigmore Street, W.; 
38, Enys Road , Eastbourne. 


M R. HE n MINGS, Mus. Bac. Oxon., F.R.C.O., 

Ll. * y ¥ os gives LESSONS in Hz ARMONY, COUNTER. 
POINT, &c., and B REPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 
Jan. (1908), a pupil passed F.R.C.O. and won the ‘‘ Cart Prize.” 


Sheppard Street, Stoke-on-Trent. 
D® 
\. 
13 


ARTHUR HOLLOWAY, Mus.D. Oxon., 
- , Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the vari: Pheoretical Examinations. Music of 
any des ription revised or 

by post if desired. 


treatham, 


or, 


us 


arranged. LESSONS in COMPOSITION, 





- EAGLEFIELD HULL, Mus. Doc. Oxon., 
F.R.C.O., &c., COACHES for all Examinations, Practical and 
Theoretical, personally or by correspondence. Special Playing Courses, 
A.R.C.O. and F.R.C. O. pieces and tests. Special ‘‘ Exercise ’ Courses. 
Dr. Hull's Doctorate ‘ “Exercise” was “specially commended ” by the 
Professor, Sir Hubert Parry 
LAST FIVE YEARS’ SUCCE SSES: 5 MUS. DOC.; 24 MUS. BAC.; 
17 F.R.C.O. (Playing), 23 (Paper Work); 17 A.R.C.O. (Playing), 19 
(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), 3 
(Paper Work); FEL L OWSHIP “CART” PRIZE; 3 A.R.C.O. 
(Playing); 2 L.T.C.L.; L.R.A.M. 


For Prospectus, ad« iress, Lovat Lodge 


, Huddersfield. 
R. F. J. KARN, Mus. Bac. C Cantab. ; Mus. Doc. 
Toronto ; gives LESSONS by Post, in HARMONY, COUNTER. 
POINT, FUGUE, FORM AND ANALYSIS, ACOUSTICS, 
ORCHESTRATION, &c., and prepares ow Musical Examinations. 
Successes at all Musical Examinations: L.R.A.M. (Rudiments, Form, 
and Harmony Examination), 1909; F. RCO (Paper Work), 1909 ; 
A.R.C.O., 1908, &c. ; Mus. Bac., Cambridge, 1907; A.R.C. M. (Theory, 
Composition, and Piano Teaching), 1907, 1906, &c. ; L.R.A.M. (Piano, 
Conducting, Composition, and Band-Mastership), 1908, 1907, &c. ; 
MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON, 
and DUBLIN ; MUS. DOC., DU RH AM, OXFORD, and DUBLIN; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L.; ASSO- 
CIATED BOARD, Hi armony ar nd Cour \terp int. 
Preparation for the ‘‘ Arts” Examination, by E. Want 
Oxon. Successes at Oxford ; also Durham, 1% 
Also PERSONAL Lessi ms; MSS. corrected for pu lication. 
—_ ses of Cl lassi al Works for Examinations. Terms moderate. 
, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


T R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of Church Music ians, gives L ESSONS, Personally 
or by P st,in HARMONY and COUNTERPOINT. 42, Berners St., 


Oxford St., W. 
DR. LEWIS’ TEXT-BOOKS: 


“Harmony.” (2 vols.) 5s. each, net. 
‘*COUNTERPOINT.” 5s. net. 
“ Dous_e CouNTERPOINT AND CANON.” 
‘*FuGcue.” 1s. 6d. net. 
‘* ELEMENTS OF Music.” as. 6d. net. 
‘DEVELOPMENT OF ANGLICAN CHURCH Music.” 
**PRONOUNCING VOCABULARY OF MusicaL TERMS.” 
Dictionary OF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be forwarded (carriage paid) for 15s. 


R. MARCHANT, Mus. D. Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,” Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


[L*® H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIAL TY of 
COACHING for DEGREES. —L.R.A.M. 18 g NETY- 
THREE SUCCESSES; A.R.C.M.,” 1897-1908, TWO HU NDRED 
AND ELEVEN SUCCESSES. Equ Its in R.C.O. 


ally go 
1 other Examinatior 


TD® x. Ee 
F.R.C.O., COACHES for University De 


Diplomas, personally or by correspond 
R.C.O. Organ in Huddersfield. Long and 
SUCCESSES: ust MUS.B., 2nd 

F.R.C.O. For full particulars 
56, Longwood Road, Huddersfield. 


R. HAMILTON ROBINSON (Mus.D. Dunelm., 

A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 

COUNTER POINT, ads manly ange 5 ORCHESTRATION, 

ACOUSTICS, &c. Preparat i R.A.M., R.C.M., 

R.C.O., and other Examinations. yessons personally r by 
30, Mount Park Crescent, Ea ; 


JOSEP H SP AW FORTH, A.R.A.M. (67, 
urliament Hill, London, N.W.), gives LESSONS in HAR 
MONY, OUNTERPOINT, EMENTS OF MUSIC, &c., by 


Post. Terms on application. 


ALING VOCAL & MUSICAL ACADEMY, W. 
Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 
Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 
THE 

ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 

40, WIGMORE STREET, W., are sp« structed with 
every convenience and facility that science and money can suggest, 
providing a magnificent Entrance Hall, Electric Lift, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furt lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 
"THE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and already 


most eminent Lon and Provincial 


ESS F rip, B.A., 


5s. net. 


2s. net. 
6d. net. 


{ 


a resu 
i, Finchley, N. 


PEARSON, Mus.D. Oxon., 


grees and 


1908 ; 
R.C.O. 
ence. Lessons on Facsimile 
Short Courses. 

MUS.B., 2 


write for Pr spectus 


A.R.C.O., 


corre- 


spondence. 


ME;. 


ially cx 


ished, 


used by over a hundred of the 


Professors of Music. 
HE BECHSTEIN HALL STUDIOS are let by 
the year for exclusive use, or by single days — ch 
very reasonable and inclusive. Applications should be : 
THE MANAGER, 40, Wigmore Street, Lo enden, 


arges being 
lressed to:— 
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M R. . E. TAYLOR, Mus. Bac., A.R.C.O., 

Cc one ray S (pe Oh r all Musical Examinations. Pupils have 
passed the A L., L..R.A.M., A.R.C.O., and complete MUS. BAC, 
Course. Pupil was 


Revised. Portland House, 


M R. PERCY WOOD, F.R.C.O. 
preparing Candidates for 





Lancaster. 


Specialist in 







































e 


d EW CHURCH (415).—TENOR 
k M ul Ser ice. Apply, E. Geere, 


WANTED, 
461, High 


Road, 


otters 





ring « re need senior s (B 
kee gy ar \ ta i Chamber of Commerce Near the 
S it Ce W. J..m x ¢ Lid., 1 Wardour St., W 
pest r 1 INS SE CURED for ORGANISTS and 
SINGERS in ¢ in the United States. ae for Terms 
CHOIR EX¢ HAN( E,1 ’ Fife Aven . New Yi VACANCIES 
ALWAYS. I i Agent: Mr. John Spink c hez ™ ~ E.C. 
\ TANTED.—ORGANIST and CHOIR, ASTER 
for Presbyteri ( h, es m, N. Salary £60 
per a Iwo S ay Servi ; < e Friday evening. 
Writ May 1 t DD 2, N rth Grove, Highgate, N., 
statin ize a e ces e, with cop! ree recent testim onials 
mentior r willi to play at We inesday evening Service. 
Ores — CHOIRMASTE R W ANTED 
hur ung, earnest Churchman, and 
rg and goo “Oppo rtunity for study and advancing 
i p ion Send full parti urs to “Incumbent,” 32, Rectory 








awarded Stillie bursary (Glasgow, 1906). Compositions | | 


W 
AX L’ r O we 27), eight years’ experience, offers | 
VICES in ret for situati as Clerk: 7 years present 


RGAN 

for Brec 
Organ has th 
references, to b 
Session Clerk, 


RGAI 
for Dis 
Sunday 


services ; 


IST and CHOIRMASTER WANTED 
hin Parish Church (Cathedral). Salary, £65 per annum, 
ree manuals. Applications, with testimonials and 
e lodged not later than May 10 with Robert M'Lellan 
Brechin. ; 


NIST and CHOIRMASTER WANTED 


senting Chapel in S.W. district. Salary 
week-day practice. E. K., c/o 


£4 
Mr 


Two 
one H rris, 


Stationer, 116, Norwood Road, S.E 
RGANISTS.—A_ Gentleman will be required 
shortly for post of CHOIRMASTER and ORGANIST at a 
West-London Church. Salary, £75. Anglican Music, Choral Celebra. 
tions. State age, experience, and qualifications, to Delta, Novello & 


| Co., Lid., 160, 


F.R.C.O., A.R.C.O., 2 oe | 

Course for the Harmony required for L.R.A. M. and A, R.C.) 

Particulars of Sys stem forw ardec on Wao 

RECENT SUCCESSES: : »R.C. Jan., 1909; 5 A.R.C.O., 
Jan., 1909; 2 A.R.C.O., July, on 2 A. R.C.O., Jan., 1908; 
2 A.R.C.O., Jan., 1907; A.R.C.M. (Theory), yt 3 190 L.R.A.M. 
(Conductor), Jan., 1907; A.R.C.O., July, 1906; CO. Jan., 1905 
(Au ¢ hn ae nce Pupils). 

Ir sive terms for A. R.(¢ -O., 1 Guinea for 10 Lessons; for F.R.C.O., 
14 Guinea Address, 8, Harley Road, Harlesden, London, N.W. 











RGANIST WAN 





PEDAL ! 


Wardour Street, W. 


TED, at Islington Chapel 











N ADAME MARIE WITT, for NATURAL| c DU ° NS Apoli : 
VOICI PRODUCTION and ARTISTIC SINGING. | ( ng rregatic nal), pper Street, N. pplicants to sta salary 
« Blomfield R ad, Mai Wale Wet eieltenennmmnel tuk Miamaten. 10" — + cmnenenee e, —_ testimonials, to Mr. A. J. Jones, 
* The Singer's Gui ¢ net, published by Novello & Co., Lit | 65, Sotheby Road Highbury 
%. W. A. MACDUFF, F.R.C.O., can ; 
10, ¢ dd sunny. M® — ‘ , F.R.C.O., can accept 
TUI aC IXF ORD nay ye shear gi en ’ Post as ORGANIST and CHOIRMASTER. Good organ 
(a Br | ig! = oa ur (fire, gas, inclusive) F —— oir more important than salary. Experienced choir-trainer and 
. ——s g ee , _ —y ae | nist. Or would Deputize meanwhile. Apply, care of N vello 
MUSIC rt DIO 223, Oxford Street, W. Ltd., 160, Wardour Street, 
ISS GRACE IVORSON, A.R.A.M., A.R.C.M. | eee ; —— . 
(Organist to the Magdalene Hospital, Streatham), Pianist (G M R. J. MATTHEWS, Organist, St. Stephen’s, 
Medal), Performer (S and my y Guernsey, desires EXCHANGE of HOUSE and DUTIES 
Le s. COACHING for Ex: ads MS. for August. 
and § Transposition. K Italian, * Soeieaies s 
Latin. Vi ients ; or at RGANIST in Glasgow desires EXCHANG E of 
— 2. neu — “ oo nae DUTY and HOUSE with organist, in or near London, during 
ORRESPONDENCE SCHOOL OF MUSIC, July or August. Address Hinton, 7, Carlton Gardens, Glasgow, W. 
LONDON. GRADUATED POSTAL LESSONS IN| —s 
HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM \ ISSA.MARION NICHOLAS, L.R.A.M.,G.S.M., 
AND AN ALYSIS, OR ~— “wg oe Erc. as desires ENGAGEMENTS as ACCOMPANIST. Concerts, 
, YY . prey M Rac., L. A. a, A a. -M., A. R.C.O., | At Homes, &c. 182, Moray Place, Cheshunt, Herts. 
-C.¢ a nat y I need University Graduates 
in Music. Te = Prospe nd Full particulars free on ORGANS (0 New and Second-Hand) for SALE, 
Ae B to ihe Sec See, Hie E. 7 K “ — es Various prices. Instruments built for Church or Chamber 
——— ee . , accacen Mpc - | from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
LIFTON COLLEGE.—SCHOLARSHIPS, May, eaten apa 
19 ides the other Scholarships open to Competition, ons of | HURCH ORGANS, second-hand. Inclusive 
~ yom © M . Music t i — —— 'h = SS prices, including carriage and erection if desired. For 
hee _ atne att , ngil > ey c ~ —s i icul Ss xc address JORM ¢ SEARD. d. 4 din nd § 
Foe . the Head Master or Secretary, The College, Clifton, particulars, &c., addr N RMAN & BearD, Ltd., Ferdinand Street, 
Brist S Chalk Farm, N.W., Organ Builders to H.M. The King. 
oa a — a = “HURCH ORGAN. enn “Imperial Pipe” 
« 2R 
KING’S COLLEGE, CAMBRIDGE. y Organ, as manufactured by W. E. Richz ardson & Sons, Central 

CHORISTERSHIPS.—A TRIAL OF VOICES, to fill Vacancies a a dee earaaaaaas Established 84s. Speciation 

in the Ch w d I , May cn coma t 
3 t 10 ds ld be ~~ T T > e . . : 
*.. — Gres vee, ome RGAN.—ON SALE, the fine 3-manual Concert 

For ~ fing S = te Organ now st unding in the Stretford Town Hall, near Manchester. 

SOunen On ten ound te ies ee Built by Ginn Ros., of Merton. For particulars, apply only to 

—aorennenntn one = Moon William Wadsw rth & Co., 86, Cross Street, Manchester. 

7 ING’S COLLEGE, CAMBRIDGE. There are | Te . mee 
K VACANCIES in the Cl r one ALTO, and two BASS RGAN.—Fine-toned, modern, 2-manual ORGAN, 
CHORAL SCHOLARS These 's h are tenable by those containing 23 stops and couplers, tremulant, Xc., 6 composition 
who intend to t I ersity Degree. The value of each Scholarship | pedals In good playing order. Price £2« Organist, 442, High 
is £ ye w uit owa Road, Chiswick, W. 

he I f tk ASS V ies Ww e held Wednesday ; — . rr } : = 
te Come ® | ?WO-MANUAL PIPE ORGAN.—Suit Mission 

Due noti ¢ en of the Alto Tri ich will ; bly be| 4 Hall or Private House. 13 stops, pedals, &c. L. E., Novell 
held in Nove € & Co., Ltd., 160, Wardour Street, W 

For further informat to the De King’s College ; : : 
Cambridg , , RGANS for SALE or HIRE.—Several New and 

Applicat f I trial to be se y May 12. Sec +7 vara anc —— £35 ya 40 st Ps). — eon Wiel full 

- = | tone ; also = lic Engines. Henry Speechly Son, Organ rks, 
AX TO W AN T E 1) (£12), Grosvenor ( hapel | st. Mark's Road, Dalston. 
uth Audley Street, W App . 
. , ply and Two- 


AME RICAN ORGANS.—One- 


manual at special bargain prices. A 70- guinea Eetev I- 1-manual 

and pedal, 20 guineas. Eolian, with rolls music, £25; alsoa 
anual and pedal SNELL, 20 stops—Bargains. Also several large 
Organs and Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 
r, &c., at one-third usual prices. Every instrument fully 
warranted. Packing or carriage free. Inspec tion invited. Instruments 


ug zht or take 
Ho born. 


CAP .A. 


goods are pronounced ‘ 


Estd. 


n in exchange. Stagg & Sons, 56, Red Lion Street, 


1867. 
ORGAN PEDAL S for Pianos. We are 
makers to Org Builders and Profession, by whom our 
‘the cane perfect, * and we are thrice granted 


H.M.R.L., for real merit. Write, O.P.C. Works, Brinscall, Chorley. 

RGAN PEDAL ATTACHMENT TO PIANO 

(Norman & Bearn's Pneumatic Wittis Pattern). Perfect 
condition. Cheap. Ledger, Organist, Morecambe. 

| |: ANDSOME upright7o-guinea PIANO for SALE. 

Germ: an make : iron frame ; ebonized case. Compass, 7 octaves ; 

keeps well in tune. Excellent condition. Accept £36. Reply, “* Delta, 


17, Parks Road, 


RGAN 

for Prac 

by hydraulic e1 
Road, Forest 
Sydenham. 


Oxford. 


PRACTICE.—Three-manual Pipe Organ 
tice—good condition ; complete set of couplers ; blown 
wine. 1s. per hour. Hamilton Evans & Co., 54, London 
Hill, S.E. (2 minute from Station). Telephone— -693 
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pee ATH.—Professional ladies and gentlemen visiting THE OLD FIRM. 
TED this City will find excellent a ROOMS at this high- 
ar stablishment, 15, Milsom Street, Bath. Charges moderate. = 
: = oo Milso ym & Son, Ltd., Milsom Street, Bath. P CONACH E R & CO 
' . 4 . 
lan, a “> rT ' 
VERY COMPOSER should send for DINHAM . i 
TEI BLYTH & CO.’S Specimens and Price Lists (free) for L itho- Organ Builders, f 
=D hi Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., - ws - 
Iwo etd. : . x0, 48. 6d. 27, Fence hurch Street, London. Established 1872. SPRI NGWOOD W ORKS, 
Harris, 2 oo a “ - me “ z <4 t- - 
es T°... OMPOSERS. — CREWSHER & CO. HUDDERSFIELD. 
(assisted by a Mus. Doc.) REVISE and PRINT ANTHEMS, TW SOLD MEDALS 
juired SONGS, PIANOFORTE and ORGAN MUSIC. Send MS. for ~— © GOLD MEDALS. __ 





ST ata estimates for 52 or more copies. 43, St. Paul's Road, Bradferd. : ~ ~ a. 
leben be . NICHOLSON AND CO. 
wie a PIANO PEDALS. ORGAN BUILDERS, 





hapel fl EVERY ORGANIST PALACE YARD, WORCESTER. 
“yee Should investigate the ImporTANCE and SpectaL ADVANTAGES of roe (EST ABLISHED 1841.) : 
nes, NORMAN & BEARD’S Parent Specifications and Estimates sent free. 
ss ie PNEUMATIC PEDAL ATTACHMENT For THE Just Published. 
uccept PIANO 
oe 4 X As USED BY MANY WELL-KNOWN SoLo OrGANISTS xX 
Novello : Correct relative position of Keys and Pedals guaranteed. ( ) N zx H E C LI F I ‘ 5 O 
¥ Gives a Perfect Touch and Repetition. 


hen’s 4 Does not injure the most delicate Piano, all parts of the Pianoforte CO RNWA ® L 


Action being left perfectly free. 











UTIES ; Pedals can be instantly removed. PRELUDE TO ACT II. O} 
Does not alter the Piano Touch. 
“™ 4 Every Attachment made specially in our own Factory. “ 7 "RECKEFRC” 
3E of 4] N.B.—The enormous demand for the Radiating and Concave Pedal THE WRECKERS 
luring ‘ Board, as fitted to their new Organ at the Royal College of Organists, (OpERA IN THREE ACTS) 
W. bd London, enables Norman & Bearp to offer a considerable reduction in 
. price, full particulars of which can be obtained on application to— COMPOSED BY 
S.M,, NORMAN & BEARD, Lro., ‘ eaten 
oncerts, OxGan Works, FerpINAND Street, Lonpon, N.W. E. M. SMYT H. 
Telegrams—‘‘ Vibrating, London.” Telephone—805 North. Net 
ALE. Auction Rooms specially for the Sale of Musical Property. runs, SOO «. e : “i ” 7s. 6d. 
abet ESSRS. PUTTICK and SIMPSON, Auctioneers, Stems Parts... ‘ s od. 
— Leicester Square, London, W.C., hold SPECIAL SALES of wixp Pant . 
MUSIC AL INSTRUMENTS on or about the 20th of every month. yee ne : oe 
lusive Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, ARRANGEMENT »R PIANOFORTE SOLO ‘ >S 1, 
F Manufacturers’ Plant, &c., are held as occasion may require. 
S 5 Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
treet, Terms on application. London: Novetto AnD Company, Limited. 
Pipe” 4 
Central / ») J 
ications i aa a 
: Y x 
yncert 
= PIANOS 
only to A a Din . 
GAN, 
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ass, full a oa . ed ° . ° 
Works, | the two magnificent Concert Grand Pianofortes used by me 
Te during my Tours in Great Britain. I cannot speak too 
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als ” = 
Be 4 touch possessed by them. I can confidently say you need 
nt fully . = 
ruments fear no rival, 
— Yours faithfully, 
Je are WILHELM BACKHAUS 
hom our 
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Al E. . . 
claves ; 


a CHAPPELL & CO., Ltp., PIANOFORTE MANUFACTURERS (Est. 1811) 
Organ NEW BOND STREET, LONDON, W. 


- blown 
= And of all the principal Music Sellers throughout the United Kingdom and the British Colonies. 
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THE HAYDN CENTENARY. 


FRANZ JOSEPH HAYDN: 


1, 1809. 


| 

| 

| 

BorN, MARCH 31 (oR APRIL 1), 1732: | 
Diep, May 3 | 

| 


HAYDN IN ENGLAND: 
THE ‘SURPRISE’ SYMPHONY AND A SURPRISE. 


Welcome, great master ! to our favour'd isle, 
Already partial to thy name and style ; 

Long may thy fountain of invention run 

In streams as rapid as it first begun ; 

While skill for each fantastic whim provides, 
And certain science ev’ry current guides ! 

Oh, may thy days, from human suff’rings free, 
Be blest with glory and felicity ! 

With full fruition, to a distant hour, 

Of all thy magic and creative pow’r ! 

Blest in thyself, with rectitude of mind, 

And blessing, with thy talents, all mankind ! * 


Haydn was fifty-eight years old when he paid 
the first of his two visits to this country. He came 
at the invitation of his friend John Peter Salomon, 
and arrived in London on New Yeatr’s Day, 1791. 
He passed the night under the roof of John Bland, 
the music publisher, at 45, High Holborn, whose 
shop stood on the site now covered by the First 
Avenue Hotel. ‘Thence he removed to rooms, 
ina house that also no longer exists, at 18, Great 
Pulteney Street, where Salomon lived or lodged, 
and with whom he shared rations. Their 
landlord was an Italian cook, ‘who gives us,’ 
records Haydn, ‘four excellent dishes; we each 
pay 1 florin 30 kreuzers a day, exclusive of wine 
and beer, but everything is terribly dear here.’ 
Later on our composer changed his lodgings 
because of the street cries which greatly annoyed 
him, and located himself in rooms amid the then 
rural amenities of Lisson Grove ! 

Haydn was welcomed to England in the poem 
by Dr. Burney quoted above, and he was received 
with open arms by all the concert-giving and 
musical societies of the day. Within a few days of 
his arrival he was invited to a Court ball, an 
unprecedented honour, since he had not been 
presented at Court. ‘He attended the Handel 
Commemoration in Westminster Abbey,’ says Pohl. 
‘He had a good place near the King’s box, and 
never having heard any performance on so grand a 
scale, was immensely impressed.’ When the 
Hallelujah chorus rang through the nave, and the 
whole audience rose to their feet, he wept like a 
child, exclaiming : ‘ He is the master of us all.’ 

Fr 


1791. 


m ‘Verses on the arrival of the great musician Haydn in England.’ 
{By Dr. Burney.) 





A little-known incident of Haydn’s visit to 
England is connected with Oxford. An advertise- 
ment of a concert to be given on May 18, 1791, by 
one Hayward, a member of the Music Room 
Orchestra in the University city, contained the 
following announcement: ‘The Harpsichord by 
Mr. Haydn, from Vienna, who comes entirely to 
serve this Concert, and is returning to London the 
next Morning.’ The day came, but no Haydn! 
Not a little chagrin was thus caused, and three 
days after the concert /ackson’s Oxford Journal 
contained an explanation in these terms : 7 


Mr. Hayward is exceedingly sorry for the 
disappointment occasioned by Mr. Haydn’s not attending 
the Music Room that Evening, contrary to a solemn Promise 
given, as he had actually said, he would be ready to get into 
the carriage with the singers, and Mr. Burtebart, who was to 
have come with him at an early hour ; but when the carriage 
went to take him up at Lisson Grove, near Paddington, he 
begged Mr. Torezani to acquaint Mr. Hayward, that he was 
obliged to attend a rehearsal of an opera that morning, but 
that he would follow afterwards in a post-chaise, so as to get 
to Oxford by seven o’clock. Why he did not come, Mr. 
Hayward will endeavour to learn, in order to give every 
satisfaction imaginable to the company present that evening 
at the Room. 


On May 28, Jackson’s Oxford Journal contained 


the following apology from the pen of the 
distinguished composer : 
‘Whereas at the request of Mr. Jung, an 


acquaintance of mine from Vienna, I faithfully 
promised to play the harpsichord at Mr. Hayward’s 
Benefit Concert, the 18th instant (zAzch day J had 
appointed myself), but was prevented from coming 
on account of a rehearsal at the Opera House, 
which lasted from two until half-past four on that 
day, I take the liberty by this paper to express the 
greatest sorrow for not having been able to stand by 
my promise. As the University of Oxford, whose 
great reputation I heard abroad, is too great an 
object for me not to see before I leave England, I 
shall take the earliest opportunity of paying it a 
visit, and hope at the same time to make a personal 
apology to those ladies and gentlemen who were 
kind enough to honour Mr. Hayward with their 


company. , 
, JosEpH Haypny., 


At the ensuing Enczenia (July, 1791), Haydn 
fulfilled his promise to visit Oxford, when he 
received the honorary degree of Doctor of Music, 
and conducted a performance of one of his 
symphonies, he himself giving the /emf7 at the 
organ. The ‘ Catalogue of all Graduates’ contains 
the entry : 


Haydn, Joseph, Composer to His Serene Highness the 
Prince of Esterhazy, cr. Doctor of Music, July 8, 1791. 


For his degree exercise he sent the following 
composition, which he afterwards used for the 


+t This information is derived from ‘Ten more years, 15894 to 1904, of 
University Music in Oxford,’ being a continuation of the proceedings of 
the Oxford University Musical Union. Compiled by E. S. Kemp and 
J. H. Mee. Oxford: memrv. 
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THE HAYDN CENTENARY. 


FRANZ JOSEPH HAYDN: 


| 
BoRN, MARCH 31 (OR APRIL 1), 1732: | 


Diep, May 31, 809. 


HAYDN IN ENGLAND: 
THE ‘SURPRISE’ SYMPHONY AND A SURPRISE. 


Welcome, great master ! to our favour'd isle, 
Already partial to thy name and style ; 

Long may thy fountain of invention run 

In streams as rapid as it first begun ; 

While skill for each fantastic whim provides, 
And certain science ev’ry current guides ! 

Oh, may thy days, from human suff’rings free, 
Be blest with glory and felicity ! 

With full fruition, to a distant hour, 

Of all thy magic and creative pow’r ! 

Blest in thyself, with rectitude of mind, 

And blessing, with thy talents, all mankind ! * 


Haydn was fifty-eight years old when he paid 
the first of his two visits to this country. He came 
at the invitation of his friend John Peter Salomon, 
and arrived in London on New Year’s Day, 1791. 
He passed the night under the roof of John Bland, 
the music publisher, at 45, High Holborn, whose 
shop stood on the site now covered by the First 
Avenue Hotel. ‘Thence he removed to rooms, 
in a house that also no longer exists, at 18, Great 
Pulteney Street, where Salomon lived or lodged, 
and with whom he shared rations. Their 
landlord was an Italian cook, ‘who gives us,’ 
records Haydn, ‘four excellent dishes; we each 
pay 1 florin 30 kreuzers a day, exclusive of wine 
and beer, but everything is terribly dear here.’ 
Later on our composer changed his lodgings 
because of the street cries which greatly annoyed 
him, and located himself in rooms amid the then 
rural amenities of Lisson Grove ! 

Haydn was welcomed to England in the poem 
by Dr. Burney quoted above, and he was received 
with open arms by all the concert-giving and 
musical societies of the day. Within a few days of 
his arrival he was invited to a Court ball, an 
unprecedented honour, since he had not been 
presented at Court. ‘He attended the Handel 
Commemoration in Westminster Abbey,’ says Pohl. 
‘He had a good place near the King’s box, and 
never having heard any performance on so grand a 
scale, was immensely impressed.’ When the 
Hallelujah chorus rang through the nave, and the 
whole audience rose to their feet, he wept like a 
child, exclaiming : ‘ He is the master of us all.’ 


From ‘Verses on the arrival of the great musician Haydn in England.’ 





"791. [By Dr. Burney.} 


A little-known incident of Haydn’s visit to 
England is connected with Oxford. An advertise- 
ment of a concert to be given on May 18, 1791, by 
one Hayward, a member of the Music Room 
Orchestra in the University city, contained the 
following announcement: ‘The Harpsichord by 
Mr. Haydn, from Vienna, who comes entirely to 
serve this Concert, and is returning to London the 
next Morning.’ The day came, but no Haydn! 
Not a little chagrin was thus caused, and three 
days after the concert /ackson’s Oxford Journal 
contained an explanation in these terms : + 


Mr. Hayward . is exceedingly sorry for the 
disappointment occasioned by Mr. Haydn’s not attending 
the Music Room that Evening, contrary to a solemn Promise 
given, as he had actually said, he would be ready to get into 
the carriage with the singers, and Mr. Burtebart, who was to 
have come with him at an early hour ; but when the carriage 
went to take him up at Lisson Grove, near Paddington, he 
begged Mr. Torezani to acquaint Mr. Hayward, that he was 
obliged to attend a rehearsal of an opera that morning, but 
that he would follow afterwards in a post-chaise, so as to get 
to Oxford by seven o’clock. Why he did not come, Mr. 
Hayward will endeavour to learn, in order to give every 
satisfaction imaginable to the company present that evening 
at the Room. 


On May 28, Jackson’s Oxford Journal contained 
the following apology from the pen of the 
distinguished composer : 

‘Whereas at the request of Mr. Jung, an 
acquaintance of mine from Vienna, I faithfully 
promised to play the harpsichord at Mr. Hayward’s 
Benefit Concert, the 18th instant (zw/A7ch day I had 
appointed myself), but was prevented from coming 
on account of a rehearsal at the Opera House, 
which lasted from two until half-past four on that 
day, I take the liberty by this paper to express the 
greatest sorrow for not having been able to stand by 
my promise. As the University of Oxford, whose 
great reputation I heard abroad, is too great an 
object for me not to see before I leave England, I 
shall take the earliest opportunity of paying it a 
visit, and hope at the same time to make a personal 
apology to those ladies and gentlemen who were 
kind enough to honour Mr. Hayward with their 


company. , 
, JosepH Haypn. 


At the ensuing Encznia (July, 1791), Haydn 
fulfilled his promise to visit Oxford, when he 
received the honorary degree of Doctor of Music, 
and conducted a performance of one of his 
symphonies, he himself giving the /emfz at the 
organ. The ‘ Catalogue of all Graduates’ contains 
the entry : 


Haydn, Joseph, Composer to His Serene Highness the 
Prince of Esterhazy, cr. Doctor of Music, July 8, 1791. 


For his degree exercise he sent the following 
composition, which he afterwards used for the 


+t This information is derived from ‘Ten more years, 1894 to 1904, of 
University Music in Oxford,’ being a continuation of the proceedings of 
the Oxford University Musical Union. Compiled by E. S. Kemp and 
J. H. Mee. Oxford: mcmiv. 
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first of the ‘Ten Commandments,’ the whole of 
which he set as canons during his stay in London: 
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have been very proud of his 
He wore them at a concert given 
on the day after the degree had been conferred, 
and in response to a tremendous outburst of 
enthusiasm, he raised his gown as high as he could 
and said, in English, ‘Thank you,’ at which the 
applause was renewed again and again. ‘I had to 
walk about Oxford for three days in this guise,’ he 
wrote, ‘and only wish my Vienna friends could 
have seen me.’ In his diary he records: ‘I had 
to pay one and a half guineas for the bell peals at 
Oxforth when I received the doctor’s degree, and 
half a guinea for the robe. The journey cost six 
guineas.’ 

The newly-created Doctor was soon elected 
member of the then recently formed Musical 
Graduates Society, the history of which was given 
in the Musical Times of December, 1892. The 
records of that Society state that: 


Haydn seenis 
doctor’s robes. 


A new and illustrious member was then added to the list 
by the University of Oxford, who conferred the Degree of 
Dr. in music upon the celebrated Haydn, and it was with 
much concern to Mr. Callcott, who held the sixth meeting 
at Kensington Gravel Pitts, on the third of August 
that Dr. Haydn’s summer engagements prevented his 
attendance. At the eighth meeting, however, given by 
Dr. Dupuis, at Grosvenor Gate, October 26, the presence of 
the new member was highly gratifying to all. 





,; , 
In the following year Dr. Haydn gave his brother- | 


graduates a dinner at Parsloe’s, a well-known coffee | 
house on the west side of St. James’s Street. This | 
hospitable event is thus recorded in the Society’s | 
‘account’ of their proceedings : 


Dr. Haydn, previous to his leaving England, gave the 
graduates his dinner on the 20th of June [1792], at Parsloe’s, 
in St. James’s Street, to which, at his particular request, 
Mr. Salomon was admitted, partly as the intimate friend 
of Dr. Haydn, partly as an interpreter, Dr. Haydn having 
not made sufficient progress in the English tongue. 





several excursions in the 
neighbourhood of London, and stayed with 
Mr. Brassey at his country house twelve miles 
from the city, where he gave lessons to Miss Brassey, 
On his return to town he had the honour of being 
invited to both the Lord Mayoral banquets at the 
Guildhall, the outgoing Lord Mayor on November s, 
and the new one on November 9. Haydn sat 
at table No. 2 with Mr. Silvester, ‘the greatest 
lawyer and first Alderman of London.’ He 
further records in his diary : 


Haydn enjoyed 


? 


The viands were neat and well-cooked; wine of many 
kinds and in superfluity. The company sat down at 
6 o’clock and rose at 8. The Lord Mayor was escorted 
according to rank and with many ceremonies before and 
after dinner; his sword and a sort of gold crown were 
carried before him and there was music of trumpets and a 
brass band. After dinner the distinguished company of table 
No. I retired to a separate room to drink coffee and tea ; we 
other guests were taken into another room. At 9 o'clock 
No. I goes into a smaller hall whereupon the ball begins ; in 
this hall there is @ farte, an elevated place for the high 
nobles where the Lord Mayor is seated upon a sort of throne 
with his wife. Nothing but minuets are danced 
in this room ; but I couldn’t stay longer than a quarter of an 
hour ; first, because of the heat caused by so many people 
being crowded into so small a room, second, because of the 
wretched dance music, two violins and one _ violoncello 
composing the whole orchestra. 

Thence I went into another room which looked more like 
a subterranean cave. There the dance was English ; the 
music was a little better because there was a drum which 
drowned the blunders of the fiddlers. I went on to the 
great hall where we had dined; the music was more 
sufferable. The dance was English, but only on the elevated 
platform where the Lord Mayor and the first four members 
had dined. The other tables were all newly surrounded by 
men who, as usual, drank right lustily all night long. The 
most singular thing of all, however, was the fact that a part 
of the company danced on without hearing a note of the 
music, for first at one table, then at another, some were 
howling songs and some drinking toasts amidst the maddest 
shrieks of ‘Hurra! Hurra!’ and the swinging of 
glasses. It is remarkable that the Lord Mayor 
needs no knife at table, as a carver, who stands in front of 
him in the middle of the table, cuts up everything for him.* 


By invitation of the Prince of Wales, Haydn 
went to Oatlands to visit the duke of York, then 
newly married. The Prince played the violoncello; 
all the music was by the genial ‘ Papa,’ and his 
royal hosts even made him sing some of his own 
songs. By command of the Prince, Hoppner 
painted Haydn’s portrait, which now hangs at 
Hampton Court Palace. Visits to Cambridge, 
Windsor Castle, Ascot Races, and Slough—where 
he stayed with Herschel and saw his wonderful 
| telescope—were among the pleasant diversions of 
the master’s first visit to England. 

He attended in 1792 the annual service of the 
charity children held in St. Paul’s Cathedral, and 
in his diary thus records his impressions. ‘ Eight 
days before Pentecost I heard 4,000 charity children 
sing the following song in St. Paul’s Church. One 
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and Manners from Pergolese to Beethoven.’ 
Archibald Constable & Co. 


* * Music 
Henry Edward Krehbiel. 
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performer beat time to it. No music ever moved 
me so much in my life as this devotional and 
innocent piece : 


1dagio. ma 


N.B.—AIll the children are newly clad, and walk 
in procession. The organist played the melody 
neatly and simply, and then all began to sing 
at once.’ 

The above strain will be recognised as a double 
chant by John Jones, then (1792) organist of the 


cathedral. It appeared in a small oblong book 
entitled : 
Sixty | CHants | Single and Double | 


Composed by | JoHN JoNEs | Organist of St. 
Paul’s Cathedral | and by him Respectfully 
Inscribed to the | DEAN and Chapter. 

1785. Price 5s. | Printed for the Author, by 
Longman & Broderip, No. 26 Cheapside & 13 
Hay-Market. 


At the back of the title-page is the following 
prefatory note : 


The Psalms of David being either Rejoycing, Penitential, 
or Historical, Those Chants which best suit such sentiments 
are mark’d wth, an R, P, or H; but where the Psalms 
Change from Rejoycing to Penitential, in the same Morning 
or Evening Service Numbers XXX, of both Single and 
Double Chants are particularly adapted. 

The chant which so affected Haydn 
the above book exactly in the following form—that 
is to say, the organ part, as all the chants are 
printed in score with organ accompaniment 
printed beneath the voice parts : 


appears in 


No. XXIV. R. 

24 . Sa 

mia — FE ; J ee oa eo} —— 

de - 1a sb Ipdlg gig e724 

ev | — — i—7 > 

Kees > a + ——4 @— = _ = za — 

2 SSS tee Pee 
2 an oo a me 

$4, — al 4 — ofa =a a 

fre eee 

ry =S 4 _ -—+ - <4 = 

wie — 7 —) 22 =~ 

o% } =fe= ce 22 4 = 
= 2 a —— | 





V7 


It will be observed that in bar 12, Haydn noted 
the melody differently from that given in the 
published version ; also that as he wrote it in the 
key of E, it may be inferred that the organ at 
St. Paul’s was a tone higher in pitch than that to 
which he was accustomed in Vienna. 

Haydn left London towards the end of June, 


HAYDN’S MUSIC-MAKINGS IN LONDON. 


As already stated, Haydn came to England at 
the instigation of Salomon, who engaged the 
master to compose and ‘conduct’ (according to 
the fashion of the time) six symphonies at the 
subscription concerts given by Salomon during the 
spring of 1791. The advertisements of these 
important music-makings state that ‘Mr. Haydn 
will be at the harpsichord and compose for every 
night a new piece of music.’ The six concerts 
were given on consecutive Friday evenings at the 
Hanover Square Rooms, beginning on March 11, 
1791. The programme of the opening night must 
be given in full, at least so far as the scanty 
details as published in the Morning Chronicle will 
admit : 


PART FIRST. 
Overture—JXosetti. 
Song, Signor Tajana 
Concerto Oboe, Mr. Harrington. 
Song, Signora Storace. 
Concerto Violin, Madame Gautherot. 
Recitative e Aria, Signor David. 

PART SECOND. 
New Grand Overture—Haydn. 
Recitative e Aria, Signora Storace. 
Concertante Pedal Harp and Piano 

Mad. Krumpholtz and Mr. Dusseck. 

Rondo, Signor David. 
Full Piece—A oze/uch. 


Forte, 


Mr. Haydn will be at the Harpsichord. 
Leader of the Band, Mr. Salomon. 


Tickets transferable, as usual, Ladies to Ladies, and 
Gentlemen to Gentlemen only. 

The Ladies’ tickets are Green, the Gentlemen’s Black. 

The Door in the Square is for Chairs only. 


It will be observed that Part II. opened with a 
‘New Grand Overture,’ at that time the designation 
for a symphony. In this instance it was No. 1 of 
the famous ‘Salomon Set,’ whereby Haydn so 
greatly enriched, by his inimitable geniality and 
melodic charm, the symphonic form. The 
Morning Chronicle, in an appreciative notice of 
the concert, said: 
SALOMON’S CONCERT. 

The First Concert under the auspices of Hadyn was last 
night, and never, perhaps, was there a richer musical treat. 
It is not wonderful that to souls capable of being touched by 
music, Haydn should be an object of homage, and even of 
idolatry ; for like our own Shakespeare, he moves and 
governs the passions at his will. 

His new grand Overture was pronounced by 
scientific ear to be a most wonderful composition ; but the 
first movement in particular rises in grandeur of subject, 
and in the rich variety of ar and passion, beyond any 
even of his own productions. . ‘ 

And we were happy to see the concert so well attended 
the first night ; for we cannot suppress our very anxious 


every 





1792, having stayed in England eighteen months, 
and having thoroughly enjoyed this his first visit 
to these shores. 


hopes, that the first musical genius of the age may be 
induced, by our liberal welcome, to take up his residence 
in England.—( Morning Chronicle, March 12, 1791.) 
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Space will not permit of detailed reference to the 
remaining five concerts of the series, except to say 
that violin concertos were played by Salomon and 
Master Bridgetower (for whom Beethoven after 
wards wrote the Kreutzer Sonata), and that on 
April 8, a Divertimento (MS.) by Haydn for two 
violins, two violas, violoncello, double-bass, oboe, 
flute, and two horns, was performed. An extract 
from a notice of the second concert, which 
the Prince of Wales attended, must be quoted as 
showing that there were musical critics of 
discrimination more than a century ago. The 
reference is to the symphony by Haydn then 
performed : 

Every instrument is respected by his Muse, and he gives 
to each its due proportion of efficacy. He does not elevate 
one, and make all the rest contributory as a mere accom- 
paniment ; but the subject is taken up by turns, with masterly 
art, and every performer has the means of displaying his 


talent. —(.Vorning Chronicle, March 19, 1791.) 


Haydn’s first benefit concert took place on 
May 16, at the Hanover Square Rooms. The sum 
of £200 was guaranteed to him, but the receipts | 
amounted to 4,350. Among other music-makings | 
in which the master took part during the first year | 
of his visit to England, mention must be made of | 
his setting of the ‘Seven Last Words,’ first | 
performed here in its original version and under | 
the composer’s direction, at the King’s Theatre, 
Haymarket, on May 28, 1791. 

Before closing the record of this year (1791), two 
quotations must be given. The first is from 
Haydn’s diary and simply reads : 


Mozcard (s#-) died the 5th day of December, 1791. 


The second, from the advertisement columns of 
the Worning Chronicle, shows how greatly Haydn 
appreciated the kindness of the English people : 
Mr. Haydn extremely flattered with his reception in a 
Country where he has long been ambitious of visiting, and 
penetrated with the patronage with which he has been 





honoured by its animated and generous Inhabitants, should | 
think himself guilty of the greatest ingratitude, if he did not | 
take the earliest opportunity of making his most grateful | 
Acknowledgments to the English Public in general, as well | 
as to his particular Friends, for the zeal which they have | 
manifested at his Concert, which has been supported by | 
such distinguished marks of favour and approbation, as will | 
be remembered by him with infinite delight as long as he | 


lives. | 


THE ‘SURPRISE’ SYMPHONY AND A SURPRISE! 


So successful was his first set of concerts 
(in 1791) that Salomon organized a similar series 
in the following year. At the last of these 
concerts Hanover Square Rooms, March 23, | 
1792—Haydn ‘conducted’ his famous Symphony 
in G, known as the ‘Surprise’ by reason of the 
explosive and unexpected chord in the Andant 
movement. In his notice of the performance the 
musical critic of Zhe Oracle ingeniously evolved a 
* Surprise He said: 


’ programme of his own. 


Act 2d. opened with a first performance of the Grand 
Overture composed by Haydn for this evening. 


The second 





}of Haydn’s death.’ 


movement was equal to the happiest of this great Master’s 

| conceptions. The surprise might not be unaptly likened to 
the situation of a beautiful Shepherdess, who lulled to 
slumber by the murmur of a distant Waterfall, starts alarmed 
by the unexpected firing of a fowling piece. The flute 
obbligato was delicious. —( Zhe Oracle, March 24, 1792.) 


As to the origin of this ‘ Surprise’ chord, it is said 
that some of the heavily-dining concert-goers of 
those days were wont to drop off to sleep during 
the performance of the slow movements of the 
symphonies. Haydn therefore decided to arouse 
them from their slumbers by his jocularity, 
‘There all the women will scream,’ he is said 
to have remarked to his friend Gyrowetz, who 
happened to call on Haydn as he was writing 
this movement. So the story goes. But—that 
rousing chord was an afterthought. /¢ does not 
appear in the original autograph! So far 
as we can discover, this interesting fact is now 
made known for the first time. ‘ What is your 
proof for this surprising and remarkable statement ?’ 
the astonished reader will probably ask. Here 
is the answer. 

Haydn’s autograph score of this particular 
movement (the Andante) of the ‘ Surprise’ 
symphony is in the possession of Mr. Felix 
Moscheles. One day, during the present year, 
Mr. Moscheles showed his treasure to Sir Alexander 
Mackenzie, who at once detected the omission 
of the ‘Surprise’ chord. A few days later, 
Mr. Moscheles pointed out Sir Alexander’s discovery 
to the present writer, who, on seeing the MS., said: 
‘I should like to reproduce this first page in the 
Musical Times, in connection with the centenary 
With his usual kindness 
Mr. Moscheles then and there consented to the 
reproduction, with the result that our readers can 
see for themselves the original non-surprise form in 
which Haydn wrote the opening bars of the slow 
movement of his celebrated symphony. At the 
same time the facsimile furnishes one of the most 
interesting instances of an afterthought in music, 
one that is contained in a composition which has 
obtained world-wide celebrity. 

Reference to Haydn’s second visit to England 
(in 1794), some extracts from his diary while in 
this country, and his compositions to English 
words, must be deferred to a later month in this 
centenary year. 

In the meantime, our best thanks are due to 
Mr. P. V. M. Benecke, Mendelssohn’s grandson, 
for kindly lending the interesting portrait of Haydn, 
formerly in the possession of his grandfather, that 
forms one of our special supplements; to 
Dr. W. H. Cummings for the signature of Haydn, 
taken from the title-page of the cantata ‘ Ariana a 
Naxos’; and lastly and specially to Mr. Felix 
Moscheles, Mendelssohn’s godson, aforesaid. 

F. G. E. 


Scarcely any man can stand beside the great Mozart. 

only wish I could impress upon every friend of mine, 
and on great men in particular, the same depth of musical 
sympathy, and profound appreciation of Mozart’s inimitable 
music, that I myself feel and enjoy.—Haydn, in a /etter 
written in December, 1787. 
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whole suggesting ‘the animation and colour of 
a medieval town of Normandy or the Rhine.’ 
Two interesting literary associations are recalled 
in standing in the market-place of Newark. It 
was at the ‘Saracen’s Head’—where an inn of 
that name has stood from at least the year 1341 
that Jeanie Deans stayed when on her journey 
to London (Sir Walter Scott’s ‘The Heart of 
Midlothian’). At a corner of the market-place 


were the premises of Messrs. S. & J. Ridge, 
printers and booksellers a century ago. Messrs. 


Ridge printed, for private circulation, the first 
book of poems published by Lord Byron. This 
was a quarto volume of sixty-six pages, published in 
November, 1806, and without a proper title, only a 
fly-title, ‘ Fugitive pieces,’ and without the author’s 
name. As objection was taken by the Rev. J. T. 
Becher to one of those boyish versifications, 
Byron recalled the whole impression and burned 
the copies in Mr. Becher’s presence. Two copies 
only escaped the flames ; one of them is imperfect, 








A MISERERE IN 


THE PARISH CHURCH. 


is, Newark.) 


and from the other a facsimile reprint was issued 
in 1886. The poet very soon, however, prepared 
another issue of his poems. This appeared in a 
small octavo volume, printed by the Ridges, in 
January, 1807, and bearing the following title- 
page, Wc. : 

Poems | on | various occasions. | Virginibus Puerisque 
Canto. | Hor. Lib. 3 Ode 1. | Newark: Printed by S. & J 
Ridge. | MDCCCVII. 

To THOSE FRIENDS, at whose request they were printed, 
for whose amusement or approbation they are solely intended ; 
these TRIFLEs are respectfully dedicated by the AUTHOR. 

The only apology necessary to be adduced, in extenuation 

of any errors in the following collection, is, that the Author 
has not yet completed his nineteenth year. December 23, 
1806. 
Only 100 copies were printed. Of these, one 
is preserved in the British Museum and contains 
some annotations in the handwriting of the poet : 
e.g., above the poem ‘To a beautiful Quaker’ is 
pencilled ‘Whom the author saw at Harrogate.’ 
Some earlier poems of Byron’s were printed, on 
single sheets, by the Ridges, who also published 
the ‘Hours of Idleness’ (1807). At that time 
Byron was staying with his mother at Southwell, 
within easy reach of Newark, to superintend the 
earliest issues of his poetic muse from the press of 
Messrs. Ridge. 


‘Clinton Arms,’ from the windows of which 
Mr. Gladstone in 1832 addressed the electors of 
Newark. He was then a young man of twenty-two 
and a Conservative in politics, but he succeeded 
in being elected to Parliament as the member for 


Newark, this being his first appearance at 
Westminster. Seven years later, in 1839, 
Mr. Gladstone presented an organ to Christ 


Church, then recently erected. 
the instrument reads : 


A brass plate on 


Removed from the old organ in the gallery when the 
church was restored, 1880. Presented to Christ Church, 
Newark, by William Ewart Gladstone, Esq., M.P., 
November, 1839. 


The worthies of Newark include two creative 
musicians—William de Newarke, in the early part 
of the 16th century, and the more famous 
Dr. John Blow. Of the latter more anon. The 
Patent Rolls show that in the first year of his 
reign Henry VIII. appointed William of Newark 
to be Master of the boys of the Chapel in the 
Hospice of the King, at pleasure, and in the same 
reign the office was granted to John Newark, 
Previous to this, William had been granted an 
annuity of £20 by Richard III. (1483). In the 
recently published volume ‘ The King’s Musick,’ * 
we find that ‘William Newerk was one of the 
‘Gentilmen of the King’s chapell’ at the funeral 
of Queen Elizabeth, wife of Henry VII., in 
February, 1503. In the year 1509 he died, having 
apparently held the office of Master of the boys 
in the King’s Chapel for a few months, in which 
he was succeeded by William Cornyshe. 

Seven vocal compositions by William of Newark 
are to be found in the Fayrfax volume preserved 
at the British Museum (Add. MSS. 5465). Their 
quaint titles are as follows : 


The farther I go, the more behynde. 2 voices. 

What causyth me wofull thoughts. 2 voices. 

So fer, I trow, from remedy. 2 voices. 

O, my desyre, what eyleth the? (Imperfect.) 2 voices. 
But why am I so abusyd ? 3 voices. 
Yowre counturfeyting with doubyll delyng. 


Thus musyng in my mynd. 3 voices. t 


3 voices, 


The sixth in the above list was printed by Burney 
in his ‘ History of Music’ (vol. ii., p. 541), the 
first stanza reading : 


Yowre counturfeyting with doubyll delyng 
Avaylyth nothyng, an wote ye why? 

For ye with your faynyng hath such a denying 

To make a belevyng, nay hardely. 

Hit were to grete pyte that women truly, 

Hade so grete foly that cowde not tell 

When that they do lye ; 

They speke ye so swetely and thinke the contrary, 
That knowe we well. 


THE PARISH CHURCH. 

The architectural glory of Newark is its beautiful 
parish church. Dedicated to St. Mary Magdalene, 
the fine spire of this stately edifice is familiar to all 


**The King’s Musick.’ A transcript of records relating to music and 
musicians. Edited by Henry Cart de Lafontaine. Novello. 1909. 





On the west side of the market-place is the 


t This has been published by Messrs. Novello. 
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travellers on the Great Northern Railway. It is 
not, however, until the church has been visited 
and carefully inspected that its manifold beauties, 
external and internal, can be realised. ‘The spire 
of the church is the same in height as the body of 
the fabric is in length (252 feet), and who can fail to 
be impressed by the magnificent series of great 


Perpendicular windows along the whole of the 
north side of the church, and the lofty clerestory 
which surmounts them? As has been well said, 
‘The elegance and grace of the whole design, the 
balance of its proportions, the beauty of its 
ornament, which yet refrains from all floridness or 
redundancy, combine to give the church a dignity 
and stateliness which is unsurpassed.’ 

Two fragments of an earlier church (Norman) 
remain-——the unusual crypt under the present 
sacrarium and the crossing piers at the intersection 
of the nave and transepts. The graceful tower, a 


splendid example of Early English, was begun | 


about 1230, but as its final stage and the spire 
were not added until some ninety years later, the 
upper portion of this imposing landmark belongs to 
the Decorated period. In 1313 the south aisle was 
begun, and work was probably started on the nave 
in 1390. Not, however, until the close of the 
isth century was the church completed, the last 


NEWARK 


stone of the chancel being placed in position in 
the year 1498. Newark Parish Church appeals to 
the eye as a stately edifice in which strength and 
beauty are blended in perfect harmony. There is 
an element of lightness throughout the building. 
If one part of the graceful structure calls forth 
admiration more than another, it is the chancel 
aisles, by reason of their great width and height- 
indeed, the chancel is a church within a church, 
and yet the proportions of the building as a whole 
appear to be perfect. 

lhe fittings and ornaments of the church are 
worthy of their beautiful surroundings. Carved by 
Thomas Drawswerd, of York, and finished in 1508, 





the parclose and rood screen is a handsome and 
|imposing feature of the chancel. ‘The misereres, 
dating from the first quarter of the 16th century, 
| are twenty-six in number, and their carvings are of 
|the usual grotesque designs. (A specimen is 
given on p. 302.) At the back of the altar is a 
series of thirteen cathedra, or stone seats, beneath 
crocketed canopies. In the centre of the cornice is 
la figure of the patron 
saint of the church, 
the Magdalen, hold- 
ing the alabaster box 
of ointment. Two 
chantry chapels, 
dated 1500 and 1505 
respectively, flank 
each side of the altar. 
One of them con 
| tains a curious paint 
ing, in two panels, 
known as the ‘ Dance 
of Death.’ Newark 
can boast of one 
of the four largest 
brasses in England. 
It commemorates 
Alan Fleming, a 










PARISH CHURCH. 
(Photograph by Mr. T. 


Richards, Newark.) 


citizen who died in 1361. This brass, of Flemish 
workmanship, is one of the finest examples of its 
class. Now placed above the north door, but 
formerly im situ (see p. 307), is an altar-piece 
representing the Raising of Lazarus. It was 
painted by William Hilton, R.A. (1786-1839), 
and presented to the church in memory of his 
father, a native of Newark. A reproduction of 
this picture in stone forms one of the panels on 
the artist’s tomb in Lincoln Cathedral. 

The church library is housed in a room over 
the south porch. It consists of a collection of 
some 1,200 volumes, mostly theological and of 
the 17th century, presented by Bishop White, 
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of Peterborough, a former vicar of Newark. Some 
of the books, however, have disappeared, including 
a York Hymnal, printed at Rouen in 1517. This 
was found concealed in the choir on removing the 
seats when the church was restored in 1855, and 
unfortunately was sold by the churchwardens for 
4.50, the proceeds being devoted to the restoration 
fund. There remains, however, a Sarum Missale, 
printed by R. Pynson in 1520; a copy of the 
London edition of the Sarum Missale (1554), and 
a Porteforium (London, 1556). The Sarum Missale, 
printed by Pynson, although sadly damaged in 
places, is a very interesting volume. ‘There are 
manuscript insertions of names of saints in the 
Kalendar, and ‘ Bishop’ is written in for ‘ Pope.’ 


A Mr. Darbie appears upon the scene in 1663, as 
the accounts record the following payments to that 
gentleman : 
Expended upon Mr. Darbie in treating with 
him about the repairing the organe 
Paide Mr. Darbie in parte of xxv/z. due 
to him for mending ye organe_ . . “i. 
It is quite certain that at the Restoration the 
organist and choir of Newark Parish Church were 
surpliced. ‘A note of such church things as were 
delivered by the accomptants unto the church- 
wardens ’ (1660) contains the following items: ‘A 
surplice for the viccer, one for the organist and six 
surplices for the six boys’; also ‘seven towels that 
go about the choir.’ 


xliiis. vid. 





THE NORMAN GATEWAY 
(Photograph by Mr. T. 


The earliest known reference to the organs of 
the church is found in the churchwardens’ accounts 
of 1627, which contain this refreshment entry : 


Ale for the organ mender liija. 
In 1628 the payments 
, organist, 
r, id. 


included ‘George 
and ‘ John Walker, 


XXXV i 


also 


To Simon Raignor, when hee was hurt xijd. 

To the same, for pulling the organs oo 
In May, 1646, the disbursements included : 

For taking down ye organs , ea w+ Wis. Vid. 


| sesquiattera (s¢c), and two twelfths. 


OF 


NEWARK CASTLE. 


Richards, Newark.) 


To return to the organ of oldentimes. In 1797 
a writer describes it as ‘a disgrace to everything 
around it ; the case is painted with ruddle, and the 
pipes in front are as foul as time and neglect could 
make them.’ Seven years later this instrument 
was sold by auction, judging from the following 
communication which appeared in the Gen¢/eman’s 
Magazine of February, 1804: 

I read an advertisement purporting that there was to be 
sold by auction at the Town Hall of Newark on Trent, 
February 16, ‘A capital old Organ, in a painted case, maker’s 
name unknown ; standing in the parish church of Newark, 
and consisting of the following stops and open diapasons, 
viz., principal, fifteenth, two trumpets, cornets, two flutes, 
Further particulars may 
be had, and the organ viewed, on applying to Mr. Bridges, 


| organist, Newark. 
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In the same year (1804) a new organ was built 
for the church by G. P. England. In his| 
manuscript organ-specification book (now in the 
possession of the present writer), Dr. E. J. 
Hopkins gives the following description of the 
instrument : 


rnett, 
Trumpe 


upason 
iapason 


THE ARMS OF THOMAS MAGNUS, 


t drawing by Messrs. Sheppard & Lockton, Newark.) 


This organ at first stood at the west end of the 
church, but in 1814 it was placed upon the screen, 
as shown in the illustration opposite. The screen 
was strengthened in order to bear the weight of 
the instrument, and some ornamental ironwork was 
added, the whole, including all the fine old wood- 
work, being painted white! In 1836 improvements 
were made by Bishop at the suggestion of Mr. 
(afterwards Dr.) Dearle, the organist. At the 
reopening service, in December, 1836, a local 
newspaper thus eulogised the performances of the 
organist : 


Mr. Dearle’s Voluntaries and playing were truly delightful. 
His spirited manner of playing the Chorusses, and his fine 
glossy tones, produced by great judgment in blending the 
stops . . . . completely satisfied us that Newark can 
now boast of having one of the best organs in the Kingdom, 
played by one of the best organists. 


At the restoration of the church, 1853-55, by 
Sir Gilbert Scott, the organ was again removed, 
this time to the south aisle of the chancel, where it 





now stands. Messrs. Foster & Andrews added 
some stops, and later on, in 1866, Father Willis 


|rebuilt and enlarged the instrument, which now 


consists of four manuals and about fifty sounding 
stops. A further rebuild has now become 
necessary, especially in regard to the worn-out 
action. Sir Frederick Bridge has been consulted 
in this important matter, and during the present 
year the needful renovation will doubtless be 
carried out. In the meantime the specification of 
the organ may be deferred. 


THE SONG SCHOOL, 


In the year 1529, Thomas Magnus founded a 
twin educational institution, a Grammar School 
and a Song School, in his native town of Newark. 
He is described in the ‘ Dictionary of National 
Biography ’ as an ambassador, but he was also an 
ordained clergyman, and became an archdeacon, 
though in later years (he died in 1550) his ‘ duties 
were hardly religious,’ and ‘ whatever religious 
opinions he had seem to have been at the service 
of the King.’ With regard to the Song School 
founded by Magnus, Mr. A. F. Leach, in his 
erudite work, ‘ English Schools at the Reformation, 
1546-8 (1896),’ says: ‘Of all the wealth of Song 
Schools which then existed outside the Cathedrals, 
the Oxford and Cambridge Colleges, and Win- 
chester and Eton, all have perished, except the 
Song School at Newark, which, being a new 
foundation, or re-foundation, together with the 
Grammar School of Dr. Magnus, escaped being 
reckoned as a Chantry, and has survived, though 
in a mutilated form, to this day.’ Mr. Leach 
significantly adds: ‘How many Purcells have 
we lost, how many Wesleys, not to guess at 
Beethovens and Mozcarts, for lack of the proper 
endowment of organists and of Song Schools !’ 

By his deed of gift Magnus gave certain lands 
and properties, therein recited, of the clear annual 
value of £42 8s. 4d., to be administered by 
trustees. Part of this sum 


shall yerely be payde and ymployde to and for the 
Exhibition and fyndyng of two seculer honest Prests, 
whereof the one Prest shall have sufficient Connyng and 
Lernyng to teche Gramer, and the other Prest Connyng 
and Lernyng to teche playne Song, pryk Song, descant and 
to play at the Organs ; and the said two Prests frely shall 
teche and instruct all Persons and Chyldren that wyll at 
Newarke aforsaid come to Schoole with theym, and shal be 
dysposed to lerne Gramer, pryke Song, playne Song, or 
descant; That ys to saye, the one of the same Prests to teche 
Gramer, and the other playne Song, pryk Song, and descant. 
And that the same Prests, or either of theym, shall not have, 
nor take, or require to have, or take for his or theyr techyng 
any thyng, oneless yt be frely and liberally gyven unto them 
by the Frendys of the Scolers, or by the same Scolers by 
way of Rewarde, without any former Covenant or Promyse, 
except yt be for teching to play at the Organs ; Provided 
that the sex Cheldren hereafter mencyonyd be not in any 
wyse charged for the same teching, or lernyng to play at the 
Organs. 


The scope and practical carrying out of this 
benefaction of Magnus may be gathered from 
some further extracts from the deed of gift. It 1s 
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rHE ENGLAND ORGAN ON THE SCREEN (1814). 


(From an old print kindly lent by Mr. George Sheppard, of New wrk.) 


interesting to find that in addition to plainsong, 
‘ pryk song’ and descant, the children were to be 
instructed in organ playing : 

That there shal be sex Chylder chosen apte and mete to 
lerne to syng, and they to be thaught by the said Maister of 
the Song Scoole their playn Song, pryk Song, descant and 
to play at the Organs. So that their Maister and the sex 
Childer, euery Sonday and other Festyvall or Holy-day, be 
present and do mayntayn dyvyne Service in the high Querre 
of the Churche of Newaré aforsaid with syngyng and 
playing at the Organs. 





St. Paul’s Cathedral and St. George’s Chapel, 
Windsor, were the models set before the Master 
of the song school in regard to the singing of 
anthems : 

The said Maister of the Song Scoole, and the sex Chylder, 
shall nyghtly kepe our Ladyes Antyme in the saide Churche 
in the Place accustumed ; and forthwith after that Antempne 
doon, another Antempne of Jhesus to be by theym solempnely 
and devoutely song afore the Roode in the Bodye of the 
Churche of Newarke aforsaid ; the same Scoolmaister and 
Chylder Knelyng in manner and forme, as at the Antempne 
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of Jhesus hath and ys usyd to be song before the Roode of 
the North Dore in the Cathedrall Churche of Seynt Paz/e 
in London, and in the College of Wyndesore, with lyke 
Prostrations and devout Maner. 


es 


aforesaid shall enjoie the said poore Rewarde of xxvis, viiig J 


soe long as they doe sing in their Chyldys Brestys, ang 
abide with their saide Maister, and do mayntayne dyvyne 
Servyce in the said Churche, and not after nor longger, 


rhe last quotation speaks for itself : The first master of the Song School was a Newark 
musician named Robert Kyrkbye, who is referred 
to in a deed of the town, dated 1507, as q 
‘singingman’; therefore in appointing him 
Magnus made choice of a local man. _Kyrkbye 
who held office for the long period of forty-tw 
years, is buried in the parish church. His 
monumental inscription, of which we give a rubbing 
has now found a place on the east wall of the 
vestry. 


‘edvere {peth buried Te hode of wobarte Korklpe 
the tir itr wy’ of lu Srovle of ty Sotune oF 
Aw barke m ib" rome he tas plafte by cattery 
‘Shomas Magis P totunder hoot + amitimed-g 
Wurth tracher tenn pupary of zln prares.Wwbo 
Hepted tins inte px of sarrh wo'neare of ow 
{eweSod.157F3. and Bere {Neth allo Lipadrth Us 

nf obo Ine) betardhune yr rut of November 


The said Childer to have theire Heere of theire Hedes 
long, and not polled, honestly and clene kept by the 
Oversight of the Maister of the said Song Scoole, who shall 
have the orderyng of the said sex Childer, as well in good 
The said Childer 
to be chosen, elect, and taken by the saide Maister, as he 
shall seme theym apte in Age and their Breste for syngyng, 
all Affection and Favour of the same Maister in any wyse 
put aparte. And that all and every of the sex Childer 


and vertuous Maner, as in their Lerning. 


01566. home God (rdf a Fovfull relurrertid 


MONUMENTAI 


INSCRIPTION IN NEWARK PARISH CHURCH OF ROBARTE KYRKBYE, FIRST MASTER 
OF THE SONG SCHOOL, AND HIS WIFE, ELIZABETH. 
ORIGINAL SIZE 7} 16 INCHES 


ng specially made for this article by Mr. F.C. l erger of the church.) 

An early, if not the immediate, successor of | Imprimus five mathringall bookes. 
Kyrkbye was Edward Manestie. To him! eight setts of other olde bookes. 
succeeded George Ffyshburne. In this connection five surplazes for quirristers besides one for the 
it is of great interest to find that, in addition to Mr. 
the other subjects specified by Magnus, the violin five quirristers’ gownes. se 
was taught at Newark Song School three hundred five violins, and there remayneth in Mr. Manestie’ 
years ago. An entry in the Corporation Minutes, RAE GD GEREN CF SED, CED SEE 
under date 30th September, 37th Queen Elizabeth, ageinst and by him and is to be delivered 
sendin than : the alderman for the schol. 

| 

That the day and yeare above wrytten Edward Manestie, | Space will not admit of detailed accounts of 
late school mayster of the songe schol in Newarke-uppon- | those who have held the office of Master of the 
Trent in the Countie of Nottinghame, delievered upp unto| Song School—an appointment which carries with 
the handes of Willm Standley alderman and the assistants of | it the organistship of the parish church—and it is 
the same towne and parishe, the setts of singing bookes | doubtful if a complete list exists. 


belongi he child i Among the 
longinge t > . . as | . i ; 
elonginge to the children querristers of the songe schol as | more distinguished of the Masters are Samuel 
followeth, all which was delivered unto the hande and é 


custodie of Geo. Ffyshburne now occupying the place of 2 “en afterwards organist of St. Mary's : oan 
Siete . Nottingham, the composer of some instrumental 
’ |music; Lloyd Rayner, afterwards organist of 
| Lincoln Cathedral, where he was ‘arraigned and 
| reproved for playing one anthem while Mr. Binns 
was singing another’; John Alcock, appointed at 
the age of seventeen and a son of Dr. John Alcock, 
of Lichfield Cathedral ; Thomas Jackson, whose 


Imprimus five violine bookes with blacke covers. 
- five songe bookes covered with parchment. 
* four antheme bookes. 
% two setts of Service bookes of iv. pts., viz. : 
bookes. 
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chants and hymn-tunes have found a place in| which there is a practice-room for the church 
most collections ; John Calah, afterwards organist | choir, called the Song School, rent free for the 
of Peterborough Cathedral ; Edward Dearle, from | organist of the parish church—unique perhaps in 
1835 to 1864 ; and Samuel Reay, 
compos of ‘The dawn of day,’ 
fom 1504 to Igor. 
Mr. \Villiam Thompson Wright, 
the present holder of the office, is 
a native of Southwell, of which 
his father was, and his brother, the 
ev. Joseph Wright is, the head- 
master of the Grammar School 
there. Mr. Wright began his 
musical career as a chorister of 
Southwell Cathedral, and became 
an articled pupil of the organist, 
Mr. Arthur Marriott. He then 
studied for three years at the Royal 
College of Music, and was for a 
short time organist and choirmaster 
of Hornsey Parish Church. In 
1889 he became organist of St. 
Leonard’s Church, Newark, a post 
he resigned upon being appointed 
to the parish church in 1903. 
Mr. Wright is also assistant- 
organist of Southwell Cathedral. 
The Song School at Newark 
no longer exists as founded by 
Magnus nearly four hundred years 
ago. The funds have been largely 
used for the Grammar School side MR. W. T. WRIGHT. 
of the original benefaction ; this, NE a AE LR i 
and some irregular dealings in (Photograph by Mr. T. Richards, Newark.) 
years gone by with the land which 
yielded the income, have practically proved the;the case of parish churches; (2) part of the 
death-blow to a benevolent foundation which | organist’s salary, for which he has to teach music 
had such splendid potentialities. At the present | gratuitously to one boy in the town; (3) payment 
time the endowments provide (1) a house, in| to twelve choristers. 
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DR. JOHN BLOW, 

Was Dr. John Blow a native of Newark? The The entries are as follows 
answer to this question would appear to be in the MARRIAGE. 
affirmative. Mr. Thomas M. Blagg, a zealous and  A¥gtst 20, 1646. Henry Blow and Katherine Langworth, 
well-informed antiquary of Newark, was the first to Bnd 
claim the famous musician as a Novarcensian. In May 5, 1647, ac ag is 
a letter he wrote to the A‘hene@um of December 7, February 23, 1643, John Blow Peer oe of 
1g01—duly commented upon in the Afusical May 8, 1651, Katherine Blow ) ‘® S00ve 
Times of January, 1902, p. 30—Mr. Blagg stated During the present writer’s visit to Newark he 
that he had been working at the registers of’ took the opportunity of inspecting the above 
Newark Parish Church, with the result that entries and of obtaining permission of the 
he had found marriage and baptismal entries| Vicar for a photograph to be taken of the 
which go far to prove the point he had raised. John Blow entry. 

BAPTISMS. February, 1645 
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OF THE BAPTISM OF DR. JOHN BLOW IN THE REGISTERS OF NEWARK PARISH CHUKCH. 


(Photographed, specially for this article, by kind permission of the Rev. WP. Hindley, M.A.) 
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FACSIMILE (SLIGHTLY REDUCED) OF THE FACULTY GRANTING THE LAMBETH DEGREE 0}? 
DOCTOR OF MUSICK TO JOHN BLOW. 
Unfortunately no list of Song School boys has/ warrant or custom. Captain Cooke perchance 
been kept, but it m ay be assumed that Master made his way to Newark, then famous for its Song 


was educated under the auspices of the School, and h: aving found a clever boy in Master 
Magnus foundation. Moreover, it — further be Blow, brought him away to London. 
assumed that, at the Restoration, Captain Henry Dr. W. H. Cummings may be credited with 


Cooke, Master of the Children of the Ch: apels he aving clinched the matter, so far as at present 
Royal, raided the country in order to recruit the 


King’s choir, as he was fully entitled to do by royal 
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it can be clinched, in the researches he made for 
his recent paper on Dr. Blow, read before the 
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Musical Association. He 
the words 
Lambeth degree of Doctor of Music conferred, 
during a vacancy in the Archiepiscopal See, on 
John Blow, of Newark, by Dr. John Tillotson, 
Dean of Canterbury, on December 10, 1677. 

By the special and kind permission of the 
Master of the Faculties, Sir Lewis Tonna Dibdin, 
kK.C., D.C.L., we are enabled to give a photograph 
of the faculty which granted the degree. 
the exception that the original contains this 


marginal note, ‘flacultas Joanni Blow pro gradu 


inctoris in Musica, a facsimile of the faculty 
appears on the opposite page. Although the 


evidence is not wholly conclusive, there seems 
very little doubt that Dr. John Blow was born at 
the interesting old town of Newark-on-Trent.* 

For valued help in the preparation of this article 


the best thanks of the writer are tendered to 
Mr. T. M. Blagg, F.S.A., Mr. George Sheppard, 


Borough Surveyor of Newark, and Mr. W. T. 
Wright, organist of the parish church; also to 
Mr. T. Richards for his excellent photographs. 


Dorrep CROTCHET. 


Occasional Wotes. 


The recent performances by the students of the 
Guildhall School of Music (recorded in our last issue 
of Hérold’s chef-d’ceuvre ‘Le Pré aux Clercs’ suggests 
a note on the history of that opera, from information 
kindly furnished by an old opera-goer. ‘Le Pré aux 
Cleres,’ written by Planard on a tale of Merimée and 
composed by Louis Joseph Ferdinand Hérold 


> . . . ‘ , 
‘of Newark’ in connection with the | ‘arranged 





called attention to] he was responsible for the songs only. William Hawes 


the music. The cast included Miss 


| Novello, presumably Cecilia, afterwards Mrs. Serle. 


On April 1, 1834, it was given at Covent Garden as 


|‘ The Challenge,’ the lyrics again by Planché, the 


adapter unknown, this time keeping to the original 
| locale. 


The part of the Queen was taken by Miss 


| Inverarity, of whom Thackeray said that ‘her mouth 


With | 





1791-1833), was for many years one of the most | 


popular works ever performed at the Opéra Comique, 
Paris. Produced on December 15, 1832, the opera 
was from the very first a great success, a success 
of which the gifted composer only enjoyed the first- 
fruits, as he died at the early age of forty-two, on 
January 19, 1833. On October 10, 1871, the 1,o0oth 
presentation of the opera took place at the Salle 
Favart, Paris, with the rentrée of Madame Carvalho 
and the début of the tenor Duchesne, who had 
previously served in the Franco-German war. In 
1875, Mile. Marguérite Chapuy—the original Micaela 
in ‘Carmen’ — made a great success as Isabelle. 
‘Le Pré aux Clercs’ again inaugurated the theatre 
on its becoming the property of the State in 1879, 
with Mile. Bilbaut-Vauchelet as a valued member 
of the cast. The opera was played for the 1,482nd 
time at the Théatre des Nations, now the Sarah 
Bernhardt Théatre, at the centenary of Hérold, but 
in 1898 the work was withdrawn from the répertory 
after 1,589 performances. 
it is now played at the Trianon-Lyrique, but not at 
the Opéra-Comique. 





was big enough to sing a duet.’ As usual the opera was 
spoiled by the interpolation of songs by inferior com- 
posers—e.g., Blangini and Tom Cooke. The Atheneum, 
however, praised Planché for the deft way in which 
he had fitted the English words to the music. Two 
revivals in the French language have to be recorded 
(1) St. James’s Theatre, under Mitchell, May 2, 1849 ; 
and (2) at the Gaiety, under John Hollingshead, on 
June 15, 1875. On June 26, 1880, ‘Le Pré aux 
Clercs’-was given at Covent Garden in Italian with 
Albani as Isabelle. A ballet was interpolated, the 


|music of which was by an inferior hand, Mr. Gye 


being evidently ignorant of the fact that Hérold had 
written, with great success, the music for several 
ballets at the Opéra, notably ‘ The Sleeping Beauty,’ 
the Naiad dance of which was one of the early 
successes of Taglioni in this country. The whole 
ballet was successfully given at Drury Lane, 
February 13, 1833, when Pauline Duvernoy, after- 
wards Mrs. Lyne Stephens, made her début in this 
country. ‘ 


The Musical League announces that the first 


festival under its auspices will be held at the 
Philharmonic Hall, Liverpool, on September 23, 24, 


and 25, when the programmes will consist chiefly of 
the works of living British composers. MM. Debussy, 
Vincent d’Indy, Max Schillings and Gustav Mahler 
have promised to give their support and to endeavour 
to be present to conduct works of their own. The 
Liverpool Welsh Choral Union, under Mr. Harry 
Evans, will undertake the choral works that are to be 
performed. The committee of the League has been 
much strengthened, and the secretary is Mr. Norman 


| O'Neill, 4, Pembroke Villas, Kensington, W. 





We believe, however, that | 





In this country ‘ Le Pré aux Clercs’ received its first | 
representation at the Adelphi Theatre on September 9, | 


1833, in English, and called ‘The Court Masque, or 


Richmond in the olden time,’ the locale being shifted 


to England, éemp. Henry VIII. The adaptation was 
attributed to Planché, but according to the list of 
works given in his testimonial edition of extravaganzas, 


* A biographical sketch of Dr. Blow, with special portrait, appeared 
mthe Musical Times of February, 1g02. 


Messrs. Breitkopf & Hirtel have recently discovered 
among some old papers in their archives at Leipsic 
the parts of two Violin concertos by Haydn. It 
appears that these parts (in manuscript) have been 
lying on their premises, unknown to themselves, for 
140 years! The concertos are now published for the 
first time. Messrs. Breitkopf & Hartel state that 
about the middle of the 18th century Johann Gottlieb 
Immanuel Breitkopf, son of the founder of the firm, 
had instituted a library of orchestral material (MS.) 
of which the works now discovered formed a part. 
Haydn composed this pair of concertos between the 
years 1766 and 1769 for his friend Luigi Tomasini, 
leader of the Esterhazy Orchestra, and that in a MS. 
catalogue of his works in the master’s own writing, 
one of the pieces is referred to as ‘Concerto per 11 
Violino, ex C, fatto per il Luigi.’ The Adagzos of the 
concertos are said to be equal to the finest movements 
of their kind that Haydn ever wrote. It is a 
remarkable coincidence that these important additions 
to violin literature should have been discovered and 
published for the first time during this centenary 
year of the composer’s death. 





The Finnish Senate, which has power to award each 
year prizes varying from £60 to £240 to authors and 
artists, has this year voted an annual life pension of, 
£200 to Finland’s foremost composer, Jean Sibelius, 
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Mr. Maclean Borthwick writes from Glasgow as 
follows : 


Your remarks in last month’s issue on Bach performances 
in Scottish churches ought to be supplemented by some 
reference to a recital of the ‘St. Matthew’ Passion which 
took place in Wellington United Free Church here on 
Wednesday, March 24, under the baton of Mr. J. B. Ritchie. 
Full credit for a highly successful performance is however 
principally due to the talented organist and choirmaster 
of the church, Mr. Fred Turner, whose heart and soul 
were in the work from beginning to end, and who not 
only trained the chorus (about 120 voices) throughout the 
winter, but played all the accompaniments to the choruses 
and solos on the organ at the actual performance. When it 
is pointed out that Mr. Turner is blind, the herculean nature 
of the task he set himself to accomplish—and which he 
certainly accomplished in brilliant fashion—will be best 
appreciated by those really conversant with the monumental 
character of the great work. The church, one of the largest 
and most influential in the city, was crowded to the doors, 
and I have heard nothing but praise of the recital from 
everyone who was privileged to hear it. If I mistake not, 
this is the first rendering of the ‘St. Matthew’ Passion which 
has ever been given by any purely church organization in the 
west of Scotland. The performance was, as is usual in our 
churches, opened and closed with prayer by the minister of 
the church, the Rev. George H. Morrison, M.A. 

It is worth noting also that Mr. Turner will in October 
celebrate his semi-jubilee as organist and choirmaster of the 
church, and in addition to the Passion he has engineered 
performances of ‘ Redemption,’ ‘ Elijah,’ ‘ Creation,’ ‘ The 
Last Judgment,’ ‘The Woman of Samaria,’ ‘ Messiah,’ 
‘ Hymn of Praise,’ Xc., &c., and the work chosen for next 
winter is ‘St. Paul.’ And all from memory ! 





The Haydn Festival and Congress of the Inter- 
national Society of Music, to be held at Vienna 
between the 25th and 29th of this month, is an event 
of great importance, and especially to British 
musicians. Why? Because Sir Alexander Mackenzie 
has been elected President of this International 
Congress. This is a matter for hearty congratulation, 
and the genial Principal of the Royal Academy of 
Music is sure to prove worthy of the honour conferred 
upon him, and through him upon this country. The list 
of papers that are to be read in many tongues during 
the Congress is almost appalling in its length and 
comprehensiveness. Welcome relief from these 
discourses and their consequent discussions will be 
afforded by the ‘ Festival Entertainments’ which have 
been arranged. These include performances of a 
Grand Mass and ‘ The Seasons’ by Haydn ; an opera 
representation ; and two concerts ; in addition to visits 
to Vienna institutions and an expedition to the burial 
place of Haydn at Eisenstadt, thirty-miles from 
Vienna. Those who are privileged to attend this 
Haydn Festival and International Congress will find 
their time fully and profitably occupied. The official 
programme contains this ‘Note’: ‘Sir Alexander 
Mackenzie has been requested by the British 
Government to represent them on this occasion.’ 





Herr Max Reger is announced to make his first 
appearance in London at Mr. William Ackroyd’s 
chamber concert at Bechstein Hall on Monday evening, 
Mayto. On that occasion the programme will consist 
entirely of Herr Reger’s compositions, which will 
include the Trio for strings (Op. 774), the Suite for 
violin and pianoforte (Op. 103@), the String quartet 
in D minor (Op. 74), and some songs. The composer 
will play the pianoforte at this and at the second concert 
—also of his own works—to be given on the afternoon 
of May 14. Herr Reger may be certain of receiving 


— 


The difficulties connected with the conductorship of 
the Hallé Concerts at Manchester, to which we referred 
in our April issue, have been overcome. As the 
arrangements for the continuance next season of 
performances of Wagner operas in English at Covent 
Garden have fallen through, Dr. Richter was free 
from the conductorship of those performances, 
Therefore the Committee of the Hallé Concerts 
Society, taking immediate advantage of the circum- 
stance, have concluded a three years’ engagement 
with the eminent conductor, and his original relation- 
ship to the Orchestra, and to the concerts within and 
outside the city, is thus restored. The negotiations 
with Messrs. Nikisch, Weingartner, Mottl, Wood and 
others, which in any case were of somewhat doubtful 
issue, have therefore lapsed. 





It is proposed to collect the letters of Dr. Joseph 
Joachim with a view to publication. The task of 
selecting and editing them has been entrusted to the 
distinguished violinist’s eldest son, Dr. Johannes 
joachim, and to his friend and biographer, Professor 
Andreas Moser. As the editors are anxious to have 
before thein as complete a collection of the letters as 
possible, they would be glad if those who are in 
possession of any of Dr. Joachim’s communications, 
and who are willing to help, would communicate with 
either of the following: Dr. Johannes Joachim, 17, 
Wilhelm Weber Strasse, Géttingen; Professor 
Andreas Moser, 28, Luther Strasse, Berlin, W. 62; 
Mr. Harold Joachim, 9, Keble Road, Oxford. 





The famous Beethoven portrait by J. Stieler which 
—as reported in our issue of last December—its owner, 
Countess von Sauerma, wished to dispose of, has been 
acquired by the head of the Leipsic firm of music 
publishers, C. F. Peters. Geheimrat Wegeler, of 
Coblenz, no doubt a descendant of Beethoven’s friend 
of that name, was another bidder for the treasure, for 
which, strange to say, no inquiries or offers were made 
from abroad. 

The draft prospectus of the Hereford Musical 
Festival, to be held in the first week of September, 
has now been issued. The following is an outline of 
the scheme : 

Messiah ; Be not afraid (Bach); Creation (Part I.); 
Mass in D, Seethoven; Lazarus (selection), Schudert ; 
Parsifal (Good Friday music and Grail music) ; Job (or some 
other work), Parry ; The Apostles ; Noble Numbers (new), 
Walford Davies; Symphony in A flat (Z/gar); and a 
new Orchestral Suite, founded on old English melodies, by 
Mr. Granville Bantock. The usual Chamber Concert, 
peculiar to a Hereford Festival, will also find a place in 
the arrangements. 

Dr. G. R. Sinclair, organist of the cathedral, will 
occupy his accustomed place as conductor of the 
Festival. 

Mr. W. W. Cobbett is offering a first-prize of £50, 
and Captain Beaumont a second-prize of £20, for the 
composition of a Sonata for pianoforte and _ violin. 
The competition is open to composers of all countries, 
and the judges are Baron D’Erlanger, Messrs. 
William Shakespeare, Paul Stoeving and W. W. 
Cobbett, assisted by Efrem Zimbalist. Manuscripts 
are to be addressed ‘Cobbett Competition,’ care of 
Messrs. Breitkopf & Hiirtel, 54, Great Marlborough 
Street, and to be sent in before October 31. 





A Windsor correspondent calls attention to the fact 
that the late Sir George Elvey was knighted when he 
was fifty-five years of age, and that the Roman 





a warm welcome on this his first visit to London. 


numerals not only give this, but also his name—L.V. 
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Church and Organ Music. 


FIFTH SUNDAY after EPIPHANY 
Firft Morning 


Pfalm 139 





Verfes 4 beginning at Verfe ft 





Rockingham L.M. Pary of the melody taken from a hymn tune 
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FACSIMILE OF THE TUNE ‘ROCKINGHAM’ AS IT FIRST APPEARED IN DR. EDWARD MILLER’S 


‘THE PSALMS OF DAVID’ (1790). 


Hymn-tunes form so important a feature of church which appeared in a tiny tome, measuring 4 by 24 
music in all denominations, that any fact or incident inches, bearing the following title : 


relating to their histories is often of interest. So 
with ‘Rockingham,’ one of the most beautiful of all : 

. . , A SECOND SUPPLEMENT | TO | PSALMODY IN 
our devotional metrical-melodies. Its authorship 4 aa ‘ AP a 
<_geer 4 Dr. Ed 1 Mill i lel , MINIATURE. Containing an addition of new 
1S assigne to r. EC ware \ anee, the opera Hymn Tunes, chiefly | used at the Lock, 
organist of Doncaster Parish Church in the 18th Tabernacle, Tottenham Court, Lady | Hunting- 
century ; but he would have been the first to disown the don’s, and Mr. Wesley’s, Chaples (sic), Dissenting 
paternity of the tune. As will be seen in the sub- Meet | ings &c. &c., Many of which are not in any 
jomed facsimile of the first appearance of the tune other Collection. 
as we now know it—in Millers ‘The Psalms of 
David’ (1790)—Miller expressly states, ‘Part of the Correctly figured for the ORGAN. 
melody taken from a hymn tune.’ The question — : pyeinersans 
may naturally be asked: ‘From what source did London: Printed & Sold by the Editor, No. 18 
the old psalmodist derive the familiar strain?’ The Clerk | enwell Green. Sold also by Messrs. 


late Rev. Henry Parr, a pioneer student of hymn- 
tuneology, answered the inquiry thus: ‘The original 
seems to be an Anapzstic tune named “Great 
Shelford,” by Seeley and others.’ Now, Seeley’s 
‘Devotional Harmony’ did not appear until 1806, 


Thompson, No. 75 St. Pauls Church Yard. 
Where may be had Psalmody in Miniature 
3 Books Price each 6d. The Ist Supplement 
Price 6d. & Instructions in Miniature for learning 
Psalmody Pr. 6d 


too late for Dr. Miller to have taken the melody 


from that collection. 


The title-page to the third edition of the complete 


_ There is convincing evidence to show that ‘ Rock- collection— ‘ Psalmody in Miniature, in V Books’ 
ingham’ was evolved from a tune named ‘ Tunbridge’ is dated 1783; but while the first Supplement is dated 
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(1778), the second Supplement is undated, its 
publication may however be assigned to about 1780, 
in time for Dr. Miller to make use of its contents. 

Mr. J. T. Lightwood, of Lytham, possesses the 
identical copy of ‘ Psalmody in Miniature,’ including 
both Supplements, which formerly belonged to 
Dr. Miller. Although there is no written name in the 
book, there are scattered about its pages various 
annotations in a handwriting which Mr. Lightwood 
has identified as Dr. Miller’s, by comparing it with 
similar notes in a volume of hymn-tunes which 
avowedly belonged to the Doncaster organist. 
Through the kindness of Mr. Lightwood we are 
enabled to reproduce in facsimile the tune whence 
“Rockingham ’ was evolved, with Dr. Miller’s anno- 
tation : 


P.M 


Tunb — , 


—___—___ 


r. J. T. Hughes, who recently resigned the ofiice of 
ound and choirmaster of West Derby Parish Church, 
Liverpool—the duties of which he has discharged with 
distinction for twenty-four years—has been the gratified 
recipient of a presentation consisting of an address and a 
cheque for £130. During the fifty years which have elapsed 
since the consecration of West Derby Parish Church, there 
have been only three organists: Mr. Ridley, Mr. W. T. Best, 
and Mr. Hughes. 


Mr. J. Herbert Olding has been presented by the Vicar, 
on behalf of the wardens, choir, and congregation, with an 
illuminated address, and a substantial cheque, on the 
occasion of his retirement from the office of organist and 
choirmaster of St. Saviour’s Church, Brixton Hill, which 
he has held for nearly eighteen years. On the occasion of the 
presentation, best wishes were expressed for his success jn 
his new appointment at Christ Church, Mayfair. 
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At the Easter Vestry of Manchester Cathedral, 
held on April 14, the Dean (Bishop Welldon) 
stated that it was considered desirable to spend 
the sum of £4,000 on the cathedral organ, and 
that an effort would be made to raise the money, 


ROYAL COLLEGE OF ORGANISTS, 








Dr. H. A. Harding, honorary secretary of 
the Royal College of Organists, and in connection 
with that institution, delivered an interesting and 
thoughtfal lecture at the Royal Hotel, Cardiff, on 
April 13, taking as his subject ‘ Allusiveness 
in musical composition.’ 





NN nud a Ww oke Jocd Love, : 


It will probably be remarked that Dr. Miller might 
have acknowledged that something more than ‘ Pur?’ 
of the melody was taken froma hymn-tune. Anyhow, 
the above tune is without doubt the origin of 
‘Rockingham.’ The name of its composer has yet to 
be discovered. In the meantime ‘ Tunbridge’ cannot 
but be admired, the introduction of the flat seventh in 
the first line being particularly beautiful. 

Some additional notes on ‘Rockingham’ will be 
found in the /usical Times of November, 1901. 


The first meeting of the London District Centre of the 
Free Church Musicians’ Union, was held in the Binney 
Institute adjoining the King’s Weigh House Church on 
March 30, under the presidency of Mr. Horace Holmes, 
chairman of the Centre. A paper was read by Dr. F. N. 
Abernethy on ‘Organ accompaniment in Divine Service.’ 
Mr. H. F. Nicholls, the general secretary, also delivered an 
address upon the advantages of the Union, and explained 
that there were now two kinds of members, viz., those 
officially appointed organists and choirmasters who are 
active members, and any interested in Free Church music 
who may become honorary members. An _ interesting 
discussion followed, in which Mr. John Spink, the London 

secretary, Mr. J. E. Leah, treasurer, and Mr. Arthur 
Berridge "took part. The Union has suffered a sad loss in 
the death of Mr. J. P. Attwater, organist of Clapham 
C ngregational Church, who was one of the first members 
and supporters of the movement. 


Mr. C. H. Moody, organist of Ripon Cathedral, delivered 
a lecture at Saltburn, Yorkshire, on April 1, his subject 
being ‘The evolution of the Anthem.’ In addition to an 
example of ancient plain-song, the choir of the parish 
church sang the following anthems in illustration of Mr. 
Moody’s interesting discourse: ‘ Rejoice in the Lord’ 
(Redford), ‘O Lord, Thy word’ (Tye), ‘ All people that 
on earth do dwell’ (Tallis), ‘Bow Thine ear’ (Byrd), 
*Kejoice in the Lord’ (Purcell), ‘In Thee, O Lord’ 
(Weldon), and ‘ The Wilderness’ (Wesley). 


Dr. Harding began by calling attention to the 
practice of allusiveness in literature, where it 
was very common, whereas in music it was 
decidedly rare. When one found a device so common in 
one art, and its natural equivalent so rare in another, he 
thought that a little speculation was not out of place. 
The lecturer proceeded to give several apposite quotations 
of literary allusiveness from Milton, Gray and Tennyson, 
and some interesting instances of the analogous device in 
musical compositions by Bach, Mozart, Mendelssohn, 
Schumann, Berlioz, Mackenzie, Parry, Stanford and 
Sullivan. He said that there was obviously no_ place 
for any such ‘allusiveness’ in pure or abstract music, 
but the general current of musical composition had for 
a long time been setting in the direction of programme 
music, and this afforded many opportunities for its use 
Would quotations from classical works be generally detected 
by audiences? He was afraid not, mainly because of the 
faults of our educational system. 

Dr. Harding pleaded for a deeper and wider study of 
literature by musicians, as also of music in the educational 
centres of the United Kingdom. He added that a higher 
level of knowledge and intelligence in listeners would be an 
enormous gain. 

The long and well-selected list of analogous literary and 
musical examples chosen by Dr. Harding is a mos 
interesting one, and the honorary secretary of the Royal 
College of Organists is to be congratulated upon having 
broken new ground in his instructive discourse. 


On Sunday afternoon, March 28, Handel’s ‘ Messiah’ 
(Parts II. and III.) was sung at St. Stephen’s Church, 
St. Albans. Mr. George F. Wood accompanied throughout 
on the organ, and the trumpet obbligato to ‘The trumpet 
shall sound’ was played by Mr. F. W. Stanley, of the Herts 
Yeomanry. 

At Emmanuel Congregational Church, Bootle, 
Mendelssohn’s ‘ Lauda Sion’ was rendered by the choir, 
under the direction of Mr. A. E. Workman, with Mr. W. A. 
Roberts at the organ. 

Gaul's ‘ Ruth’ was performed at the United Methodist 
Church, Freeman Street, Grimsby, on Sunday, April 15. 
Mr. W. Levers, choirmaster, conducted, and Mr. Sidney Porri 
was at the organ. 
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LENTEN SERVICES. 
CATHEDRALS. 


No service held throughout the year at St. Paul’s 
Cathedral equals in impressiveness the rendering of Bach’s 
‘St. Matthew’ Passion. And the rendering on Tuesday 
evening in Holy Week (April 6) formed no exception to the 
high standard annually maintained for nearly forty years. 
Sir George Martin conducted, and in the unavoidable 
absence of Mr. Charles Macpherson, Mr. Stanley G. 
Marchant was at the organ. As in former years, a full 
orchestra and special choir co-operated in an impressive 
rendering of the great work. 


At Norwich Cathedral, on March 4, Bach’s ‘ St. Matthew’ 
Passion was most impressively sung under specia! conditions— 
two choirs, two orchestras, and two organs, one instrument 
having been specially erected for the occasion by Messrs. 
Norman & Beard. Thus the event was unique in the 
history of music in East Anglia. For three hours, and 
without a break, an immense congregation, estimated at 
between three and four thousand people, listened to the 
great Cantor’s strains with the greatest reverence and 
attention. The solo violinist was Mr. E. L. von Weeks ; 
Dr. Bunnett and Mr. Madden Williams respectively presided 
at the two organs; Mr. E. Mason played the cembalo part 
on the pianoforte, and Dr. Frank Bates, organist of the 
cathedral, conducted. 


Bach’s ‘St. Matthew’ Passion was sung, with organ 
accompaniment, at special services held in Lincoln Cathedral 
on March 19 and April 2. The choruses were rendered by 
the cathedral choir, augmented by the members of the Lincoln 
Musical Society, and the soprano and alto solos were sung 
by the whole of the cathedral choir boys. Dr. G. J. 
Bennett, organist of the cathedral, conducted, and Mr. H. S. 





Trevitt presided at the organ. 


The Holy Week daily services at the Cathedral Church, 
Birmingham, included selections from Bach’s ‘ St. Matthew’ | 
Passion, anthems by Palestrina, and Allegri’s A/iserere, sung | 
under the direction of Mr. Edwin Stephenson, organist and | 
master of the choristers. To a carefully compiled word-book | 
of the anthems, &c., Mr. S. Royle Shaw contributed an | 
interesting preface in which he described the music that was | 
sung, 


Bach’s ‘St. John’ Passion was sung in St. Patrick’s 
Cathedral, Dublin, under the direction of the organist, 
Mr. Charles G. Marchant, on the first four evenings in 
Holy Week. 


VARIOUS CHURCHES, 


The first performance in Richmond of Bach’s ‘St. 
Matthew ’ Passion was given in the church of St. Matthias, 
Richmond Hill, on March 31, with full orchestral accom- 
paniment. Mr. Kenneth C. Burns, organist of the church, 
conducted, and Dr. G. F. Huntley presided at the organ. 


Bach’s ‘St. Matthew’ Passion was sung, accompanied by a 
double orchestra of strings, at St. Peter’s Church, Devizes, 
on April 2, under the direction of the Rev. D. H. Weeks, 
with Mr. C. C. Sumsion, of Oxford, at the organ. 





Dvordk’s ‘Stabat Mater’ and Spohr’s ‘ Last Judgment’ | 
were sung at Hinckley parish church on March 23 by the | 
combined choirs of the church and local choral Society. 
Mr. Paul Rochard, the organist of the church, played the 
accompaniments throughout, and Mr. C. J. King, organist 
of St. Matthew’s Church, Northampton, conducted. 


Mendelssohn’s ‘ Elijah’ was performed at St. Michael's 
Church, Coventry, by the St. Michael’s Festival Choral 
Society, on March 22, under the direction of Mr. Walter 
Hoyle, organist of the church. 


At Highbury Congregational Church, Cheltenham, the 
sacred cantata ‘The Life Everlasting,’ by Mr. H. A. 
Matthews, was performed on March 27. 


Handel’s ‘ The Passion of Christ’ was sung at Tewkesbury 
Abbey on March 28, under the direction of Mr. Alfred W. 
V. Vine, the organist and choirmaster of the church, who 
accompanied this interesting work throughout. 


Mr. Edmund Rogers’s cantata ‘The Pilgrim’s Progress’ 
was sung at SS. Michael and All Angels’ Church, Star 
Street, Paddington, on April 4, under the direction of the 
composer. 


Dvorak’s ‘ Stabat Mater,’ in its English version, ‘ At the 
foot of the Cross,’ was sung on Good Friday at St. Thomas’ 
Church, Sunderland, under the direction of the organist, 
Mr. Percy P. Watson. 


Mr. Harold Moore’s ‘The Darkest Hour’ was sung at 
St. James’s Church, Bath, without a conductor, but with 
Mr. H. C. T. Gill at the organ. The same work was also 
given at Victoria Road Wesleyan Church, Southsea, under 
the direction of the organist, Mr. W. J. Groves. 


Spohr’s ‘God, Thou art great,’ Stanford’s Ze Deum. 
Magnificat, and Nunc dimittis were sung, with orchestral 
accompaniment, at Penshurst Parish Church, on April 14, 


under the direction of the organist, Mr. Reginald E. Groves, 


At Holy Trinity Church, Bedford, under the direction of 
Mr. Henry T. Tiltman, organist and choirmaster, the 
following works were sung during Lent: Bach’s motet 
‘Jesu, priceless treasure,’ and the same composer’s church 
cantata, ‘ Watch ye, pray ye.’ 


STAINER’S * CRUCIFIXION,’ 


As in former years, Stainer’s ‘Crucifixion’ was sung at 
many churches, including St. John’s, Angell Town, 
Brixton (organist, Mr. Warren Tear) ; St. Mary’s, Walton- 
on- Thames (organist, Mr. Henry T. Gilberthorpe) ; 
St. Peter’s, Sudbury, Suffolk (organist, Mr. E. E. Vinni- 
combe) ; and Holy Trinity, Bedford (organist, Mr. Henry 
T. Tiltman) ; St. Mary’s, Granston, Pembrokeshire (organist, 


Mr. J. Hancock - Davies); Adderbury Parish Church 
(organist, Mr. H. H. Fowler). 
GOUNOD’S ‘ REDEMPTION.’ 


Gounod’s ‘ Redemption’ was sung at several churches, 
including the following : St. Margaret’s, King’s Lynn (Mr. 
Arthur Shirley); Lillington parish church, Leamington 
(Mr. A. E. Gibbs); St. Luke’s, Hackney (Mr. F.S. Marsh) ; 
parish church, Romford (Mr. Matthew Kingston) ; parish 
church, Walton-on-the-Hill, Liverpool (Mr. Albert Orton) ; 
Sutton Wesleyan (Mr. Kk. Vaughan Seddon). 


ORGANIST AND CHOIKMASTER APV'OINTMENTS. 
Mr. William J. Comley, St. Saviour’s, Lambert Road, 
Brixton Hill. 
Mr. H. Stanbrook, St. Paul’s Church, Slough. 
Mr. H. C. L. Stocks, Parish Church, Yeovil. 
Mr. Frederick C. Thomas, Grace Church, Brantford, 


Ontario. 
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ORGAN 


RECITALS. 
Dr. G. H. Smith, Sculcoates Parish Church, Hull— 


Sonata in D minor, /. /. Bridge. 


Dr. M. J. Monk, Truro Cathedral—Air varied and finale, | 


F. E. Gladstone. 

Mr. James Tomlinson, Public Hall, Preston— Fantasia in F, 
John E. West. 

Mr. Edwin H. Lemare, City Convention Hall, Buffalo, 
New York—Symphonic Poem, ‘ From the West,’ Zemare. 

Mr. Henry T. Gilberthorpe, St. Mary’s, Walton-on-Thames 
— March in B flat, Sz/as 

Mr. F. E. Wilson, St. Michael and All Angels’, Manor 
Park—-Fugue in G, A? 

Mr. R. W. Strickland, Mount Pleasant Baptist Church, 
Northampton (opening of new organ built by Messrs. 
Bevington & Sons)—Concerto in D minor, /ohn Stan/ey. 

Mr. Alfred H. Dudley, Congregational Church, Rock Ferry 
—Fantasia in E flat, Bes?. 

Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool— 
Rhapsodie on ‘ O filii et filix,’ J]. Fau/kes. 

Mr. Edwin N. Tayler, Parish Church, Crewkerne—Grand 
Cheeur in C, Ho//ins. 

Mr. Montague IF’. Phillips, Christ Church, Newgate Street— 
Prelude and Fugue on the name of Bach, Z7ss¢. 

Mr. Arthur Dorey, Christ Church Cathedral, Ottawa— 
Idylle, H. W. Richards. 

Mr. Frederick C. Thomas, Grace Church, Brantford, Ontario 
—‘ Two twilight organ recitals’ ! 

Mr. Walter C. B. Smith, Town Hall, Ryde—Andante in F, 

» OWenford, 

Mr. B. Langdale, St. George’s Church, Barnsley 
symphonique (pedal study), Aossé. 

Mr. P. J. Mansfield, Wesleyan Church, Bideford—Marche 
Solennelle, A/ai//y. 


Etude 





Reviews. 


Folk-se Ai? Books I. and II. 


folk-da dirs. Collected and arranged for the piano- 
forte, by Cecil J. Sharp. 


Novello & Co., Ltd.] 


Mr. Sharp has provided in a compact form, folk-song airs 
that are distinctly pleasing ; moreover they are of English 
origin, and of considerable value from an antiquarian point 
of view. The folk-melodies in the first two books consist of 
more or less familiar folk-song tunes, but the companion 
book of traditional dance airs has been recently noted by 
Mr. Sharp from country performers. The latter book more 
particularly calls for notice. 

It is obvious that many of these melodies are traditional 


survivals of the 18th century country dance tunes, which were 


published in such quantity during that period. For instance, 


although ‘Constant Billy’ here varies considerably from its | 


early printed version, and also from a traditional set which 
Mr. Sharp has published elsewhere (Morris Tunes, Ist set), 
yet ‘The maid of the mill,’ from Shield’s ‘ Rosina’ (1783) 
bas undergone little change. The latter is a simple tune, and 
must have been kept well before the public by the frequency 
with which the opera used to be performed on the provincial 
silage ‘The Vrincess Royal,’ which is frequently and 
erroneously attributed to Shield, also retains its salient 
features, and so too does ‘ Jockie to the fair.’ Of the tunes 
that are less recognizable, ‘The Triumph’ is totally 
unlike that once popular dance, and may easily have become 
misnamed, while ‘ London Pride’ seems to be from a basis of 
* Boyne Water,’ and with less similarity ‘Old Heddon of 
Fawsley’ may have come from the same source. ‘ Green- 
sleeves’ seems to be more of the Scots version that is 
fitted to ‘Tak’ your auld cloak about you’ than the usual 
English copy. ‘The marriage vow’ is probably a 
traditional remembrance of Dryden’s song in ‘ Marriage a la 
mode,’ ‘ Why should a foolish marriage vow.’ The Derby- 
shire Morris dance is fairly well known in that county, and in 
Lancashire, Yorkshire and Cheshire. The country fiddlers 
who presided at village merry-makings were well up in the 
old country dance-tunes, which they either picked up by! 





ear or played from printed copies. They did not hesitate 
to alter or adapt according to their fancy, and the airs, 
| being unfettered by words, are frequently handed down to us 
in a modified form, among others which no doubt are 
the individual and original compositions of such rustic 
performers. 

Mr. Sharp has contributed some valuable notes, and if he 
had added the original printed versions of certain of the airs, 
an interesting comparison would have been possible. Never- 
theless, both publications are acceptable contributions to 
Folk-music. 


Musique Ancienne. Par Wanda Landowska, 
collaboration de M. Henri Lew-Landowska. 


avec la 


[Paris: Mercure de France. ] 


There is a very prevalent idea that the art of music is only 
a few centuries old, that it has made rapid progress, and that 
it is now at its zenith. The author of this interesting volume 
reminds us that the same idea has always been entertained. 
In 1725, Brossard thought that the art had reached its 
highest point, and Richard Strauss has expressed his belief 
that the finest works of the past were only created as 
footstools « mofre avenement. 

With regard to the contempt poured upon old music by 
some progressivists, the writer of this book compares them to 
the children of the Fiji Islands, who kill their parents as 
soon as they show signs of old age. Madame Landowska, 
however, has no desire to extol the past at the expense of 
| the present. ‘One may,’ she says, ‘of course prefer one 
period of art to another,’ but ‘ music is not a schoolgirl 
rising from one class to another, and only just now receiving 
| her highest certificate.’ 

| Madame Landowska is an accomplished performer on 
the harpsichord, and in speaking of transcriptions, she 
| refers specially to the liberties taken with music written 
| for the harpsichord. Transcribers, she remarks, complain 
of the limited compass of the old instrument, of its 
feeble, monotonous tone, and many other drawbacks, 
all which prove, she says, that such people have never 
handled, perhaps never been near a harpsichord. As 
regards the complaint of feebleness of tone, the author in 
another chapter gives an interesting quotation from Carl 


| 
| Philip Emmanuel Bach’s ‘ Essay on the true way of piaying 


the clavier,’ in which he says the harpsichord ought 
to be used for strong music (zu starcken Musicken), 
|the clavichord for solos. And he adds, ‘ The new 
| forte-pianos, if well built, can be used for solos, or 
| with just a few instruments.’ The pages concerning 
| the ornaments so frequently to be met with in 


| harpsichord music, deserve special notice. Brief quotations 
| point to the important part which they played. Emmanuel 
| Bach considered them necessary; ‘an appoggiatura out 
| of place, a shake, a voulade, can destroy the efiect of an 
entire scene,’ said Gluck. Madame Landowska remarks 
| that Forkel and others would have us believe that Bach 
made little use of them. To the eye it may appear so, but 
as a matter of fact the composer frequently wrote out his 
ornaments in full. By way of emphasising this, a facsimile 
of the Andante of the ‘Italian’ concerto, as engraved by 
Bach, is given, and side by side the music as it would appear 
if the ornaments had been merely indicated. 

We have given, we hope, some idea of the contents and 
style of a book in which many important subjects are 
treated in a pleasant and practical way. 


PIANOFORTE MUSIC, 


Passacachia, Composed by Alexander Friedrich von 
Hessen (Op. 7). 
{Martin Cohen, Niirnberg.] 


The extreme modern development of the Passacaglia is 
seen in this piece by Herr von Hessen. The original theme 
of sixteen notes, at first given out unaccompanied, remains 
in evidence throughout the composition, being surrounded 
with harmonic embroideries of increasing elaboration and 
difficulty. The technical demands are beyond the powers of 
any but the most advanced executants. The effect will be 
brilliant rather than beautiful. 
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Composed by Arthur Somervell. 
[Bosworth & Co. ] 


Dr. Somervell’s pianoforte music has always had a style of 
its own. With an idiom that irresistibly recalls Handel, he 
expresses ideas and employs methods of procedure that 
belong essentially to a later age. The present examples are | 
highly characteristic. 


Three Inventions. 





Réverie d’ Amour. Composed by Alfred Hollins. 
Griisse der scheidenden Sonne. Composed by Carl 
Reinecke. 


Composed by W. Wolstenholme. 
[The Vincent Music Co. } 


Melody is the chief feature of Mr. Hollins’s Reverie, which 
moreover is conceived and carried out with good musician- 
ship. It is not difficult, but the key (G flat) and the part- | 
writing towards the end require experience in the performer. | 

Herr Carl Reinecke’s piece is graceful, expressive, and | 
moderate in its technical demands; it contains passages of | 
original design and agreeable effect. 

The sound qualities of Mr. Wolstenholme’s writing are | 
well shown in his ‘ Sarabande,’ in which ingenuity in the | 
construction of melody and harmonies of a simple but telling | 
character play an important part. 


Sarabande. 


| 
| 
| 
| 


| 

Symphony in A flat. By Edward Elgar. Arranged for | 
pianoforte solo by Sigfrid Karg-Elert. 
| 
[Novello & Co., Ltd. ] 

Mr. Karg-Elert has transcribed Elgar's Symphony with | 
remarkable skill and attention to detail. He has realised 
the importance of practicability in the pianoforte arrange- | 
ment, but has in many places, with good reason, made this 
feature a secondary consideration. The chief object of the 
transcription is not to provide a solo pianoforte piece, | 
but rather to represent on two staves what was written | 
on twenty staves in order that those who do not understand | 
a full score may study and improve their acquaintance with | 
the Symphony. The harmonies and interweaving of parts 
are reproduced as fully as possible, and the tone-colours | 
employed by the composer are incicated by reference to the | 
various instruments or groups of instruments. 





PART-SONGS. 


Prithee, why ’ 


The pride of youth. 


By C. Hubert H. Parry. | 
By John E. | 





[Novello & Co., Ltd. ] 


Sir Hubert Parry’s ‘ Sorrow and pain’ is described as a} 
Meditation. To the dignified and momentous lines of | 
Lady Charlotte Elliott the composer has wedded musical | 
strains of fitting solemnity, in which the characteristic style 
of his more serious moments is revealed at its best. The 
sopranos and basses are divided, and the consequent six-part 
harmony is majestic, flowing, and, as would be expected by | 
those who are familiar with Sir Hubert Parry’s music, 
coloured by frequent suspensions rather than by the use of | 
extreme chromatic harmonies. There is, however, a striking | 
harmonic progression on the words ‘ Love, faint with ease, 
wins Life anew from Grief,’ with which the poem concludes. 
The music twice rises to a climax, but is for the most part 
directed to be sung /éano; its solemn and impressive 
character is preserved throughout. 

The words of ‘ Prithee, why?’ are supplied by Sir John 
Suckling’s well-known poem, which has been set to music 
many times and in many forms. Sir Hubert Parry has | 
himself included it in his ‘ English lyrics.’ His new setting, 
for mixed voices, is full of humorous touches and dainty 
efiects. It is mainly diatonic, and therefore presents no | 
difficulty to choralists. The artistic character of the music | 
does not fail, as in some settings, on the last four words. 

In his two latest part-songs, Mr. West upholds his 
reputation as a writer of graceful choral music. ‘ Phyllis 
is my only joy’ is an example of his skill in avoiding 





Edward MacDowell. 


| Quartet in B 








monotony of rhythm and his felicitous invention as a 
melodist. ‘The pride of youth’ shows the same charac- 
teristics as well as considerable dramatic feeling. Choral 
societies who study these pieces will find ample repayment 
in the many interesting points of expression which they 
present, while there is no great technical difficulty to trouble 
them. 


A Study. By Lawrence Gilman. 
[John Lane. ] 


It is four years since Mr. Gilman contributed to Mr. 


| John Lane’s excellent ‘Living Masters of Music’ series 
|a monograph on his friend Edward MacDowell. 


Since 
then that gifted composer and estimable man, after a sad 
decay of his great mental powers, has passed into the silent 
land, to the regret of those who knew him and his music. 
What-more natural, therefore, than that Mr. Gilman should 
enlarge his biography of Dr. MacDowell, by contributing 
much new matter and revising and extending the critical 
chapters on the composer’s music. The author has discharged 
his task in the spirit of a hero-worshipper, and yet without 
seeking to Overrate the subject of his biography. He has 
portrayed the life and labours of a true artist and very lovable 
man in a manner that merits commendation, therefore 
the book is one that should attract many readers not only 
in America, the land of MacDowell’s birth, but here in 
England, which he visited and where his works find favour 
by those who can appreciate the creations of a thoughtful 
and ideal-seeking composer. 


INSTRUMENTAL MUSIC. 
minor. For pianoforte, violin, viola and 
violoncello. By Thomas F. Dunhill. (Op. 16.) 
Sapphic Poem. For violoncello and pianoforte. By 
Granville Bantock. 

[Novello & Co., Ltd.] 


Among the rising composers of the day Mr. Thomas 
F. Dunhill is rapidly taking a place, and his pianoforte 
Quartet in B minor should bring him many new friends. 
The work is in many respects pleasurable and refreshing. 
It lacks, with advantage, the perplexities of key and /em/o 
changes too prevalent in ultra-modern music, but gains 
thereby, as a natural corollary, a healthy, spontaneous 
utterance which rivets attention from beginning to end. 
There are the usual four movements. The opening A//egro 
(B minor) is fresh and vigorous, with a second subject 


| theme (D major) which might well be labelled with Elgar’s 


favourite expression—.Vo/7/mente. The Adagio non troppo 
(G major) has some highly expressive passages ; especially 
do we like a beautiful episode in E flat major, set at first for 
strings alone. The Scherzo (B minor) which follows, might 
have been alternated with a second 7770, as in so many of 
Schumann’s works; for the theme would well bear the 
strain of a third repetition. The 7?#o (F sharp major) 
is particularly bold and resolute, forming a striking contrast 


to the lighter and more playful mood of the Sc/c? The 
/inale—after a short introduction mo//o /ento, ¢ sertoso 

opens with a solo on the G string of the violin, with 
pianoforte accompaninient. This theme—as to a great 


extent are all the themes—is in diatonic harmony ; but as 
showing that the composer has an extensive command over 
modern progressions, there are many brilliant harmonic 
passages throughout the quartet. The greater credit to 
Mr. Dunhill that he knows how and when to restrain 
his hand ! 

Sappho, the Greek poetess, was famed for a ‘ power of 
metre that cannot be surpassed,’ and in a musical Sapphic 
illustration one naturally expects vivid rhythmic utterances. 
Mr. Bantock’s ‘Sapphic Poem,’ for violoncello and piano 
forte — originally written for the solo instrument and 
orchestra—will not disappoint even the most expectant. 
The initial /e”/o indication—% §—with its varying triple and 
duple accents, is maintained more or less throughout the 
work, the two instruments constantly blending the con- 
trasting rhythms at the same time. This may probably be 
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taken as exemplifying the peculiar ‘Sapphic metre,’ in which 
the dacty/ foot intersperses with the ¢vochce. At one place 
the unusual ? is adopted. Liszt uses a similar 
signature in his oratorio ‘Christus,’ as an express indication 
that there are to be two groups of three beats each. In the 
present case the violoncello plays, in { /emfo, six groups 
of triplet quavers, while the pianoforte (3) accompanies 
with two groups of six quavers, which, in the light of the 

signature, are evidently intended to the subdivided into 
two groups of three beats. Apart from, or rather in spite 
of, his intricate rhythmic alternations, Mr. Bantock’s music 
strikingly describes the vivid passion, sincerity, depth of 
feeling, and haunting, graceful delicacy which are among 
the chief characteristics of the famous Sapphic lyrics. The 
violoncello part requires a master-hand for its interpretation. 





fempo 


ROOKS 

Musick. 
music and musicians (1460-1700). 
Cart de Lafontaine. Pp. xii. 
(Novello & Co., Ltd.) 

Richard to Minna IWWaener. 
Translated, prefaced, &c. 
With portraits. Two vols. 
(H. Grevel & Co.) 


Examination Studie 


RECEIVE! 
The Kin A transcript of records relating to 
Edited by Henry 
524; 125. 6d. net. 


Letters to his first wife 
By William Ashton Ellis. 
Pp. xx. 812; 245. net. 
riminations 


in the muscular dis 


required for touch, agility and expression in pianoforte 
playing. By Tobias Matthay. Illustrated. Pp. xii. 
142; 6s. net. (Bosworth & Co.) 

Piano Playing. A little book of simple suggestions. By 


Josef Hofmann. Illustrated. net. 


(Hodder & Stoughton.) 


Pp. xiv. 


6093; 25. 





Obituary. 


The following deaths are recorded with regret. 

On March 20, at Leicester, at the age of eighty-seven, 
Mrs. G. A. LOHR, widow of the late G. A. Lohr, and 
mother of Mr. Harvey Lohr. 


On March 29, at Ashurst Lodge, Worthing, Mr. A. H. 
COLLET, an amateur well known in London musical circles. 


On April 1, at his residence, Spring Bank, Preston, 
Mr. JoHN GREENWOOD, professor of music and a member 
of the firm of Messrs. John Greenwood & Son, pianoforte 
and music dealers, of Preston. Mr. Greenwood, who had 
recently attained his seventieth year, was formerly organist 
of two Wesleyan Chapels in the town of which he had long 
been one of its most respected citizens. An excellent pianist 
and a composer of merit, he will be greatly missed by a large 
circle of friends. 

At the venerable age of eighty-three, GEORGE PERREN 
answered the call of the great reaper at Hove, on April 7. 
For many years he had lived in retirement, but there are 
many who will remember him as an excellent and reliable 
tenor vocalist. He sang in the choir of Lincoln’s Inn 
Chapel, and was afterwards one of the principal tenors 


of the Pyne and Harrison English Opera at Covent 
Garden. He founded and directed English opera at 
the Crystal Palace, and was an acceptable singer on 


the concert platform. 
Perren was an amusing raconteur, and he had considerable 
talent as a painter, both in oils and in water-colours. 


Josrern HEMING died on April 17, at 46, Burnt Ash Hill, 
Lee, in the eighty-eighth year of his age. A zealous and 
artistic amateur with a life-long devotion to music, he was 
the founder of Henry Leslie’s Choir. As one of the earliest 
pupils of John Hullah, he was associated with him as far 
back as the year 1843 in the newly-formed choir of 
King’s College Chapel, in the Strand. For thirty years 
he was a church chorister in London, fifteen of which were 
passed in the choir of Lincoln’s Inn Chapel. An enthusiast 


An artist of genial disposition, Mr. | 


vocal music. This was conducted at first by Frank Mori, 
and afterwards by Henry Leslie, who, like Mr. Heming, 
was an amateur musician. In October, 1855, the choir 
became the famous ‘ Henry Leslie’s Choir,’ managed by a 
committee of two—Heming and Leslie. For some years 
Mr. Heming, who had a jewellery business in Conduit Street, 
took an active part in the management of the choir which he 
had called into existence, but which is now a thing of the 
past, yet of pleasant memory. 


RvuprErTO CHApPlI, a distinguished Spanish composer of 
many operas and zarzuelas, an oratorio, a symphony, 
symphonic poems, an orchestral fantasia, a serenade, a 
Pianoforte trio, &c., died at Madrid on March 25. He 
was born at Villena on March 27, 1851, and studied at 
the Madrid Conservatoire. Seiior Chapi was President of 
the Society of Authors and Composers, and his local fame 
was such that thirty thousand people are said to have attended 
his funeral, which thus assumed a national character. 





THOMAS MACE AND ‘ MUSICK’S MONUMENT.’ 


At the meeting of the Musical Association held at the 
King’s Rooms (Messrs. Broadwood’s), Conduit Street, on 
April 20, Dr. W. H. Cummings in the chair, Dr. Henry 
Watson read a paper on Thomas Mace in connection with 
his historic work, ‘ Musick’s Monument.’ 

The lecturer treated his subject from a threefold point of 
view : (1) the Man, (2) the Book, and (3) the Instruments, 
In the first place he deduced from the internal evidence of 
the book many details of the life and character of the famous 
lutenist. From the inscription at the foot of the portrait 
which prefaces the volume, Dr. Watson inferred that Mace 
was born in the year 1613. He thence drew the conclusion 
that Mace was a singing boy in 1626, with some expert 
knowledge of the lute, which he says he began to learn 
when he was nine years old. From Mace’s statement—‘ I 
am as much a Divine (I mean a Priest and son of the 
Church) as a Master of Musick ’—the lecturer felt justified 
in assuming that Mace was an ordained clergyman of the 
Church of England. If so, this would explain the serious 
tone of much of the writing in his book, one that reads like, 
and probably constitutes excerpts from his religious discourses. 
From the text of the book it was further inferred that 
Mace was a member of a distinctly musical family, and 
that his own passion for music generally, and for the lute 
in particular, was as unmercenarily insatiable as he himself 
declares it to be. 

Dr. Watson dwelt at some length upon Mace’s inventive 
and constructive genius. He referred to the practical 
instructions which the old writer gives for taking to pieces, 
repairing, and reconstructing his favourite instrument. 
Mention was made of Mace’s construction of an enlarged 
form of a newly designed instrument called the ‘ Pedal,’ 
which was evidently a pedal harpsichord ; also of the ‘ Table 
Organ,’ of which at the time of writing his book, Mace 
| possessed the only examples. The Double Lute or Dyphone 
was made by Mace’s own hand, under the pathetic circum- 
stances of the heroic lutenist’s all but total deafness. 
Reference was also made to the ingenious plan of what was 
| probably the first design of an English Public Concert 
| Room. 
| The disasters to the professional and pecuniary fortunes of 
worthy Thomas Mace which his deafness wrought, were 
| dwelt upon, and the suggestion was made that it induced 
him, with that cheery courage so eminently characteristic of 
him, to turn his attention to literature for a livelihood. 

With regard to Mace’s proposed Music-Room, Dr. Watson 
argued from the contents of ‘ Musick’s Monument,’ and 
especially from the ‘ Publick Consorts,’ to which Mace 
refers, that public concerts were given in Cambridge, not 
only in anticipation of those of John Banister and Thomas 
Britton, in London, but securing for Cambridge the honour 
that historians have conferred upon Oxford. The lecturer 
then traced his hero to London, and in touching term, 
pictured him there, lost in the whirl of the great metropolis. 

In the second division of his subject, Dr. Watson briefly 
summarised the miscellaneous contents of Mace’s books 














in the cultivation of part-singing, Mr. Heming, in 1852, 
formed a picked choir for the practice of unaccompanied 
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propensities, and referring to the conditions of church music 
in the 17th century as the result of the vicissitudes of the 
Cromwellian period during which Mace lived, and through 
which church music had passed. 

In treating of the third division of his subject, the 
Instruments, Dr. Watson, after a passing reference to the 
Viol and Theorboe, turned to the author’s treatise on the 
Lute, which takes up the larger part of the * Monument.’ 
It was pointed out that in employing his pen in praise 
of his beloved lute, Mace was fighting a hopeless cause, 
and that the lute was doomed in the presence of 
what he calls ‘the scoulding violins,’ partly because of the 
lute’s weaker tone and its fretted construction, and by 
reason of the confusion of tunings which made playing in 
concert practically impossible, unless with a ‘chest of viols’ 
purposely kept and tuned. Dr. Watson proceeded to speak 
of the varieties of tuning, leading therefrom to Mace’s own 
particular system. This he explained in detail, and practically 
illustrated the method on the pianoforte. This portion of 
the lecture was made very lucid and specially interesting by 
the little book of illustrations which the lecturer had specially 
prepared. Together with the reproduced portrait of Mace, 
of the instruments, and plans, mentioned in the lecture, this 
booklet contained tuning diagrams and photographic repro- 
ductions in tablature of several of Mace’s exercises, and 
under each illustration was printed Dr. Watson’s translation 
of the exercise, written by him in ordinary notation. 


CHORAL UNIONS. 


Four of these young and progressive choral societies, drawn 
from the London County Council evening continuation 
classes, have given concertsduring the past month. _ By their 
enthusiasm and assiduous practice the choralists are gaining 
experience and a wide outlook, the results of which are seen 
in the increased confidence of their singing and the ablity to 
undertake modern works of considerable difficulty. 


BATTERSEA, CLAPHAM, AND WANDSWORTH. 


At the Battersea Town Hall, on April 2, this Choral Union 
gave their seventh Festival Concert under the direction of 
Mr. George Lane. The chief features of the programme 
were Beethoven’s ‘ Ruins of Athens,’ and Hamish MacCunn’s 
‘The Wreck of the Hesperus.’ The difficulties that usually 
beset the organizers of these concerts are the imperfect 
balance of the choirs and the executive shortcomings of the 
amateur orchestras; but no fault could be found on this 
occasion with either of these departments. The only matter 
for regret was that a larger audience did not attend to 
appreciate the high standard of the performances. The 
soloists were Madame Kate Nicholls, Miss Nellie Nutt and 
Mr. John Prout. The remainder of the programme 
consisted of part-songs, songs and orchestral numbers ; the 
latter included Weber’s ‘Oberon’ overture, performed in a 
manner that reflected the highest credit on the players and 
their conductor. 


NORTH-WEST LONDON. 


Trained by Mr. H. P. Dakin, this Choral Union is smaller 
in numbers than similar organizations in the Metropolis, 
nevertheless it is full of vitality. On April 3, at the Northern 
Polytechnic, choir and orchestra carried out with success 
a programme that included Elgar’s ‘The Black Knight,’ 
Macfarren’s ‘ May-day,’ Oliver King’s part-song ‘ The three 
fishers ’ and Cooke’s ‘ Strike the lyre.’ The usual orchestral 
body, drawn from the same sources as the choir, was 
employed in the two cantatas, other accompaniments being 
supplied by Mr. G. T. Pinches at the organ. The choral 
singing throughout gave evidence of good training and 
musical ability. The solo singers were Miss Winifred 
Marwood, Mr. Gerald Adams and Mr. Felix Hotchkiss. 


HACKNEY AND FINSBURY. 


This, the largest of the Choral Unions in London, is 
fortunate in having Mr. Allen Gill as its conductor, and the 
results of his inspiring guidance were well exhibited 
at the Alexandra Palace on April 3. On this occasion 





1,000 voices of the choir made the best use of the oppor- 
tunities offered by Parts 1 and 2 of the oratorio. Choral 
excellences were still better displayed in the miscellaneous 
part of the programme, which included Gounod’s 
*By Babylon’s wave,’ ‘Hail, bright abode,’ from 
‘ Tannhauser,’ Smart’s ‘Good-night, thou glorious sun,’ 
and the Kermesse scene from ‘ Faust.’ The balance of 
voices presented the usual feature—an overwhelming 
preponderance of ladies—but the tone was bright and 
the attack and finish clean, while the singers responded 
readily to Mr. Gill’s demands for expression. The efforts 
of the orchestra, whether in accompanying or in playing 
alone, were at least characterized by confidence. The 
soloists were Madame Alice Motterway, Mr. Samuel 
Masters and Mr. Harry Dearth. Mr. G. C. Richardson 
was at the organ. 





WEST LONDON, 


‘The Messiah’ was performed under the direction of 
Mr. W. T. Oke, at Queen’s Hall, on April 22, by this choir 
of 650 singers. Probably no larger body has ever sung in 
the Queen’s Hall. The ordinary accommodation for 
executants was of course totally inadequate, therefore all the 
sopranos were placed in the auditorium circles. This 
scattered arrangement of the singers, together with a certain 
hesitancy on the part of some of the orchestral players, 
added to the difficulty experienced by Mr. Oke in securing 
precision of attack. The performance was, however, on the 
whole highly satisfying and creditable. The solo parts 
were sung by Miss Carrie Lanceley, Miss May Head, 
Mr. Henry Turnpenney and Mr. Henry Bailey Mr. F. G. 
Shuttleworth was at the organ. 


ROYAL ACADEMY OF MUSIC. 


On April 1 the operatic class gave the third act of 
‘Carmen’ and the second act of ‘ Die Zauberflote,’ having 
given at their previous performance the second act of Bizet’s 
work and the first act of Mozart’s. Under the direction 
of Mr. Edgardo Levi, admirable performances were given 
at the Institution, in which both the acting and the singing 
were deserving of the highest commendation. The chief 
characters in ‘Die Zauberfléte’ were taken by Miss 
Margaret Ismay, Miss Gladys Booth, Miss May Horton, 
Mr. Henry Sanders, Mr. James Saker, Mr. Andrew Jones, 





and Mr. Cecil Pearson. In ‘Carmen,’ Miss Bella Newstead 
played the chief character; Miss Gertrude Newson was 
Micaela, and Messrs. Saker and Wilson Thornton took the 
parts of Escamillo and Don José. A choir lent efficient 
support, and accompaniments were played by Miss Burgess 
at the pianoforte and Mr. B. J. Dale at the organ, 

On April 2 the accomplishments of the orchestral class 
were exhibited at Queen’s Hall in a miscellaneous pro- 
gramme. Two new works by students were brought 
forward : a Concert Overture in D by Mr. Oskar Borsdorf, 
and a Prelude by Mr. Morton Stephenson, both of which 
revealed sound training and considerable inventive power. 
Tchaikovsky’s Pianoforte concerto in E flat was played by 





Mr. Francis Hutchens, and Godard’s Concerto Romantique 
for violin and orchestra was interpreted by Master Stanelli 
de Groot. Miss Catherine C. Matthews also appeared as a 
pianist, and Miss Edith Penville as a flautist. Vocal 
numbers were contributed by Miss Florence I. Wray, 
Miss Lily Fairney, Miss Gertrude Walton and Mr. James 
Saker. Sir Alexander Mackenzie conducted with his 
accustomed resourcefulness. 


QUEEN’S HALL CHORAL SOCIETY. 


Choral societies in London are still on the increase, and 
their number, size and ability are at length becoming 
adequate to the importance of the Metropolis as a musical 
centre. Whether the supply will create a demand—as it 
has to a large extent done in the case of orchestral music— 
depends largely upon the perseverance of conductors in 
evoking an appreciation for new music. The matter also 
depends largely upon composers. 

In making their first appearance at ()ueen’s Hall on 





Haydn’s ‘Creation’ was the chief work presented, and the 





March 31, the new ‘)ueen’s Hall Choral Society and their 
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LONDON CHORAL SOCIETY. 


conductor, Mr. 


Franco Leoni, performed the following 





a 
ag tl 3 pay The programme of the concert at Queen’s Hall on 
Galli Prt March 24 consisted entirely of works new to London. Of 
lic ask indi: Rikiaep. ieee these the most considerable was the Second part of Mr. 
Herbst ; Grian. | Granville Bantock’s * Omar Khayyam,’ produced at Cardiff 

i atid ees ol iilaats Wiaalins Hubert Bath. | »aSt year. It proved in all respects a worthy successor to the 

. first part. Mr. Bantock’s fund of orchestral colour-device 





M. Puget’s cantata showed nothing in common with | Shows no signs of exhaustion, and the peculiar Oriental 
the modern tendency of his fellow-countrymen, being | fragrance of his harmonic scheme remains a prominent and 
straightforward in its melodies and progressions, dramatic | attractive feature. Another work produced at a provincial 
and expressive by means of both. The solo-portions | festival and performed in London for the first uume on 
undertaken by Miss Agnes Nicholls, Miss Maria Yelland| this occasion, was Mr. Julius Harrison’s prize cantata 
and Mr. Ben Davies—mainly contributed to its success. | * Cleopatra. 2 The remaining number on the programme 
The choir were heard to better advantage in Gounod’s | Was Mr. Charlton Speer’s setting, for chorus and 
‘Gallia.’ They were on still firmer ground in Mr. Bath’s| orchestra, of Macaulay’s ‘ Battle of Lake Regillus,’ which 
new work, which brought to light a hitherto unrevealed | was given its first performance. This _was in direct 
side of the composer’s talents. As an impressionist, Mr. Bath | contrast to the other works, as the chief, almost the 
has failed to touch any deep chord; as a humorist and| only, desire shown by the composer was to present a 





composer of light music he made an instant appeal. His| 
setting of Kobert Buchanan’s poem ‘The wedding of | 
Shon Maclean’ contains all the gaiety, rhythm, Scots 
snappiness, and local colour that its name suggests, with 
farmyard sounds and a fugue thrown in. 
The tone, volume and blend of the choir proved that the | 
voices had been well picked. It remains to secure that | 
complete sympathy between conductor and singers that | 
is necessary for light and shade and subtle touches of 
expression. Under Mr. Franco Leoni these qualities 
may confidently be expected to be in evidence before long. 





NEW SYMPHONY ORCHESTRA. 


The youngest but one of our first-class orchestras continues 
to improve under the guidance of Mr. Landon Ronald. 
Their recent performances show that the players have 
acquired the ability to respond to their clever conductor’s 
call for brilliant readings. On March 24 they gave their 
first performance of Elgar’s Symphony. It is doubtful 
whether Mr. Ronald’s impetuous and original reading of 
the work will gain universal favour. There are many who 
look to a lively style of interpretation for relief from the 
austere tone of the Symphony. But there are passages 
that under Dr. Richter’s dignified direction were as 
brilliant and exciting as one could wish, and it serves no 
good purpose to accelerate these portions. The concert 
gained additional interest from the production of a Violin | 
concerto by Mr. Hamilton Harty. Apart from a few slight | 
indications of the composer’s lack of experience, the work | 
was thoroughly pleasing ; the thematic idiom is distinctly | 
national, and the rich scoring and genial character of the 
music were noticeable throughout. M. Joska Szigeti was 
a capable exponent of the solo part. 

On April 7 the concert began at 9 p.m. Whatever may be 
said for or against this plan, it is certain that the inconvenience 
caused by late-comers was lessened. The following works 
were performed : 





Overture . Carneva .. Drordh. 

Cc ly O I I fthe Mi e Bantock | 

Pia rte t B flat Tchatkovs 
I N K ' 

Sympl woe —_ Don Jua Strauss. 


Mr. Kreutzer, who made his first appearance in England on 
this occasion, played with decision, breadth, and first-class 
technical facility, if not always with certainty. Tchaikovsky’s 
concerto gave him no opportunity of displaying interpretative 
depth or subtlety. Mr. Bantock’s fanciful little sketch, | 
conducted by the composer, was very much to the taste of | 
the audience, which, we are glad to record, was a good one. | 
The works by Dvorak and Strauss brought into strong light | 
the virtuoso side of Mr. Ronald’s conducting and of the | 
playing of the orchestra. 


In consequence of the great development of the Tobias 
Matthay Pianoforte School, the scene of its operations has 
been removed to a habitation of its own in the attractive 
premises situated at 96, Wimpole Street. 





stream of pleasant and singable melody. To many this will 
commend itself as the most worthy desire the composer could 
entertain. The London Choral Society and the London 
Symphony Orchestra gave admirable performances under 
Mr. Arthur Fagge’s direction. 


ESPERANTO AND MUSIC. 


A demonstration of the possibilities of Esperanto as a 
language for singers was given at Queen’s Hall on April 3, 


, under the direction of the London Esperanto Federation. 


Whether the new language will ever create its own school of 
music, separate from and contrasting with the existing 
national schools, time alone can show. Of its intrinsic merits 
as a vocal medium, however, this concert left no room for 
doubt. Among the many Esperanto translations of familiar 
English and German songs that were presented, there were 
few that did not gain in pure beauty of sound by the 
substitution of the new language. The programme contained 
Wesley’s motet ‘In exitu Israel’ and Brahms’s ‘ Vineta,’ 
sung by Mr. Edward Mason’s choir. The list of artists 
included Miss Ada Forrest, Miss Maria Yelland, Master 
Albert Cecil, Mr. Charles Saunders, Mr. Watkin Mills, 
M. Szigeti and Mr. Harrison Hill. Mr. H. B. Mudie spoke 
in Esperanto and Mr. G. J. Cox in English. 





London Concerts. 


ROYAL CHORAL SOCIETY. 


In giving a performance of Bach’s B minor Mass at the 
Albert Hall on March 25, this Society again showed their 
capacity for broad effect and sustained dignity of style. 
Their previous interpretation of this glorious work gave the 
impression, confirmed and deepened on this occasion, that 
these singers are, much to their credit, heard at their best in 
3ach’s music. The merit of the present performance was 
due not solely to the efforts of the choir, but also to those of 
the soloists, Miss Gleeson-White, Miss Maria Yelland, 
Mr. Lloyd Chandos and Mr. Charles Knowles. Sir I'rederick 
Bridge conducted with his usual ability. The customary 


| performance of the ‘ Messiah’ was given on Good Friday 


evening. 


GUILDHALL SCHOOL OF MUSIC, 


On March 24 an orchestral concert, under the direction of 
the Principal, Dr. W. H. Cummings, was given at the City 
of London School by the students. Haydn’s Symphony in 
E flat (No. 8 of the Salomon series), Brahms's Serenade 
in D, and a ‘ Preludio’ by Signor N. Lardo comprised the 
orchestral items. Miss Lilian Tooley and Miss Fanny 
Cuthbert were the vocalists, both of whom made a favourable 
impression. 

LONDON CONCERTS (Continued on page 327.) 
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Composed by J. B. McEwen. 
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THE MUSICAL 





ONI SYMPHON RCHESTRA 
On April 7 an extra concert was given at Queen's 
under Dr. Richter’s direction, at which E'gar’s 


was played for the third time by this splendid 











‘gan tior Whatever may be said for the romanticism 
r brilliat of other conductors’ readings, as against the 
dignity Richter’s, the Symphony as a whole is more 
mol s and telling under his beat Beethoven’s 
werture, the ‘Good Friday’ music from 
‘Pars and Brahms’s ‘ Academic” overture were the 
er ! orchestral numbers An interesting feature 
was jle Pianoforte concerto in C major by Bach, 
playe Mr. Leonard Borwick, Mr. D. F. Tovey and 
Mr. York Bower 
At concert on April 17, M. Emil Mlynarski was 
con yr Iie came wiih a great reputation, and 
worthily upheld it His methods are unconventional and 
picturesque, but they are decisive and certainly produce 
1 results Elis cor 1 of the orchestra and interpre 
ive breadth were bes layed in Tchaikovsky's E minor 
Sy ny, which by th me must be thoroughly familiar 
all London concert-goers. An impressive performance of 
S Tod und Verklirung’ was given, and a skilful one 


Z 
Stojowsky—a_ pie 


Madame 


a Symphor 























music e clever and brilliant order. 
Samar ayed Grieg’s A minor Vianoforte concerto 
c r charm and delicate feeling. 
EN’S Ol rkA 
Dis 1 set its seal on the concert of March 27, at 
1een’s Hall, in the first appearance in England of M. Vincent 
Indy The distinguished French composer conducted his 
ilog I snstein’s Camp, (2) Max 
and T la, f Wallenstein. The work 
a Mr. Henry J. Wood, in 
I N 2 and 1902; therefore 
it 1s y I ne full cance Lhe 
was e baton e ¢ 
compose! Hei made a 
re-apy ae f Mozart's 
1 ( I al . 
SSé DY 
Mad ’ a 
I respectively I » Mottl, 
Der Freisct overture ] 


‘The wand of y 


>aestra, 




















Close var ile r ore 
No. 2 ed by Mr. Henry J. Wood. 
r \. 

On April 19, another programme of the kind that only 
Mr. Beecham’s concerts provide, was carried out witl 
complete success English music was worthily represented. 
A tone em ‘Into the twilight,’ by Mr. Arnold Ba 
shower all ea 1 I I wrchestratior 
usually possessed you ser, and more 
han the usual is ] a Prelude t 
Act II Miss Ethel Smytt has already 
commer mus! ym the same 
pera was gracefully su von Rappe, 
who w su heard, and to er « songs by Brahms 
nd Strauss Mozart’s Concerto No. 4, in D, for violin 

rchestr was sympathetically played by Mr. Philip 
( The ren er of ] programme consisted 
i ina’s verture ‘ The bartered bride and 
Rimsky- Korss S tar’ symphony. The orchestral 
l g i is, as in rest of the programme, was of the 

x rder, and Mr. Be um conducted with his well 
know 

" : 

At neert given by the Stock Exchange Orchestral 
nad ul Societ ut © ieen’s Hall on March 1, Sc ibert’s 
{ shed’ Symphony and Wagner’s ‘ Meistersinger’ 


conducted by 


ibers 





chief orchestral nu 
. Miss Myra Hess 
Miss Cecile Whitefic 
Spoftorth’s glee, ‘C 


Grieg’s Pianoforte 


played 
| an air from ‘ Les 





sang 
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Sullivan’s ‘The rainy day,’ and MacDowell’s ‘ Dance of tt 


gnomes,’ were 


Mr. Munro Davison. 
Pt 





The Strolling 
their last concert 
The standard of « 
nay be lged 


sung by 


the male 


<4 


layers 


f the season at Queen’s Hall on April 


ecution attained 


VO 


ice 


from the programme, 


the 





Tchaikovsky's fifth Symphony, 

of ‘ Lohengrin,’ and Schubert's ‘ k 

these works adequate interpretati 
Mr. Joseph Ivimey’s baton Mr. 


Vieuxtemps’s Viol 


Kerr sang tl 


accompaniment 


Henry contri 
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ree songs by Mr. H 


D Bear ties 
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Compositions by M 
and M. Déodat de 
concert given on March 
exemplified 1 h of 
of the modern Frenc ; 
by a Pianoforte trio played by M 

1 at 1 


1d M. Maurec! 


suite, ‘En Languedoc,’ charmingly | 
and M. d’Indy by some smaller 
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Amateur Orchestral Society gav 


instrumentalists 
which includec 
I] 
oO 


overture 


given under 


Antoniett! p 


’ 








Miss Grainger 


with orchestra 
and Mr. Julier 











S1C wr tiutes, string ind pial for 5 a 
were given. A Chaconne for string irtet 
given at a earlier cor rt, vas re} 
B irius played two movements from > 
Tessarini, for solo violin, with accompanimer f stri 
nstru 5 . 

. LRE 

In « g Mendelssohn’s ‘ St. I for their concert a 
St. James’s Hall on April 2, the Margaret’s Musica 
Society (Westminster) and their cot wr, the Rev. Jocely 

rkins, showed a spirit of enterprise for whi go 
training and artistic purpose evinced by r perform 
afforded considerabl S ation TI f departmen 
in which their efforts showed 1 of 1 improve 
standard were the ba and sonority of voices al 

i ability of the amateur orchestra he zeal 

members and the sias f their conductor wi 
doubtless in time remedy these technical shortcomings 
The soloists were Miss Nora Meredith, Miss | Ga ‘ 


Mr. Frederick 
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On March 27 e Alexandra Palace Choral 5 
performed Elgar’s ‘ Dream of Gerontius I r prev 
renderings of Elgar's oratorios S singers hav 
shown sympathies and abilities i a m 
executive i p ir expr Sive 3 
these works with com e success. an this occas e 
musical intelligence 1 skill were agai 
fore. Mr. Harold e under urt of Ger 
Miss Gertrude Lonsdale tl f \ 1 Mr. Georg 
Uttley bass Mr. All Gi ted wi 
sual mastery. 

I é position of authority as in 
Bra I rte music, Mr. Howard-Jones can alw 
rely support and admiration of earnest ¢ 
concert-goers At his Brahms 1 al at Bechstein H or 
March 27, the lience were numerous and appreciativ 
not conspicuously judicial. The Sonata in F mn r (Op. 5 
was the chief number on the programme, whi 1¢ s 
four Intermezzi, if addition to other detache ces, a 
Variations on a me by Hand 
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Suburban Concerts, 





vocalists were Madame Siviter, Miss Natalie Campbell, 
Miss Kate Rooney, Mr. Frank Mullins and Mr. Robert 
Radford. Mr. C. H. Kempling was at the organ. The 


ncert marked the final appearance with the Society of 


Mr. Arthur Fagge, who received an ovation on his retirement 


rom the position of conductor after nine years of admirable 
work, 
The Chiswick and Gunnersbury Philharmonic Society 


gave their second concert of the present season on March 30, 
at CI Town Hall. The programme was mainly 
selected the of Mendelssohn, in celebration of 
he centenary, the chief feature being the ‘ Hymn of Praise,’ 
which received an excellent interpreta under the con- 
luctorsbip of Mr. David M. Davis. The choir sang with 
spirit and expression: and the estra (led by Mr 

the Symphony and in the 


MacDermott) did good work in 
accompaniments to the Pianoforte concerto in G minor, in 


iswick 
from works 
tion 


orc! 


which Miss Mabel Miller was the soloist. The solo vocalists 
were Miss Gordon Pillans, Miss Isabel Spencer and Mr. 





and Orchestral Scciety gave an excc|lent 
perforn -e illivan’s ‘Golden Legend’ at the Town 
Hall, Ealing, on March 31. The soloists were Madame 
Verrinder, Miss Esther Yunson, Mr. Cynlais Gibbs and 
Mr. Charles Tree. The singing of the choir was marked 
y dramatic force : the intonation being especially 


od. Mr. J. Cliffe Forrester conducted. 











vigour, 


Choral 











tham and District Society gave a per 

ff * Elijah’ in the Town Hall on April 1, with 
nuch success, under the conductorship of Mr. George Wilby. 
The principal vocalists were Miss Euneta Truscott, Miss 
Edith Romea, Mr. Gwilym Richards and Mr. Graham 
Sm Mr. Wilby was presented by the Mayor of Fulham, 
nt alf of the choir and orchestra, with a silver-mounted 
vory baton, as a mark of esteem and appreciation at the 


a very successful season. 


The Norwood Vocal Society gave a concert at the Crystal 
ala n April 1, when the principal features of the pro- 
> St and 


Bennett’s ‘May Queen’ 
Cain.” These works received 
2e choir and orchestra, under the 
t A. Weaire. The solo parts were 
la Tunks, Miss Dora Hughes, Mr. Samuel 
Reginald Borough. Miss Hilda Masters 
ssohn’s Andante and Rondo Capriccioso. 











The Battersea Polytechnic Choral Society and Orchestra 
erforn he new concert selection from Gounod’s ‘ Faust’ 

Bridge’s * Forging of the anchor’ on April 3. The solo 
calists were Miss Carrie Tubb, Miss May Williams, Mr. 


bster and Mr. Herbert Tracey. Mr. G. R. Ceiley 





Mr. Munro Davison’s Che 
* Calvary’ 


ral Society performed Spohr’s 
on April 20, at the Northern Polytechnic, 





Holloway. The soloists were Miss Kate Cherry, Messrs. 
Albert Maiden, Frank Osborn Herbert Evison and 


: ’ 
William Forington Mr. Herbert Hodge and Miss 
Maud Crouch officiated at the organ and _ pianoforte 
ively, and Mr. Munro Davison conducted. 





Stanford’s ‘The Revenge’ was performed by the choir of 
Askew Road Wesleyan Church, Chiswick, on April 20, 
conducted by Mr. Eustace Pett, organist and choirmaster of 


the church. The programme included Sullivan’s ‘O 
gladsome Light,’ Elgar’s ‘ Pomp and circumstance’ march 
No. 1, and a new song, ‘ Love’s triumph,’ by the conductor, 
which, admirably sung by Mr. Frederick Pitman, was 
encored. Mr. Louis Mantell presided at the pianoforte, 
and Mr. Alfred C. Toone at the organ. 


The Dulwich Philharmonic Society gave a performance of 
Gounod’s ‘ Redemption’ at the Crystal Palace on March 27, 
when the choir sang with great taste and refinement under 
he careful direction of Mr. Arthur Fagge. The solo 


The Herne Hill Choral Society gave a concert at Brixton 
Hall on April when the principal work in the 
programme was Parry’s ‘ Pied Piper,’ the solo parts in which 
were sung by Mr. Frederick Lake and Mr. Reginald 
Davidson. The attack, intonation and enunciation of the 
choir, conducted by Mr. F. W. Holloway, were excellent. 
The programme included Barnby’s ‘ Lullaby’ and Beale’s 
‘Come, let us join the roundelay.” The other soloists 
were Miss Ethel Williams (vocalist), Miss Edith 
(violoncello), Miss Maude Horne (violin) and Mr. | 
Holloway (pianoforte). 


20 
<U, 


l- vans 
W, 


MUSIC IN VIENNA. 


YPRRESV’ONDENT.) 


Vienna, April 15, 1909 
The first performance of Richard Strauss’s ‘ Elektra’ 
proved a sensational event which was long and eagerly 
discussed. Let it be said at once that the success with 
the audience was unmistakable, that the composer and 
all the singers were at the finish called before the curtain 
some twenty times, and that on the part of the Direction 
of the Court-Opera everything possible had been done to 
secure a first-rate performance. That a work, the action of 
which is throughout exciting, produces an even more drastic 
effect if set to music rushing restlessly along and seasoned 
with every possible dynamic and acoustic sensational! effect, 
goes without saying, and consequently the majority of the 
audience, who belonged to the most select circles of Vienna, 
sat under the spell of a nerve-shattering, exciting production, 
which lasts without any interruption for two hours, and ends 
with a Fina/e in which things are worked up to a state of 
frenzy. Anyone, however, who still is blessed with a correct 
musical ear and sound nerves, while admiring anew Strauss’s 
virtuoso-like treatment of the orchestra, and his command 
of dramatic effect, will feel the superabundance of torturing, 
brutal dissonances as painfully as the lack of real invention. 
The short melodic fragments with which the music seems 
here and there adorned are either commonplace or wanting 
in originality ; all effects are merely external, and in the 
whole tragedy there is scarcely a passage which could move 
us deep down in our souls. The vocal parts have lost all 
melodic importance, and are reduced to dry declamation. 
One stands puzzled before the question: whether and how 
in this direction can music-drama possibly still further 
‘develop backwards’ ? 

But in ‘ Elektra’ we are, at any rate, impressed with the 
strong individuality and enormous technical accomplishment 
of the composer, and these may explain the great ‘theatre 
success’ of the work. It is different with the opera ‘ Zaza,’ 
by Leoncavallo, which was given for the first time at the 
‘ Volksoper’ on April 5, a work, however, which does not 
seem likely to be frequently repeated. Speaking generally, 
we are getting heartily sick of all these dramatic 
monstrosities which move ever farther away from real 
music and from all that is vocal. 

The concert season terminated with a performance of 
Verdi’s ‘ Requiem,’ and a most solemn rendering of Bach’s 
‘Passion according to St. Matthew.’ In the ‘ Requiem’ 
the Court-Opera orchestra and the Singverein took part under 
the direction of F. Weingartner. The ‘ Passion’ united 
a large number of executants, viz., the Singverein, the 
Mannergesangverein, a choir of boys, and the orchestra of 
the Konzertverein, under Schalk. Johannes Messchaert 
sang the part of the Saviour with overpowering depth of 
expression. 


RICHARD VON PER(GER. 
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a MUSIC IN BIRMINGHAM. 
tor, (FROM OUR OWN CORRESPONDENT.) 
was The Birmingham Symphony Orchestra and the Birmingham 
rte, Select Choir and Madrigal Society combined in giving an 
interesting popular concert in the Town Hall on March 20. 
Under Mr. George Halford’s baton, the orchestra played 
Schubert’s overture ‘ Rosamunde,’ Grieg’s ‘Peer Gynt’ 
Suite No. 1, and Tchaikovsky’s ‘Casse Noisette’ Suite, in a 
‘ton manner that left little to be desired. Mr. Willy Lehmann 
the achieved artistic success by his splendidly executed solos, 
rich x Granville Bantock’s ‘ Elegiac Poem’ and Saint-Saéns’s 
ald 23 Allegretto from the Violoncello concerto. Mr. Edwin 
the 4 Stephenson conducted the choir, a practically new organiza- 
nt. 4 tion which is progressing in an admirable manner. The 
le's < selection of part-songs included excerpts from Brahms, 
sts “{ Granville Bantock, Ravenscroft, Coleridge-Taylor, Elgar, 
ans * Havergal Brian and Orlando di Lasso, all of which were 
W. i rendered with intelligence, admirable phrasing and com- 
te mendable balance of tone. 
‘3 Dr. Hans Richter most generously offered his services to 
~ A conduct the special concert of the Birmingham Symphony 
Orchestra, given in aid of their recently-established 
benevolent fund, which took place in the Town Hall on 
March 31. The Orchestra gave a fine reading of Beethoven’s 
C min x Symphony, as they did of the ‘ Zauberfléte’ and 
uhauser’ overtures. Miss Edith Evans (soprano) and 
in Gabriele Wietrowetz (violinist) also kindly 
volunteered their services, the former contributing Schubert’s 
; : ‘Die Allmacht’ and the latter giving for her solo Brahms’s 
- Violin concerto in D(Op. 77). During the interval Mr. Siick, 
me on behalf of the Orchestra, presented Dr. Richter with a silver 
“ cigar casket, bearing a suitable inscription. Dr. Richter briefly 
- thanked the Orchestra, and said ‘If you are earnest in your 
- work you will succeed, in spite of your enemies.’ He 
" quoted the German adage ‘ Viele Feinde, viel Ehre (Many 
_- enemies —much honour). 
" The orchestra of the Midland Institute School of Music 


gave a concert in the large Lecture Theatre on March 22, 
9 under the conductorship of Mr. Granville Bantock, which 
has to be recorded as one of the best achievements yet 
attained under the same régime. Of special interest was the 
’ fine performance of an overture from a Suite in C, by Bach, 
scored for two oboes, bassoon and strings, the figured bass 
, portion being given on the organ by Mr. W. F. Newey. 
Wagner’s ‘Siegfried Idyll’ and Haydn’s Symphony in 
; B flat also received an excellent rendering. Madame Marie 
: Fromm played with her customary technical skill and 
, musicianly insight Beethoven’s C minor Pianoforte concerto, 
, in which she was admirably accompanied by the orchestra. 
: The Birmingham Choral Union.chose for their last concert 
. of the season Rossini’s ‘Stabat Mater,’ which was given in 
the Town Hall on March 27 under Mr. Thomas Facer’s 
direction. The soloists were Miss Emily Breare, Miss 
May Peters, Mr. Walter Lawley and Mr. Sidney Stoddart. 
Rossini’s work was preceded by Elgar’s ‘ Sursum Corda,’ 
most artistically rendered on the organ by Mr. C. W. 
Perkins and admirably accompanied by the orchestra. Of 
special local interest was the first public performance of a 
posthumous Pianoforte concerto in E major (Op. 18) by 
Edward Bache, accompanied by the orchestra. Mr. Arthur 
Cooke played the solo part with consummate art and finish. 
The Birmingham Festival Choral Society sang Verdi’s 
‘Requiem’ in the Town Hall on April 1, followed by 
Wagner’s ‘Good Friday’ music and ‘Grail Scene’ from 
*Parsifal.’ Dr. Sinclair, and Mr. R. Blackall, the assistant 
chorus-master, devoted much time and energy in the 
preparation of the choral section of the ‘ Requiem’ and 
secured artistic results of no mean order. Miss Perceval 
Allen, Miss Dilys Jones, Mr. Walter Hyde and Mr. Robert 
Radford formed an excellent quartet of soloists. 

The Sutton Choral Society gave a most successful 
rendering of Elgar’s cantata ‘King Olaf, at the Sutton 
Town Hall on March 25, Mr. Joseph H. Adams, the 
conductor, having evidently spared no pains in_ its 
The choir now forms a well-balanced ensemble 








preparation. 
of excellent singers. Miss Euneta Truscott sang the part 
: of Gudrun with much charm and _impressiveness, 
i Mr. Henry Turnpenney assumed the part of King Olaf | 
= , distinction, and Mr. Ivor Foster was well cast for 
ronbeard. 


| concert, 
| than usual attraction, 









The Midland Musical Society’s annual Good Friday 
given in the Town Hall, was this year of more 
the programme being devoted to a 
performance of Dvorik’s ‘Stabat Mater,’ in its English 
version, ‘ At the Foot of the Cross.’ The rendering of this 
beautiful work was distinctly meritorious, indeed this old- 
established Society has done nothing finer under Mr. A. J. 
Cotton’s conductorship. Excellent help was rendered by 
the principals, Madame Laura Taylor, Madame Marguerite 
Gell, Mr. Walter J. Ottey and Mr. Herbert Parker. 
Mr. Perkins presided at the organ. 












































































MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


The season of the ()ueen’s College Chamber Concerts was 
brought to a close on March 19, when Brahms’s ‘Gipsy 
Songs’ (Op. 103) were well performed, the singers being 
Madame Drinkwater, Miss M. Johnston and Messrs. Brigg 
and Newell. Beethoven’s Trio for pianoforte and strings, 
in B flat (Op. 11), and Schumann’s Quartet (Op. 47), and 
violoncello solos by Mr. Dezso Kordy filled the programme. 

The Hallé Orchestra, with Dr. Hans Richter as conductor 
and Signor Tamini as vocalist, gave a concert—one of 
Mr. Phillip’s Subscription Series—on March 26. There was 
an excellent bill of fare, including, for the orchestra, 
Beethoven’s seventh Symphony and overture Leonora 
No. 3, prelude and closing scene (‘ Tristan’), and Dvorak’s 
Slavonic Rhapsodies. 


MUSIC IN BRISTOL, BATH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


There was a large attendance at Colston Hall on March 27, 
when the Bristol Choral Society gave their last concert for 
the season. Two works were given—Brahms’s ‘ Requiem’ 
and Max Bruch’s ‘ Fiery Cross.’ The soloists in the former 
work were Madame Emily Squire and Mr. Montague 
Borwell, who gratified the audience by their excellent 
interpretation. The chorus numbered 450 singers, and the 
orchestra (Mr. A. W. Payne, leader) consisted of seventy 
players. Mr. G. Herbert Riseley was at the organ. The 
dramatic cantata of Max Bruch, a novelty here, won great 
favour and was excellently rendered, Mr. William Thomas 
(formerly of Bristol Cathedral) being associated with the 
other principals. Mr. George Riseley conducted with his 
accustomed resourcefulness. 

On April 1, Bach's ‘St. Matthew’ Passion was sung at 
Bristol Cathedral, with Mr. Hubert Hunt at the organ. 
The choir was strengthened by members of different choral 
societies in the city, and in addition to the cathedral 
choristers there were about twenty other boys from various 
churches in the city. The congregation took part in the 
chorales, and the entire work was impressively rendered. 

An orchestral concert was given at the Victoria Rooms on 
April 1, under the direction of Mr. Maurice Alexander. 
Most of the players are members of the Bristol Symphony 
Orchestra, Mr. F. S. Gardner being leader. The principal 
work performed was Tchaikovsky’s Pianoforte concerto 
(Op. 23), with Mr. Herbert Parsons as the soloist. Other 
contributions by the band were the overture to ‘ Der 
Freischiitz,’ Wieniawski’s ‘Souvenir de Moscow’ (with 
Miss Marjorie Evans, the youthful violinist, playing the solo 
instrument), the Vorspiel to Humperdinck’s ‘ Hansel and 
Gretel,’ and the valse from Tchaikovsky’s ‘ Eugen Onegin.’ 
The vocalist was Miss Ethel Bird. 

There was a numerous attendance on April 3 at the 
Victoria Rooms, when the Bristol North Choral Society gave 
a concert which possessed many features of interest. The 
principal works were Gounod’s ‘ Messe Solennelle,’ and 
Coleridge-Taylor’s ‘Hiawatha’s Wedding-feast,’ both of 
which received careful interpretation. The soloists in the 
Mass were Miss Mary Lund, Mr. Walter Heal and Mr. 





James Coleman (Lichfield Cathedral), and in the cantata 

Mr. Heal expressively sang *‘Onaway, awake!’ 

There was an eflicient orchestra led by Mr. F. S. Gardner. 

Mr. C. W. Stear conducted most efficiently 

The annual concerts—two in number—in aid of the 
the Amalgamated Railway Servants were given 











funds 


| of at 
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Colston Hall on April 9. Miss Marjorie Eaton, Miss Lucy 
Nuttall, Miss Pauline Allen, and Mr. Cynlais Gibbs were 
the vocalists ; Master Willie Davies was solo-violinist, and 
the Military Band of the Royal Marines (conductor, 
Mr. Fiank Winterbottom) played at intervals. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


At the last of Mr. Denhof’s Chamber Concerts, on 
| March 27, the Walenn Quartet made their first appearance 


The West Bristol Choral Society at the Victoria Rooms, |in Edinburgh, and had a highly favourable reception. 
on April 21, gave a creditable performance of Haydn’s| Miss Jean Waterston, accompanied by Signor Ricci, was 


‘Creation,’ chorus and band numbering 110. The soloists 
were Miss Eveline Gerrish, Mr. Reginald Rhymes, and Mr. 
Herbert V. Spiller. Mr. Charles Read was the conductor. 

At Bath Abbey, on April 9, the cantata ‘The Cross of 
Christ,’ by Thomas Adams, organist and director of the 
music at St. Alban’s, Holborn, was effectively rendered. 
The tenor and bass soloists were respectively Mr. A. E. 
Gough and Mr. L. Fisher. Mr. Albert E. New was at the 
organ. 


MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


The Dublin Philharmonic Society (conductor, Mr. Charles 
G. Marchant) gave their third concert for the season on 
March 23. The programme consisted of Mendelssohn’s 
‘Trumpet’ overture and the unfinished opera ‘ Loreley,’ 
and Parts 1 and 2 of Haydn’s ‘ Creation.’ The soloists were 
Madame Clementine de Vere-Sapio (who made her first 
appearance here as an oratorio singer on this occasion, 
though well and favourably known as an operatic artist), 
Mr. R. G. Matthews and Mr. Charles Kelly. 

On April 5, the Dublin Orchestral Society gave a concert 
at which Dr. Esposito conducted Beethoven’s seventh 
Symphony, Schumann’s ‘ Genoveva’ overture, Elgar’s 
‘Enigma’ variations (repeated by request, owing to their 
yreat success at the concert of March 11), and a selection 
from ‘ Die Meistersinger,’ including the overture 

During the week commencing March 29, the Amateur 
Operatic Society, under the conductorship of Dr. Esposito, 
gave a most successful series of performances of ‘ Ernani’ 
(four times) and ‘Faust’ (three times). A complete} 


| heard to advantage in songs by Orefice, Debussy, Fischof 
and other composers. 

The Edinburgh Northern Choral Society, conductor 
Mr. J. A. Crichton, gave its annual concert in the Music 
Hallon March 27. The programme included selections from 

| Gounod’s ‘ Faust,’ and Bridge’s ‘ The Inchcape rock.’ The 
| choir did its work in a praiseworthy manner, singing with 
| fine quality of tone and a commendable degree of steadiness 
| The soloists were Miss N. Y. Speedie, Mrs. Marion Christie, 
| Mr. W. S. Hamilton and Mr. Bridge-Peters. 

| Mr. Moonie’s choir (conductor, Mr. J. A. Moonie), 
| supported by Mr. Amers’s celebrated Newcastle Orchestra 
| (leader, Mr. Perry), gave its annual concert in the Music 
Hall on March 30. The works performed were Coleridge- 
Taylor’s ‘ Bon-bon Suite’ (its first performance in Edinburgh), 
Félicien David’s ‘The Desert’ (for male voices) and 
Frederic Cliffe’s ‘Ode to the North-east wind.’ The 
‘ Bon-bon Suite’ is a delightful little work, and should soon 
become popular with choral societies, abounding as it does 
in beautiful effects and affording ample scope for refined 
singing. Throughout the evening the singing of the choir was 
practically above reproach, alike as regards tunefulness, 
unanimity of attack, balance of parts and _ interpretative 
excellence. Special mention is due of the rendering of ‘ The 
Desert,’ which displayed a delicacy in treatment of nxwavc 
rarely attained in male-voice choral singing. The soloists 
were Mr. George Campbell (baritone), Mr. W. H. Oldham 
(tenor), and Messrs. James Taylor, James Smith and 
John Cowan. The spoken passages in ‘The Desert’ were 
impressively rendered by Mr. R. C. H. Morrison, the 
well-known elocutionist 

The annual concert of the Edinburgh Western Choral 
Society was given in the Music Hall on April 7, when 





orchestra was engaged for the week, and added greatly to the | Mendelssohn’s ‘ Hymn of Praise’ and some _part-songs 


success of these representations. | comprised the programme. 


In the Aberdeen Hall, on March 23, Mr. Percy Whitehead | 
gave a song recital assisted by Miss Nettie Edwards (soprano), 
Mr. Clyde Twelvetrees (violoncello) and Mr. C. W. Wilson 
(pianoforte). Mr. Percy Whitehead, the possessor of an 
unusually beautiful baritone voice, sang Somervell’s ‘ Maud ’ 
cycle extremely well, in addition to a selection of classical | 
songs. Miss Nettie Edwards was heard to advantage in | 
Leonora’s air from Beethoven's ‘ Fidelio.” Mr. Clyde 
Twelvetrees played Mendelssohn’s ‘ Variations concertantes’ | 
and some shorter pieces, including a melodious ‘ Meditation’ | 
from his own pen. 

The Dublin Oratorio Society, conductor Mr. Vincent | 
O’Brien, gave their usual ‘ Holy Week Festival’ concert in | 
the Theatre Royal on April 6. The programme consisted | 
of Rossini’s ‘Stabat Mater,’ and some miscellaneous | 
selections. The solos were sung by Miss Evangeline | 
Florence, Madame Joan Holland, Mr. Walter Hyde (his | 
first appearance here), and Mr. Hamilton Earle. Mr. Arthur | 
Darley was leader of the band. 

The next musical event of importance will be the Feis Ceoil 
or Irish Musical Festival, which will be held during the | 
week beginning May 17. The principal event of the week | 
(besides the various competitions) will be the first | 
performance of Mr. G. Molyneux Palmer’s prize cantata | 
*The Abbot of Inisfalen,’ Benedetto Palmieri’s prize ‘ Irish ’ | 
symphony, and Norman Hay’s prize part-song. Mr. Joseph | 
O’Mara, Mr. T. Tertius Noble, M. Achille Rivarde, | 
Signor Albanesi, and Mr. A. J. Dunn (bandmaster| 
* Faugh-a-ballaghs’) will be the adjudicators in the various | 
competitions. 


The band of the Royal Marines, Chatham Division, can 


c The singing of the choir was 
greatly enjoyed, and gave evidence of much painstaking 
work on the part of the conductor, Mr. Gavin Godfrey. 
The soloists were Miss Chrissie Macdiarmid, Miss Maggie 
Wilson, Mr. Ashbridge Miller and Mr. James Baillie. 

Amongst other concerts which have been given during the 
month, mention may be made of a vocal recital by Miss 
Marion Richardson, March 23; concert by the Morning- 
side Orchestral Society, March 25; Orpheus Amateur 
Orchestral Society, March 26; Philharmonic Orchestral 
Society, March 29; Mr. Winram’s Orches'ra, March 29; 
Edinburgh Amateur Orchestral Society’s last concert of 
the season, April 5; performances of Bach’s ‘St. John’ 
Passion,’ in Broughton Place Church, conductor, Dr. W. B. 
Ross, March 25; Gounod’s ‘ Redemption,’ in St. Oswalc’s 
Parish Church, conductor, Mr. Nalborough, March 27; 
Bach’s ‘St. Matthew’ Passion, in St. Mary’s Cathedral, 
conductor, Mr. T. H. Collinson, April 2, and a concert by 
the Choral Union Advanced Class, conductor, Mr. James 
Dowie, April 10. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The Glasgow Amateur Operatic Society gave five very 
successful performances of ‘ The Gondoliers,’ from March 30 
to April 3. Under Dr. D. F. Wilson’s able and energetic 
guidance, the Society has in a few years attained a high 
position among similar organizations in the city, and their 
rendering of Sullivan’s sparkling opera this year was such as 
would have done no discredit to a professional company. 
A feature of the performances was the excellent singing of 
the choir. 

The annual concert of the Western Amateur Orchestra, 


point to an excellent record of orchestral music performed | now conducted by Mr. John Mactaggart, took place on 
by them during the past winter season. Symphonies by| April 1. In a judiciously selected programme, which 
Haydn, Mozart, Beethoven, Schubert, and Mendelssohn | included Haydn’s Symphony No. 2, in D, the band played 
head a long printed list of music upon which the bandmaster, | exceedingly well, the wood-wind and brass sections being 
Mr. Charles Hoby, and his excellent bandsmen merit hearty | much above the usual amateur standard. Vocal solos were 
congratulation. | contributed by Mr. John Burnett. 
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On April 2 the Teachers’ Choral Society, under Mr. Alec | conducted by Mr. Appleyard, was again demonstrated, and 
Steven, gave a praiseworthy rendering of Romberg’s rarely |a feature was the singing of German’s four-part song 


heard ‘The Lay of the Bell,’ the accompaniments being | 
played by a small orchestra led by Mr. John Daly. 

The last concert for the season of the Glasgow Bach 
Choir was given in the Cathedral on April 7, when an} 
abridged form of the ‘St. Matthew’ Passion was sung. | 
Although somewhat lacking in power, the choir sang | 
with considerable effect, particularly in the less dramatic | 
numbers. As on former occasions, Mr. Herbert Walton’s | 
masterly handling of the organ in the accompaniments | 
greatly enhanced the performance. The solo music was in 
the experienced hands of Miss Betty Booker, the Hon. Norah 
Dawnay, Messrs. Webster Millar, Francis Harford and 
Walter Harvey. Mr. J. M. Diack conducted. 


MUSIC IN GLOUCESTER AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The County Orchestral Society gave their annual concert 
on April 10, when an appreciative audience listened to 
a splendidly rendered selection of music. Variety was 
infused into the programme by some part-music, sung by 
the Gloucester Orpheus Society, an exceedingly happy 
departure. In addition to Dr. Brewer, the following 
composers of their own works conducted at this concert : 
Sir Hubert Parry, Mr. C. Lee Williams, Dr. C. H. 
Lloyd, and Mr. W. H. Reed. The programme included 
Mendelssohn’s ‘ Hebrides’ overture, Schubert’s ‘ Unfinished’ 
Symphony, Dr. Brewer’s two pieces, ‘Age and Youth,’ 
a Serenade for strings, by Elgar, and the suite ‘ Venitienne’ 
by Mr. W. H. Reed. The Orpheus Society sang ‘O my 
luve’s like a red, red rose’ (Dr. Brewer), ‘Let my voice 
ring’ and ‘ Fly to my mistress’ (Dr. Lloyd), ‘ The phantom 
host’ (Hegar), ‘Hang Fear’ and ‘ Orpheus’ Lyre’ 
(Sir Hubert Parry), ‘ Peace’ and ‘The Pedlar’ (Mr. C. 
Lee Williams). 

The concert given by the Gloucester Choral Society in the 
Shire Hall, on April 20, was of a miscellaneous character, 
the Society singing only part-songs, and the beautiful 





madrigal ‘Sweet honey -sucking bees’ (Wilbye). The 
soloists were Madame de Vere-Sapio, Miss Muriel Pickup | 
(violin), Mr. Roland Jackson, Mr. Dalton Baker, and Mr. | 
W. H. Squire. 

Newent Choral Society, which has been revived after a 
lapse of two or three years, gave an excellent rendering of 
Dr. A. Herbert Brewer’s ‘Emmaus,’ on March 26. The 
performance was given in the parish church and, for the 
occasion, the Society’s conductor, Mr. W. H. Morgan, 
organist of Highnam, resigned the baton to the composer. 
The solo parts were taken by Miss Hull, of Hereford, and 
Mr. A. J. Ranson, of Gloucester Cathedral. The orchestra 
played Mackenzie’s ‘ Benedictus.’ 





MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRESPONDENT.) 


The concerts of the Welsh Choral Union were brought 
to a successful termination by a splendid performance of 
Mr. Granville Bantock’s ‘ Omar Khayydm’ (Part I.), which 
powerful and original work received its first hearing in 
Liverpool on March 27. Thanks to the enterprise of 
Mr. Harry Evans, conductor of the Union, the complex 





music went with an enthusiasm which infected his singers, 
orchestra and audience alike. The zeal and efficiency of | 
the Welsh singers were again remarkable, and the composer | 
himself, who was present and cheered to the echo, has since | 
written a letter to Mr. Evans which describes in apt terms | 
his own high appreciation of the performance. The vocal 
soloists were Miss Phyllis Lett, Mr. John Coates and 
Mr. Frederic Austin. , 

The Claughton St. Cecilia Society brought its twenty-first 
season to a close on April 3, when Brahms’s ‘ Requiem’ 
and Mendelssohn’s 98th Psalm (‘ Sing to the Lord’) were 
performed. The high efticiency of the Society, which is 





| 


‘Oh lovely May,’ dedicated to this Society, which had to 
be repeated. 

The concluding concert of the Societa Armonica’s season 
took place on April 3, when the programme contained 
Mozart’s G minor Symphony, Elgar’s ‘ Enigma’ variations, 
and a lively overture by Sinigaglia entitled ‘Le Baruffe 
Chiozzotti.” Max Bruch’s second Violin concerto in D minor 
was skilfully played by Mr. Brian Imlach, a member of 
the orchestra. The vocalist, Mrs. Howard Stephens, was 
successful in Mendelssohn’s scena ‘Infelice,’ and Mr. 
V. Akeroyd conducted. 

The twelfth and closing concert of the seventieth season 
of the Philharmonic Society was signalised on March 23 by 
a concert performance of Beethoven’s opera ‘ Fidelio.’ 
Prefaced by the ‘ Leonora’ overture (No. 3), an admirable 
rendering of the work was conducted by Dr. F. H. Cowen, 
the vocal principals being Madame Agnes Nicholls, Miss 
Lillie Wormald, Mr. Walter Hyde, Mr. Frederic Austin, 
Mr. Robert Radford, Mr. Webster Millar and Mr. George 
Baker. Making allowance for the absence of costumes, 
scenic effects and stage-action, the music was heard to special 
advantage. 

Mendelssohn’s centenary was marked by a performance of 
the ‘ Hymn of Praise’ on March 30, very efficiently sung by 
the Methodist Choral Union. Conducted by Mr. Percival 
Ingram, this excellent choral combination, some 250 voices, 
also sang ‘Come, with torches,’ and the beautiful ‘ Vale of 
rest’ with commendable finish and expression. In the 
‘Hymn of Praise’ Mrs. Henry J. Wood, Miss Florence 
Hector and Mr. Charles Saunders were effective soloists. A 
feature of the miscellaneous items was the playing of Mr. 
John Lawson in the Avdante and Finale of the Violin 


concerto. 


Mendelssohn’s ‘Lauda Sion’ was effectively sung on 
March 24 by the choir of Emmanuel Church, Bootle, the 
vocal soloists being Miss Mary Langdon, Miss Edith 
Buchanan, Mr. L. Mercer and Mr. R. Wynne Jones. 
Under Mr. Albert Workman’s able direction, the accom- 
paniments were sustained by a stringed orchestra'and the 
organ, at which Mr. W. A. Roberts presided. 

The coming of age of Mr. W. Hulme Lever, of Port 
Sunlight, was musically marked by a performance by the 
Port Sunlight Philharmonic Society in the village Auditorium 


jon March 25, when a cantata for chorus and orchestra, 


‘Heliodorus,’ words by Mrs. Hemans, and music by 
Mr. F. B. Cheshire, was performed. Mr. John Cheshire, 
the composer’s father, conducted, and Mr. Alfred Ross led 
the orchestra. The music of the cantata possesses con- 
siderable interest and contrast in dramatic and choral 
treatment. Mr. Cheshire was cordially ‘called,’ and 
presented with a silver-mounted baton by Mr. W. H. Lever, 
to whom the work is inscribed. 

A well-chosen programme of sacred music was submitted 
by the Oxton Harmonic Society at the closing concert on 
April 2. Under Mr. H. E. Hunt’s direction the choir was 
heard with appreciation in Mendelssohn’s ‘ Hear my prayer’ 
(soloist, Miss F. Louttid), Gerard Cobb’s setting of the 
62nd Psalm, and two chorales by J. S. Bach. The soloists 
included Miss Mary Heath and Mr. A. H. Davies. 

It is with great regret that the dissolution of the Orchestral 
Society has to be recorded. At the annual general meeting 
on April 5, the balance sheet presented showed a deficiency 
of £414, including a loss on last season of £250. A similar 
diminution of public support was disclosed at the meeting 
of the shareholders of the Liverpool Symphony Orchestra, 
whose concerts in the Sun Hall have hitherto received 
favourable attention. It is satisfactory to learn that in the 
case of this excellent local orchestra, which is run by its 
members on a co-operative basis, the concerts will be experi 
mentally resumed next season ; but they are to be fewer in 
number and held in a more central hall. 

A young local soprano, Miss Edina Thraves, gave a 
successful vocal recital on March 22, when she was assisted 
by Madame Marguerite Stilwell (pianoforte) and Mr. Arthur 
Catterall (violin). Miss Thraves’s singing commends itself 
not only by its brightness and vivacity, but also by the 
intelligence and skill which controls her sweet and flexible 
voice. Her selection ranged from Pergolesi to Hugo Wolf, 
whose ‘ Verborgenheit ’ was charmingly sung. 














THE MUSICAL TIMES.—May 1, 


1909. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The Edith Robinson Quartet played specially well at their 
concert on March 29, Miss Robinson leading with fine, well- 
governed spirit. The programme contained the Haydn 
(Quartet in D (Op. 20, No. 4) ; a Sonata by Bach (from the 
* Musical Sacrifice’), for flute, violin and pianoforte, in C 
minor, played by Mr. Edward De Jong, Miss Edith Robinson 
and Mr. Charles Risegari ; and Beethoven’s String quintet in 
C (Op. 29). In the quintet Miss Lily Simms took the second 
viola. Mr. J. Campbell McInnes contributed two groups of 
worthy songs with characteristic earnestness. 
Promenade Smoking Concerts, on April 3, was furnished with 
a plébiscite programme, which included Haydn’s ‘ Farewell’ 
Symphony, Berlioz’s ‘Hungarian March,’ and the ‘ Tann- 
hauser ’ overture ; Mr. Robert Radford was the vocalist. For 
the last concert of the season of the Manchester Vocal Society, 
Dr. Henry Watson prepared another of his delightful pro- 
grammes of old-time music. The accompaniments to the 
vocal selections required, and were provided with, the 
services of violins (3), viola, double-bass, flutes (2), viola 
d’amore, viol da gamba, harpsichord (Dr. Watson) and organ. 
The works of foreign composers filled the first part of the 


programme, the Flemish school of madrigalists being 
represented by Crecquillon and Arcadelt; the Italian 
school by Striggio, Pergolesi, Palestrina, Marcello and 


Marenzio; Rameau stood for France, with a delightful 
little chorus from one of the composer’s ballets; and 
greatest of all, with the church cantata ‘God’s own 
time is the best,’ sung to the original accompaniments, Bach 
stood for Germany and for all the world of polyphonic 
music. The second part of the programme was filled with 
more popular examples of Early-English music. 

For the first time in their annual opera performances, the 
students of the Royal Manchester College of Music have 
dared the stage. On April 6 they gave a complete 
performance of Gluck’s ‘Iphigenia in Aulis’ at the Gaiety 
Theatre. Dr. Brodsky, the Principal, conducted. The 
band, recruited from the Hallé Orchestra, was excellent, and 
the students, if naturally lacking in histrionic skill, could 
not well have been more note-perfect or word-perfect. 

A fully scored concert-overture, written by Mr. C. H. 
Fogg, the organist of the Hallé Concerts, was performed on 
March 29 by the Altrincham Orchestral Society, a very 
capable suburban organization of which Mr. Fogg is the 
conductor. An interesting vocal and violoncello recital was 
given on April 1 by Miss Alice Mandeville and Miss 
Adelina Leon. 


MUSIC IN NEWCASTLE AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


The last of the | 


of the conductor, Mr. T. Henderson. Miss Edith Evans, 

Mr. R. Burnett, and Mr. R. Mulling, a tenor with a fine 
| rich voice and artistic method, who sang the work at very 
short notice, were the soloists. 5 
MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

The Hanley Glee and Madrigal Society (conductor, 
Mr. John James), with the Queen’s Hall Orchestra, gave a 
festival concert on March 25 in the Victoria Hall, Hanley. 
| The principal feature was Dvordk’s ‘ Spectre’s Bride,’ last 
heard here at one of the defunct North Staffs Triennial 
Festivals in 1896. There is in this cantata a spontaneity of 
utterancc, a never-failing grip of orchestral effect, a natural 
feeling for dramatic instinct, which will keep it alive for many 
years. The choral and orchestral work was flawless, and 
Madame Emily Squire, Mr. Walter Hyde and Mr. Robert 
Burnett were excellent principals. Mr. Henry J. Wood, 
who conducted, left nothing of Dvorak’s illuminating work 
unrevealed. Bach’s motet ‘ Be not afraid’ was heard at 
this concert for the first time ia this district, and its perfor- 
mance was one of fine understanding, grip and expression. 
Its close marked a triumph for Mr. John James and his 
choristers. Elgar’s ‘On the Alur’ was given with much 
delicacy. The remaining items were the ‘ Leonore’ overture 
No. 3 (Beethoven), Rhapsody in F, No. 1 (Liszt), and the 
* Tannhauser ’ overture (Wagner). 

Persistent rumours are rife that the Triennial Festival is 
to be revived. The late festivals were given under the 
presidency of Mr. A. F. Coghill, a local musical amateur 
and philanthropist, and during their short existence brought 
to public notice Edward Elgar with his ‘ King Olaf,’ and 
several other works were produced at these music-makings. 
The present time is certainly more ripe than was the case 
twenty years ago, and we look forward to the advent of the 
next series of Triennial Musical Festivals. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
The Boston Choral Society gave a good performance of 


* Elijah’ on March 23, when the title-role was undertaken 
by Mr. Montague Borwell. The band and choir were 


| under the direction of Mr. G. H. Gregory, and the orchestra 


was led by Mr. J. E. Hilton. 

The performance of the ‘Dream of Gerontius’ by the 
Nottingham Sacred Harmonic Society on March 25, is 
entitled to great praise : Brahms’s ‘Song of Destiny’ occupied 





The Jarrow Philharmonic Society added their quota to the | 
Mendelssohn celebrations on March 24, when ‘ The Hymn 
of Praise,’ the ‘ Hebrides’ overture, and two smaller items 
of the same composer’s were given. Miss Eva Rich, 
Mrs. George Dodds and Mr. G. W. Riley were the soloists, 
and Mr. George Dodds conducted. A feature of the concert | 
was the excellence of the wood-wind, a department of our | 
local orchestras which is not always distinguished for its 
good qualities. 

On March 29 a recital of scenes from Debussy’s opera | 
‘Pelleas and Mélisande’ was given by M. Engel and 
Madame Bathori-Engel. Their performance (Madame Engel | 
both plays and sings) can only be described as perfect. 

The Northumberland Amateur Orchestral Society, | 
conducted by W. C. Horsley, gave its annual concert on 
April 1. The chief item was Svendsen’s second Symphony. 
On the same evening the Whitby Bay Choral Society made | 
its début in ‘ Elijah.’ 

The Classical Concert Society gave its last concert of the | 
season on April 2, when Mr. Donald Tovey (pianoforte) and | 
the Misses von Aranyi (violinists) gave a recital chiefly 
devoted 3eethoven and Brahms. 

On April 21 a good performance of Berlioz’s ‘ Faust’ was 
given by the Darlington Choral and Orchestral Society. 
The orchestra, which contains a large amateur contingent, 
gave a most satisfactory rendering of the elaborate instru- 
mental portions, and the chorus showed the careful training | 





to Bach, 


anc 






the first part of the programme. The solos were ably 
rendered by Miss Phyllis Lett, Mr. Webster Millar and 
Mr. Francis Harford ; Mr. Lyell-Tayler led the orchestra, 
and Mr. F. Wyatt rendered good service at the organ. 
Mr. Allen Gill conducted. 

Gaul’s ‘Joan of Arc’ was sung by the Bolsover Harmonic 
Society on March 31, under the direction of Dr. Stratton. 
The choruses were well sung, and the soloists were 
Mrs. White, Mr. Monoghan and Mr. H. Reynolds. 

The Ilkeston Harmonic Society gave a performance of 
Haydn’s ‘Creation’ on April 6. Miss Carey Kershaw, 
Mr. Walter Lawley and Mr. Cuthbert Allan were responsible 
for the solos, and Mr. C. J. Robinson conducted an 
appreciative performance. 

The annual concert of the combined forces of the Choral 
Union and Orchestra of the Nottingham Evening Continua- 
tion Schools took place on April 22, under the direction of 
Mr. Arthur Richards. The works chosen for performance 
were Mendelssohn’s 95th Psalm, and a selection from 
*Tannhauser.’ It is matter for congratulation that the 
united forces numbered nearly two hundred performers. 


The Council of the Royal Manchester College of Music 
have decided to institute a new department in the College 
for the special training of music teachers, and Dr. Walter 
Carroll, of Manchester, has been appointed Professor of the 
Art and Practice of Teaching. 





1 
| 


all 








The 
Union, 
Cliffe’s 
ably di 
perfort 
popula 
festival 
also be 
Choral 
by Mr. 
amatet 

On 
perfor 
° Stabe 
Nortot 
progra 

Wood 
Te De 

Pas: 
custon 
Crucif 
increa 
was al 
music 
‘Chris 
Psalm 

The 
includ 

Heele 

Laycc 

* Song 

Madr 

anew 

Socie' 

in Be 

To 
societ 
seniol 
under 


(two 
satis! 
in a 
Soci 
publ 
Ross 
stere 

O 
Con 
follo 












THE MUSICAL TIMES.—May 1, 1909. 333 





MUSIC IN SHEFFIELD AND DISTRICT. | and sympathetic performances were secured by Sir Charles 
| Stanford, who succeeded in giving to Handel’s Serenata the 
| lightness of touch which it requires and which is so often 
The closing day of March found the Heeley Musical | ™#ssed. The work was given without additional accom- 
Union, an energetic suburban choral organization, busy with | paniments, the figured bass in the airs being supplied by the 
Cliffe’s ‘Ode to the North-east wind,’ of which the choir | conductor on the pianoforte, supported by a small and select 
ut 9] alti < . -— ° ° “a = 
‘bly directed by Mr. Maurice Tomlinson, gave a spirited | orchestra grouped round him. The principal soloists were 
—7~ ¢ 9 eens . . iss Edi oy : vies ¢ 3 
performance. Mr. Cliffe’s brilliant little work is extremely = gug, aaa pag - Mr. Herbert Brown. 
popular with choralists round about Sheffield, where, at the} os Marco 31 the ceds_ Chora . ae pee Ss fine 
festival of 1905, it received its first hearing. Mention must | perssomeancs 6 Brahms's ‘German Requiem, under Dr. 
be made of an excellent performance by the Tankersley Coward's direction. Miss Jenny Taggart was quite at her 
. best in the soprano solo, and Mr. Ivor Foster gave a.warm 


.. 
aiso ¢ 
Choral Society of a cantata, ‘ Ariadae in Naxos,’ composed ex tage : . 
by Mr. George Blake Walker, a well-known South Yorkshire and sympathetic interpretation of the baritone part. For 
smateur musician. Mr. Joseph Soar conducted the second part of the concert a bright and forcible 
On April 1, Mr. F. Shimeld directed a well-prepared a of ae ne y es Pg eee 
performance, by the Hillsborough Choral Society, of Rossini’s Wats soloists were Miss Fyans, Mrs. Leigh, and Mr. Albert 
‘Stabat Mater,’ while at the other end of the city the ie ‘ oo ; 
Norton Lees Society submitted to their subscribers a During Holy Week (on April 5) the customary performance 
programme which included ‘King Harold’ (Cunningham - - egy + ge . barch of Bach dl St. Matthew Passion 
Woods), ‘Blest pair of Sirens’ (Parry), and Sullivan’s took place, and one was more impressed than ever by the 
Te Deum. Mr. I. White was the condector | manner in which the music has become understood by 
Passion Week and Eastertide produced more than the | the executants and appreciated by a large proportion of the 
customary number of performances of Stainer’s ‘The | congregation—not merely as a work of art, but as a sincere 
Crucifixion,’ which in this district appears still to be| and direct effort to present the story of the Passion as vividly 
, s 3 re | . . . Tah 
increasing in popularity. Maunder’s ‘Olivet to Calvary’ | as possible to the hearer. Dr. Bairstow was the organist, 
was also performed at several churches. Special devotional | and the familiarity which a long series of these performances 
music was also sung at Attercliffe Church (Mendelssohn’s | has engendered, enabled a conductor to be dispensed with. 
‘Christus’) and St. Mary’s Church (Mendelssohn’s 22nd | _On April 7, Handel’s later Passion Music (c. 1716) was 
Psalm) ? | given at St. Chad’s, Headingley, also with organ only and 
"The fet of chessl concerts of the month theeld cleo under the direction of the organist, Mr. H. Percy Richardson. 
include appreciative reference to successful concerts by the | The abridgment suggested by the Rev. J. Baden Powell 
Heeley Wesley Choral Society, conducted by Mr. E. G. poe _— — .~ = = weg = oe all the 
aiid . ’ , > ine ,Ww ” Saning'’e | Principal episodes, the only addition being the soprano alr, 
Laycock (Elgar’s ‘ Weary wind of the West and Faning’s | Po path 7 il ageing Be pecs 7 ape 8 fy ¥ 
‘Song of the Vikings’); the Shefficld Male Glee and] ...° we a eS ee ee, ae ee ee eS 
Madrigal Society (conductor, Mr. W. H. Robinson), and | Siciliana. Though the music lacks the distinction of 
4 new organiz ation, the All Saints’ Church Institute | oe | Handel’s much later oratorios, it is characteristic and forms 
4 é < ’ - Ve s _~NOFral | . “c ° ° 
Society, which made its début under Mr. B. M. Bellamy | dignified setting of the text, very suitable for use on such 
in Bennett’s ‘ The May Queen.’ occasions as this one. ee 
Towards the end of last month the amateur orchestral |., At the Leeds Musical Evening of March 23, Mr. 
societies of the city gave much appreciated concerts. ee gave an enjoyable recital of violin music, 
senior body, the Amateur Instrumental Society, performed, | oe Tchaikovsky s Concerto, which was finely played, 
under Mr. J. Duffell, Beethoven’s C minor Symphony, |! perhaps with needless exaggerations. In pieces as far 
Schumann’s ‘* Manfred’ Overture, and Mendelssohn’s ss Bach's Prelude and Fugue in G minor and 
‘Midsummer Night’s Dream’ music. The symphony was Wieniawski’s ‘ Faust’ Fantasia, the executant’s powers were 
” - . os - — - = iled , sc av © ‘s ; » ini rae ¢ 
particularly well played, the Andante being the best of the strikingly displayed, and a ( aprice of Paganini was among 
fone movements. | his happiest efforts. On March 27, Miss Alice Simpkin’s 
Tke Sheffield Philharmonic Orchestra comprises we | RE GE « — _— on cneaeen concert, the 
sections. The members forming the numerous and thriving | Progranime including Schumann’s ianoforte quintet, 
probationary branch are instructed and directed by Brahms’s Horn trio (with viola), and a movement from 
Mr. J. H. Parkes. Their programme included German’s | * Quartet by B. Holldnder, in all of which cy Stapkia 
‘Weish’ Rhapsody and Holbrooke’s ‘ Pantomime’ Suite and her associates showed efficiency and musicai feeling. 
The senior orchestra followed with a concert at which The Armley Choral Society, one of the most efficient of 
Sterndale Bennett’s G minor Symphony and Shapleigh’s the smaller choruses at Leeds, —= performance of Elgar's 
‘Ramayana’ Suite were the principal works played ‘King Olaf’ on April 20, which, though it had to be 
Mr. Parkes again conducted ‘ ‘| somewhat curtailed as regards the orchestral details, was 
; | very effective, and reproduced admirably the fresh vigour of 
the music. The choir is excellent in material, well-trained 
land full of fire, and Mr. Pickard, the conductor, made 
: “pe 
|the most of his well-tuned singers. The principals were 
| Madame Goodall, Mr. G. W. Riley and Mr. James Shaw. 


(FROM OUR OWN CORRESPONDENT.) 











MUSIC IN YORKSIHIIIRE. 


(FROM OUR OWN CORRESPONDENT.) 
LEEDs. OTHER TOWNS. 

The most notable incident of the past month’s music at} The Bradford Festival Choral Society gave a concert on 
Leeds has been the visit of the Moody-Manners Companv | March 26, chiefly consisting of unaccompanied choral music, 
(March 29—April 3), for the series of operas they offered | of which Palestrina’s ‘Stabat Mater’ and Bach’s motet, 
was one of more than ordinary interest. Indeed, it may | ‘Sing ye to the Lord’ were the most striking features. 
be doubted whether a provincial town has ever had an | Coleridge-Taylor’s fine choral ballad, ‘ Beside the ungathered 
opportunity of hearing, during a single week, a programme of | rice he lay,’ and Parry's ‘ Blest pair of Sirens’ were also 
more general interest than is represented by ‘ Meistersinger’ | given, the former with pianoforte, the latter with organ, and 
(two performances), ‘ Eugen Onégin,’ ‘ Madame Butterfly’ | though well sung under Dr. Cowen’s direction, lost something 
(two performances), ‘ Aida,’ ‘ Traviata’ and ‘ Faust.’ It is|in the absence of an orchestra. Mr. G. F. Sewell, one of 
satisfactory to be able to add that this artistic enterprise, due |the oldest members of the Society and its secretary and 
in a great measure to the efforts of the Leeds Playgoers’ | historian, died recently, and in his memory Spohr’s * Blest 
Society, was rewarded by crowded houses, the really musical | are the departed’ was sung. 


public of the district being strongly represented. The Carl} For the last of the Huddersfield Subscription Concerts, 
Rosa Company followed, on April 26, with a good but more | Dr. Richter and the Hallé Orchestra gave, on March 30, a 

P & a ae Nig sec a rod 
stereotyped programme. | programme including César Franck’s ‘Symphonic Variations 


On March 24 the Leeds Philharmonic and Subscription | for pianoforte (Mr. Fred. Dawson) and orchestra, a work of 
Concert season came to a close with ‘Acis and Galatea,’ | real charm which is very seldom heard. Mr. Dawson also 
followed by the third part of Schumann’s ‘ Faust.’ Refined gave a most brilliant performance of Saint-Saéns’s ‘ Afrique’ 











THE 





MUSICAL 





TIMES.—May 1, 1909. 


fantasia, and Dr. Kichter conducted Tchaikovsky’s fourtl 


Symp my, of whicl Live ry acefal seading was presented. Foreign Hotes. 













































On March 22 the Pudsey Choral Union, of which Mr. — 
H. H. |] urd is the conductor, gave a Mendelssohn pro re 
gramme. T Hymn of P's was its chief feature, and ; ; 
n t } rt Mr. ] as 0] lo part i ; h Symphony Concert of the Royal Orchestra wa 
Cappr Br te for pianoforte Madame Fidler and |¢ by Herr Robert Laugs, of Hagen, in 
Mr. S. Il ill were the principal vocalists Dr. Richard Strauss, who has taken a holiday 
T S t h Philharmonic Society, under Dr. Ely, | gramme included Elgar’s ‘ Enigma’ Variations, which bef re 
gave an excellent. ipparently not very popular, p1 him Felix Weingartner and Arthur Nikisch had condu ir 
gramn n Mar 22. Dr. Vaughan Williams’s beautiful | Berlin, and which on this occasion were once more great}; 
etting Walt Whitman’s poem, ‘ Toward the unknown | @ppreciated Serge Wassilenko, another Russian composer 
revior mp r the last Leeds Festival. has not been | hitherto unknown to fan a concert of hi 
heard as often a merits would warrant, compositions with the larmonic Orct ‘ 
welcor n this accoun It was well programme included a_ Sy mphony in G minor, tw 
power climax was 1 perfectly realise symphonic poems, ‘ The garden of death’ and ‘ Flight of 
Symp! , Very creditably played, and tl witcl s with orchestral accompaniment 
part ‘Cre comple 1 At the sec t of the Musikalische Gesellschaft, 
princ vere Miss Will Mr. I is Herr Eduard -vy produced what he styles a Mass w 
\ the Symphony Orchestra title | for sol 
succe R ‘ ' Ww in con ser, 
r Mar 24, whe | So 8 xt . 
cer Mr. Ber W ams enti war of 
very . » power reading concert given by the pianist, Robert 
Mr. W : ind = the iolinist, Ossip Schnirlin 
-" I Ss er t ‘oncert very | the y-pu »d posthumous Sonata movement by 
pleasar “ | Johannes Brahms, dating from 1853, was played for the first 
On Mar eH \ 1S ty. of which Dr. G. H. | time in public, and proved a splendidly virile and impassioned 
Smi rg sscellaneous ¢: t, | piece, displaying all the great qualities of the master’s 
consis f a works. It will be remembered tl Ss movement fi 
series . _ re Wesley (‘In exitu’ and | part of a composed by umann, Brahm 
‘In pr n _ Mendelss | e me, O God’), | Dietrich (each being responsible for one movement), as a 
Bral \ Fchaikovsky (° Hyun f e | present for Joseph Joachim on his arrival at Diisseldorf on a 
Cher Tertius N Eve g song’) were | Visit to his friends. At the Court Opera, Méhul’s ‘ Joseph 
Ww : . Mr. N n ‘ ‘ rticularly | in Egypt’ has been revived in a ‘ new by Dr. M 
hearty r n. Miss Per al Allen and Mr. Herbert | Zenger, which, like Ft Weingartne 
Brown s s, and Miss Madge Murphy was the violinist. | Produced at Vienna, dues away with 
Oo Von M Society ve. supplying recitatives instead, as well 
nder Mr. XN . n, Verdi’s ‘] m,’ w Mi between dialogue and ul’s original 
Bywater, Miss Carrie Jones, Mr. Albert Wats and Mr. F.| makes for quick 
Aust ’ ’ Nl rt G minor Symphony was performance, condu 
also g Kraus al 
On M M sbi Chor gave a mos in respect 
‘ , ‘St. Matthew’ ] to the audience. 
Mr ‘ r M r i \ 5 i ANT 
re Narr r r tf I r . - 
: = Mies (iaute Att last Philharmonic er new ‘ Tragic | s 
Wa ' Mr. | Harfor I by Ernst Wennr was s ess! yroduced 
ilwa 72 r 
. + . Contrar yeneral ect M. Edgar Tinel’s new 
: I era *S é ather d’Ale ie’ is meeting ] 
Mr. |} : } ri s SV maintained till the 
” sted te , ms. , end of t season and beyond It is said that few, if ar 
ré . 4 Y r S 1 » ] { r nave Ss S ful AS 
er US ss n Bruss W s now 
4 | — crow j pr n neces 
ase r r, . ( 1 Mont \ i lar « 
, c . ard = orator Saint-Sacns’s *T 
Chabrier I S were per 
after : I I I re revive ’ ( reasurt 
" {r Gretr * Zemir Azor —M. 
( r ne thre r rar ‘| 
“— < nN ine perforn for rs é he TI é 
, C . M Marc 25 m presse he i e 
* fl y \ rr I ir 4 np ser a I . 
L’A 5 L recog ruly novel sensations 
( . C . t I ex] r d,'a nusical paper puts | 
° ; r 
“ ran \ 
t A I S I M rchestra r Prof r Pohle, proc 
C Mar vw 4 rt Overtur ring t 
, ‘ Befr D r e) Dutch mus 
' Ker Kuiler Notwi ‘ work is clear at 
I rwar M ! nansi 1 “ 
r I ‘ rprising Kantor of St. I 
( rch, ( rg Stolz, rece roduced the third par 
ijt : r r ) ] yr Chr ‘The Lord’s deatl 
H \ I . viK r ja < rch, and Ww e as tance of KCe 
Hull, Mar r Hu 1} loists, a first-rate chorus, and the Municipal (Orchestra, 


pr secured a worthy rendering of the impressive work. He 
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— 
earned the thanks of all admirers of the veteran musician, 
who, even if his music will not live, will ever be known as one 


f the original members of that ‘small but formidable circle 
ns who in the famous Weimar days formed the 
un School.’ 


Exceptional success attended the production of a new 
ny by Ewald Strasser at the last Giirzenich concert, 
teinbach 








by Generalmusikdirektor Fritz 


‘Das Tausendjihrige Reich’ (The 1000 years’ realm) 
the title of a new sacred choral work by Albert Fuchs, 











is 
which was recently produced here with great success by the 
Rober umannsche Singakademie. The libretto certainly 
has the advantage of novelty, for it deals with the terrible 
Decen 31, 999, when Christians expected the end of the 
world at the stroke of midnig Not content with their 


ght.— 
Court Theatre, Dresden citizens are agitating for a 





existing 

new, finer, and larger building to suit the present-day ne eds 
of their city. Oberbiirgermeister Beutler has accepted the 
presider f a * Theater-Verein’ which will see to the 











is, while the municipality 
former 


collectir t of the necessary tu 


agreed to provide a site in the 
arden 
ESSEN. 


may prove an interesting ‘ novelty’ to the present 
generation, an ‘Oriental Singspiel’ entitled ‘ Die drei 

he’ (The three wishes), will be heard at the Municipal 
season. The composer is the well-known 
ballades, Carl Lowe, and his work, the 
the Royal Library, Berlin, has been 


oduction in Berlin in 1833. 


next 
German 
f which is in 
1s lost since its 


writer 


full score 





What appears to have been, and is at least described as a 


attended the recent production at the 





ec 
San Carlos Theatre of a new four-act opera. ‘ Sorchesina.’ 
San Carlos Theatre of a new four-act opera, ‘ la Borghesina, 
words by M. Golisciano, music by M. Augusto Machado, 


director local Conservatoire of Music. 





\ 


opera, ‘Safie,’ by H. Hadley, was successfully 
ere at the Municipal Theatre. The libretto, | y 
1 (translated into German by Dr. Otto Neitzel 
Persian fairy-tale. 


conducted, was repeatedly called before the 


A one-ac 


produced | 








upon a “he composer, who 


curtain at the 


Luigi Mancinellis new one-act opera 


was prod at La Scala Theatre with how 





“Ing that deep impression which had been expe cted 
‘ .) Lt ’ ’ 
Elektra” met with a decidedly mixec 


first performance at La Scala Theatre, 


ever, m 
Richard 


Strauss’s 


reception at it 
part of the au 
remainde in ulged in noisy protest 
formance 





rously, 
At subsequent 


prev uiled. Dr. 


ce applauding vig 





Ss, however, enthusiasm or 





was present at the fifth represent 
ONT ARLO. 

Dr. Saint-Saéns’s latest work takes the form of some 
importar ncidental music to a drama in five acts entitled 
‘La | The Faith), by M. Brieux Produced y 
M. Raoul Gunsbourg at the Casino Theatre on April 1 he 
music had for some time past been announced for per 


wmance by a number of Paris managers; but whatever 
arrangements had been made, they fell through, 


the strange spectacie of a spoken drama curing the course 








an operatic season. As M. Brieux’s work deals with such a 
solemn subject as the importance of Religions, and the 
background is laid in ancient Egypt, M. Saint-Saéns’s music 
is not lacking either dignity or picturesqueness. The 





drama was well receiv 


‘ Miinchener Konzertverein’ announces that during 
rse of this vear’s Mozart-Wagner festival 


t perform 
the Prinz-Kegenten and Residenz Theatres (July 31 


er 13),a cycle of 





concerts is to be 


given 





the direction of Herr Ferdinand Liwe, at which the whole 
of Beethoven’s nine and Brahms’s four, as well as the bes 
known of Anton Bruckner’s nine Symphonies, will 
performed. 

d’Auberge,’ wa 


Princesse 


M. Jan Blockx’s opera 
enthusiastically received at its first American performance at 








the Manhattan Opera House.——Mr. Walter Damrosctl 
' i lar , 255] ' ‘ f 

repeated the late Hans von Biilow’s experiment of performing 

Beethoven’s Choral symphony twice at the same concert 


The experiment was successful, for very tew of the audienc 


left the hall at the close of the first performances Ar 
innovation of which t red Hans would certainly 
not have approved, was the of the vocal solo par 

to small chorus of thirteen Cu 





Thanks in no smal! measure to a very excellent perfor 








mance the composer’s dire m, a new opera 
‘Le de ile’ by Louis \ in, a re ent of 
the Pa servatoire, m¢ h great ut its 
recel n here 





Musique, 
varying degrees 


hey included 


At a concert of the Société Nationale de 
March 13, a number of orchestral novelties 
of be uly and eftectiver 
M. Pierre Coindreau’s 
Moyne et les Diables dans l’abbaye’ ; M. H. Mule 





ess were produced 





a mphor ic tale’ ‘Le (¢ 











Toussaint’; M. Inghelbrecht’s ‘ Pour le r de la prem 
Japon’; single movements from sympho 
Orban and M. Paul Le Flem. Two songs 
l accompaniment by M. Florent Sct mitt were 
also produced, and M. Vincent d’Indy came forw urd 
specially to conduct a fragment from ‘ inéa,’ Madame 
Blanche Lucas, sung by the composer. At the Concerts 
Sechiari some important fragments from Le Keveil d 
Bouddha,’ by Mr. Isidore de | t » a 
| At the Gluck’ 
was revived s only, 
} artist 





nd.——M. Delune displayed excell 
1 Salle Gave: 





ru 
on March 26, when he produced an inspiniung * Symp! 


theme by Handel 





chevaleresque,’ a set of variations on a 


and a violoncello concert 














Wagner’s ‘ Tristan’ has at last reached Swed near] 
half-a-century after its production at Munict The ever 
took place at the Royal Opera on February 1 and prove 
most successful The performance was excellent, 
orchestra, under Armas Jiirnefelt’s direction, especially being 
faultless 

\ 
*Piincessin Bram} lescr is a ‘ heitere rig 
wo ac r | nfels, was proc d 
Theatre on Mare 25, a warmly greets AS 
laying ex oT m c lramatic gifts, 
moreover cing the enty-s yeal composer as 
con t realm per libre , whi 
Herr els nself bas I y ] , 
W. (Amadeus) Hof s tale ¢ me, bis ¢ 
S 1USIC \ ) r val, w 
S reasons W r 
Any m} I Lf | I e ¢ ser s cnen I 

ll re I wor y, 5 ‘ 
wi e chorus Ss grow rec ars I 
conn \ t} forty I 





sammlur t ' I AS 
) ve pet mm i i ( I I T IT 
* Mise Br y F. Maurice, and * 1 Br : 
Walter br S 

N. 

A new three-act opera, ‘ Ieller words I 
musi Italo Montem« , was produce i Roy 
Theatre n March 17 s 
excellent qualities nd ne perfor iS wa \ 
reproach, wor ined I dec succ $ 
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FrOURNAI. 


Anton Dvorak’s oratorio ‘ Saint Ludmila,’ was on April 18 Answers to Correspondents. 


performed for the first time in Belgium at the annual festival | Wile we are most anxious to answer questions to the best of our 
of the local Société de Musique. The French version of the | ability, we cannot undertake to send replies by post, nor can we give 
libretto was by May de Kudder, who, in the Guide Mustca/ of COE ANNES Of SOREREPES OF CONCIFEMGORES. 
April 11, published an interesting and highly appreciative} A, F, W.—There is a charming Suite for orchestra by 
article on the powerful work, the many great beauties of! Bizet, entitled ‘Jeux d’enfants.’ The pieces forming the 
which should secure for it a wider popularity than so far it| Suite were originally written for pianoforte duet and 
us attained. consist of twelve numbers. L[izet scored, and charmingly 
WEIMAR. scored, five of these—Marche, ‘ Trompette et Tambour’; 
A posthumous symphony for orchestra and organ, in Berceuse, ‘La Poupée’ ; Impromptu, * La Toupie’; Duo, 
E major, by the late E. W. Degner, was produced in the | ‘ Petit Mari, Petite Femme’; and Galop, ‘Le Bal.’ The 
cal Herderkirche at an impressive In Memoriam celebration | Duo is a dainty piece, and the Galop is irresistible ; but the 
ynducted by W. von Baussnern, the new director of the | entire group cannot fail to give pleasure if the pieces are well 
Grand-ducal Music School, in which office Degner was his and poetically played. See also the attractive Suites by 


predecessor. Blasser, Borodine. and Délibes (‘ Sylvia’ and ‘ Coppelia’), 
ERBST. The above can be obtained from Messrs. Novello. 
Liszt’s very rarely heard ‘Graner Festmesse’ will form! S. J. P.-(1) In chanting the Psalms the first and second 


one of the chief attractions of the Anhaltische Musikfest to | verses of each Psalm are usually sung full, and the remaining 
he held here during May. New choral works by Josef | verses antiphonally, the G/orta Patri being, of course, sung 
eiter and Franz Mikorey will also be produced. by all the voices. (2) Helmore intended to give settings of 
the Psalms as introits for Sundays and Feasts throughout the 
year, but did not carry out his intention. The Introits 
section (Part IV.) of ‘ The Prayer Book Noted,’ by Mr. A. H, 


: ~ Brown, is published by Messrs. Crerar & Smith. 
The programme of the Bournemouth Symphony Concert —e ‘ : 


at the Winter Gardens, on April 1, included Mr. J. SECRETARY. ~An ivory and gold-mounted baton is about 
Hathaway's prelude ‘In te, Domine,’ and suite ‘ Songs of | as ornamental and useless a present as you could make toa 
the Swiss mountains,’ which were performed—the last-| conductor. Far better give him a set of books of reference, 
named for the first time hereunder the direction of the | or a piece of silver plate (if he be a married man), or some- 
composer. Wagner's overture ‘ King Enzio,’ also for the | thing personal that he could wear or use: thus he would 
first time, and Beethoven’s Symphony No. 7, were played| keep his choir always in remembrance. Instead of a 
under the conductorship of Mr. Dan Godfrey. It may also | conducting-stick, why not a walking-stick ? 

be mentioned that Elgar’s Symphony was given for the 
second time at these concerts on April 17, under Mr. 
Godfrey’s direction. With the exception of Manchester, 
this is probably the only provincial town that has given more 

in one performance of the Symphony. 


A. F. B.—For your string-quartet evenings the music 
would be much more efiective if a small platform were to be 
erected in the middle of the room. Your audience would 
then be seated around the players. This was the plan 
adopted by the late John Ella at his Musical Union matinées 
—_——— at the old St. James’s Ilall, and at the Joachim ()uartet 
, , er see : Concerts in the same building. 

Dr. Charles Harriss announces his third Empire Concert, : : , , , 
n aid of the funds of the Victoria League, which is to be | E. M.—A choir can be trained either — ‘the Tonic 
held at the Royal Albert Hall on Saturday afternoon. May sol-fa. as ¢ the ‘old een Clee, CF OMe t 
22. A fine array of solo vocalists, including Madame Albani | combination of the two notations. As to the ‘ quickest and 
and Sir Charles Santley, will take part, also the Royal | 0st instructive mode of training,’ that is a matter to 
Choral Society, London Symphony Orchestra. and military | be decided according to the sight-reading capacity of the 


The conductors will be Sir Frederick Bridge, members of the choir in either of the above-named notations. 





f and), Sir C. V. Stanford (Ireland), and Dr. Charles | Lyka.—We do not know of any public statue to a 
Harriss Canada The D yminion will contribute sixty composer erected in London, but this honour perpetuates 
Union Jacks to the decorations of the building. the memory of the late Sir Robert Stewart in Dublin, by the 


statue of him on Leinster Green in that city. 


A. T. C. L —The ‘ average standard’ in regard to piano 


) Te ngto i , ‘ i SIV See P ; 
Dr. F. H. Torrington skilfully conducted an impressive | forte pupils is a little vague, but the following contain some 


performance of Gounod’s ‘ Redemption’ at Massey Hall, 


ee A neil Moe oe — of the easier pieces by Grieg: Lyrische Stiickchen (Op. 12), 
oronto, on April 10. According to notices in the local) poetischer Tonbilder Op. 3), and Humoresken (Op. 6). 

newspapers, the rendering of the choral portions of ; . : * — 

the work, by the Toronto Festival Chorus and the M. H. J.—An illustrated article on Exeter Cathedral 


West Toronto Festival Chorus, was highly commendable, | appeared in the issue of this journal for October, 1902, and 
and the orchestral players, about seventy in number, did | of King’s College, Cambridge, in April of the same year. 
their work well. An audience of some 3,000 people | R 
nthusiastically testified to the enjoyment that the evening’s | € 
had wded them. 


D. ].—So far as we can ascertain, there is no book 
published containing analyses of Bach’s organ fugues similiar 


Isic had afi ’ 
_— to those that analyse the ‘ 48’ preludes and fugues. 


; uae M. C. Y.—(1) The song you wish us to trace is ‘ Violets,’ 
Sir Frederick Bridge presented the prizes and certificates | by Ellen Wright, published by Messrs. Ricordi& Co. (2) To 
to examinees (London centre) of Trinity College of Music, | Messrs. W. E. Hill & Sons, 140, New Bond Street. 





London, at Bechstein Hall on April 8. Dr. C. W. Pearce, . a , : . 

director of examinations, occupied the chair, and the annual Vopis.—Your voice trouble is probably due to defective 
report was read by the local secretary, Mr. A. W. Sebastian breathing. You had better consult a specialist in breathing 
tloare. or in voice production, but be sure you go to a reliable man. 


Marcus.—An illustrated biographical sketch of Sir John 
A new opera, entitled ‘ Mietje,’ by the Dutch composer | Stainer appeared in the A/usica’ /imes of May, 1901. 


Benoit Hollander, will be produced at the Hampstead | Cuarity (New South Wales).—All the three operas you 
Conservatoire on May 11, under the auspices of the London | “e pamet 


- -%" | mention are copyright, and will remain so for many years. 
Academy of Music. The music is said to be of a very high | pyngnts y) 


wder and great interest G. F. B.—Thayer’s biography of Beethoven has not been 
published in the English language. 


Mr. W. Wilson Foster has been appointed music-master| J. J. H.—The tune-books you mention are not of great 
at the College, Scarborough. | intrinsic value. 
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Country Hews. 


BRIEFLY SUMMARIZED. 

innot hold ourselves responsible for the opinions expressed in | 
as the notices are either prepared from local 
furnished by correspondents. 


We 
this summary, 


newspapers o? 
Corr nde nts are pe ularly requested to enclose a programme 


ding reports 


when forwa concerts. 


BARKING.—Haydn’s ‘Creation’ was performed by the 
Choral So ciety at the Baths on April 1, under the direction | 


of Mr Stanley C. Attwood. The band and _ chorus 
numbered 130 performers, and the solo vocalists were 
Henry Beaumont and Mr. Robin 


Miss Kate Cherry, Mr. 
Overleig! At the conclusion of the concert the secretary of 
the Society, Mr. Dovaston, was presented with a valuable 
case of fish knives and forks as a mark of appreciation by the 
The presentation was made by the Bishop of| 


choir. 
Barking 

BEXHILL.—-The Musical Society gave a _ successful 
performance of Sullivan’s ‘Golden Legend’ on April 14. 


The solo vocalists were Miss B. Root, Miss F. Stringer, 


Mr. H. Gurney, Mr. J. Coleman and Mr. Robbins. 

Dr. H. Speer conducted. 

BLACKBURN.—The Blackburn Ladies’ Choir gave an 
The 


interesting concert in the Town Hall on March 26. 
programme included S. Coleridge-Taylor’s choral ballad, 
‘She dwells by great Kenhawa’s side,’ four old English 
carols by Gustav von Holst, and part-songs by Brahms, | 
MacDowell, Wolstenholme and Frank Davidson. These | 
were excellently sung. The choir, under the conductorship | 
of Mr. Frank Duckworth, gave evidence of careful training, 
excellent tone, and much refinement. The soloists were 
Miss Margaret Haworth, Mr. Bridge Peters, vocalists, and | 
Mr. Ernest R. O'Malley, violinist. Mrs. F. Duckworth, 
the accompanist, contributed in no small degree to an| 
enjoyable evening. 
NNINGTON (Leith).—The Musical Association con- 
nected with the Bonnington United Free Church gave | 
he ymncert in the Great Wellington Street Hall on March 30, | 
he principal features of which were Mackenzie's cantata | 
‘The bride,’ and ‘ Hiawatha’s Wedding-feast.’ In both | 
these works the choir acquitted themselves with much 
credit under the conductorship of Mr. John Borthwick. | 
There was a small orchestra, and the soloists were | 
Madame Norman Snowball, Mr. Henry Brearley and | 
Mr. Max Hochstein (violoncello). Miss Bertha Tait 
accom panied. 

Bromiey (Kent).—The Choral Society gave a| 
_— Issohn Centenary Concert in the Drill Hall on March 


30 


| 


27, when the ‘Hymn of Praise’ and the ‘ Walpurgis Night’ | 


were : pannel under the conductorship of Mr. Frederic 
Fertel. The choir sang very creditably throughout, and the 
orchestra did excellent work, notably in the symphony. 
The solo vocalists, were Miss Nellie Dunford, Miss Maude 
Foreshew, Mr. Bertram Peace and Mr. Robert Carr 


BuckHURST Hitt.—The Choral Society gave a concert 
on March 24, in Buckhurst Hill Hall, when the choir was 
heard to advantage in Mendelssohn’s ‘ As the hart pants,’ 
and ‘H[ear my prayer’; Mozart’s motett, ‘O God, when 
Thou appearest’; and the part-songs ‘Summer time,’ 
(W. Griffith), and ‘ Moonlight’ (Eaton Faning). The solo 
vocalists were Miss Bessie Bowness, Miss Helen Blain, 
Mr. Philip Ritte, and Mr. Charles Knowles. Mr. Otley 
Marshall conducted, and at the conclusion of the concert 
was presented with a handsome travelling bag, ‘as an 
expression of esteem and regard and of appreciation of his 
successful work in connection with the Society.’ 


CA rr.—Dvorak’s ‘ Stabat 
version, ‘ At the foot of the cross,’ was performed at Wood 
Street Congregational Church on Good Friday, April 9. 
A creditable performance was secured by the choir and 
orchestra, under the conductorship of Mr. Silvanus Davies, 
and the solo parts were sung by Miss May John, Miss 
Morfydd Williams, Mr. Gwilym Price, and Mr. Ivor Foster. 
The first performance of a new Concert-overture by 
Mr. W. A. Richards (conducted by the composer), was 


Mater,’ in its English 


also given, and created much interest. 


i*St. Paul’ 


| under the conductorship of Mr. 


| for violin (Op. 42). 


| performance of Handel’s 


CHELTENHAM.—‘ An Evening with Mendelssohn and his 


| Music’ was given on March 16 by Mr. J. A. Matthews, whose 
| discourse on the composer was illustrated by selections from 


the Hymn of Praise, Athalie, St. Paul and Elijah, the 
instrumental movements including the Christmas Pieces, the 
Spring Song (violin), and the Funeral March in FE minor. 


CHESHUNT.—The Choral Society gave a performance of 
on April 1. The choir sang with admirable 
spirit and tone, and Miss Marion Nicholas and Mr. Riding 
did excellent service in accompanying on the pianoforte and 
organ respectively. The solo vocalists were Miss Muriel 
Culmer, Miss Ella Trounce, Mr. Eric Richmond and 
Mr. Frederic Gregory. Mr. W. D. Butt conducted. 


Co.twyn Bay.—A concert was given in the Pier Pavilion 
ou March 30 by the Colwyn Bay Ladies’ Choir, conductor 
Mr. Gurney Barnett. Among a number of part-songs, ‘ The 
Spanish Gipsy girl’ (Lassen), ‘ The fairies’ song’ (Bishop), 
and ‘ The starry heavens’ (Pinsuti) were the most prominent 
features; and they received an adequate rendering, giving 
indication of careful training. The soloists were Miss Lillie 
Wormald, Mr. Charles James, Mr. W. H. Stoneley (violin) 
and Mr. Leo Smith (violoncello), the last two joining Mr 
Gurney Barnett in Gade’s Trio (Op. 42). Miss Muriel 


| Hammersley was the accompanist. 


Croypon.—A concert was given by the string orchestra 
connected with the Croydon Conservatoire of Music in the 
Public Hall on April 2, when an interesting programme was 
presented, including Haydn’s Oxford Symphony in G, Bach’s 
Brandenburg Concerto No. 3, in G, and two serenades for 
string orchestra, one by Robert Fuchs (Op. 9), and the other 
by Tchaikovsky (Op. 48). These were excellently played 
William H. Reed. Miss 
Lettie Dibdin sang ‘ Nobil Signor,’ from Meyerbeer’s 
‘Huguenots,’ and ‘Come out, my dears’ by Dessauer, and 
Miss May Pleasance Gunn played Tchaikovsky’s Melodie 
Mr. Arthur Manclark accompanied. 


Fareham Folk-music Society, under 
the direction of Mr. E. Stanley-Jones, gave a successful 
sag on April 19. The English folk-songs rendered 
by the choir were taken chiefly from collections edited by 
Mr. Cecil Sharp. Variety was afforded by songs written by 
British composers and sung by Mrs. Cawte, Miss Dunning 
}and Miss Baker; and Miss Quarry played Purcell’s Sonata 
in G minor and other violin pieces. The accompanists were 
Mrs. ()uarry and Mr. Stanley-Jones. 


FAREHAM.—The 


—The Institute Philharmonic Society gave a 
‘Samson’ at the Lecture Hall on 
March 31. Both choir and orchestra acquitted themselves 
with credit under the baton of Mr. W. J. Keech, and the 
solo vocalists were Miss Maude Birt, Miss Marion Battishill, 
Mr. J. Pearson and Mr. S. Heath. 


FroME.—Mr. Thomas Grant gave a farewell ¢ concert in 
the Market Hall on Easter Monday, when selections from 
Handel’s ‘Samson,’ ‘Judas Maccabveus,’ and ‘ Messiah’ 
were performed. The choir and orchestra, which included 
Mr. ]. W. Duys as leader, and Mr. Walter Morrow as solo 
trumpet, numbered 120, and the solo vocalis's were Miss 
Maude Birt, Miss Amy Perry, Macame Bessie Grant, Mr. 
Samuel Masters, and Mr. Charles Knowles. Daring the 
evening Mr. Grant, who conducted, and who has for thirty 
years been an enthusiastic promoter of good music in the 
locality, was presented by the Rector of Lullington on behalf 
of numerous friends and admirers with an easy chair as a 
mark of appreciation 


FAVERSHAM. 


GREAT YARMOUTH.—The Musical Society gave a per 
formance of Dvorak’s ‘ Spectre’s bride in the Town Hall 
on April 20, under the conductorship of Mr. Haydon 


Henry J. Wood, Mr. Webster Millar 
parts. The choir 


Hare. with Mrs. 
and Mr. Charles 
sang with expression and dramatic effect, and 
displayed unusual excellence. Mr. Henry J. 
as accompanist in the second part. 
Grimsny.—Dvorik's ‘ Spectre’s bride’ was performed 
by the Philharmonic Society at the Town Hall on April 2 
The choir acquitted itself with credit and received able 
support from the orchestra, under the conductorship o 


Knowles in the solo 
the orchestra 


Wood 
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ter Porter The solo The Amateur Musical Society gave 
rt, Mr. Alexander Webster and Mr. John Prout.|a concert in the Church Room on April 14 under the 
c part included Walmisley’s ‘ Sweete floweres’ and | direction of Mr. A. S. Wilde, when the chief feature was 
d’s ‘ Nights of music,’ by the choir. Locke’s ‘Macbeth’ music, which was performed by the 
The Choral and Orchestral Society gave choir and orchestra, numbering over eighty. The solo parts 
sful performance of Handel’s ‘Judas Maccab:eus’ on| Were sung by Miss Gladys Riches, Miss Letitia Burton and 
_ The solo vocalists were Miss Minda de Morgan. Mr. Albert Garcia, whose fine voice gave special effect t 
| anil Miss Emily Hughes, Miss K. Osborn. the part of Hecate. Considerable interest was added to the 
cu and Mr. Greeves Johnson. The chorus! Pe*formance by the recitation of a complete selection from 
, stra, le Miss E. Midgley, numbered 160. the play by Mr. Charles Fry, who was warmly applauded a 
, Wd H . conducted. ' the conclusion. 
Sullivan’s ‘Golden Legend’ was performed Pertu.—The St. John’s Choral Society gave an excellent 
¢ d St. Leonard’s St. Cecilia Musica] | rendering of Sullivan's oratorio ‘ The Light of the world’ jn 
n April 15 with considerable | St- John’s (East) Parish Church, on March 31 he soprano 
: t of Mr. Herman Brearley. The | 29d baritone solos were ably and respectively sustained by 
_ + W red Dixon, Miss Fanny| Miss Sara Maconochie (of Edinburgh) and Mr. Llewellyn 
r Mr. Gw uds, Mr. E. Peiley and! Reberts (of Durham Cathedral). The accompaniments were 
rrv Mills ‘ played on the organ by Mr. Albert Midgley, and Mr, 
t ‘ Bel 2° was pesioomed Frederick Midgley conducted. 
by (Apr Primitive Methodist Church PONT! -The Cheral Society performed Scenes 
r rchestr ring 120 periormers, gave a/ | and 2 fr * The Song of Hiawatha,’ on March 23, witha 
ry rendering he many fine choruses chorus and orchestra of 160, under the direction of Mr 
I rst f Mr. W. R. Heckles,| R. B. Walker. The choir sang with refinement, and the 
Calists wer Sara Waggott, Mr. E. H. | orchestra was heard to advantage in the accompaniments, as 
Mr. G. C. Cs ind Mr. Llewellyn Roberts. | well as in pieces by Bach, Schubert, and Mendelssohn. 
Sir Fr , vido ver last | The solo vocalists were Miss Mabel Manson, Mr. §. 
r rranged by the Leamington| Hempsall, and Mr. Fowler Burton. Mr. E. Jagger was th 
ment S yy Town Ha m March 26, | 4ccompanist. 
Mil 1 Music,’ wi ; SouTHVOR On March 26, the final concert of the 
‘M ( r ture was illustrated | season by the Choral Society took place in the Cambridge 
Henry Law and others, which Sir} Hall. An attractive programme had been arranged, which 
re rrangé connection w the | included several items for string orchestra. Mozart's 
isl g sung by Miss Oswyn Jones |‘ Serenade in G major,’ Tchaikovsky’s Suite in C major, 
, n omart, mpanied by a sextett 1} (Op. 48), and Bach’s Gavotte and Rondo from th 
Ir. Walter Warr sixth Sonata were all admirably played. In the perfor- 
rT : e Congregational Chur mance of G ’s ‘Spring’s message’ and S. Coleridge 
» Me. T. B.C vin, gave a performance of | Taylor's new choral ballad (Op. 54, No. 1), ‘ The slave's 
vs Wedd fea Barclay Lect Hall on| dream,’ the choir were particularly successful, while 
The acco ments were plaved by a string | John E. West’s ‘Give me more love,’ Parry’s ‘ Ye thrilled 
wi Miss A. B. ] s at - an. and the solo | me once’ and Elgar’s ‘My love dwelt in a Northem 
: re Mad Kind and Mr. Samuel | land’ were also excellently rendered. The solo vocalists 
were Miss Eileen Price and Mr. Walter J. Ottey. Mr. Clarke 
oo has, by his sound musicianship, his earnestness and 
nerformane persistency, accomplished excellent work in the town of 
April 2 T c Southport. 
sts Miss I Sp .-—The Choral Society gave a successful concert in 
Mr Overle The accompaniments | the Drill Hall on April 2 In Mendelssohn’s 42nd |’salm 
rably played by ( of thirty-two|the choir sang admirably, showing the result of careful 
r Miss M. Wool it the honours of | training by their conductor, Mrs. Prestwood P. Hodgson. 
er | sily to the ir, who were excellent) The soprano solos were admirably interpreted by 
Miss Underwood. The orchestra acquitted itself creditably 
The Choral Society gave a concert in the Town | '® German’s ‘Coronation march’ and an Intermezzo by 
= when Mendelssohn’s 93th Psalm and| C2ibulka, and was exception ally good in accompanying the 
Ar Mariner’ were creditably performed choir in a choral fantasia on Wagner’s ‘ Tannhauser. 
2 o rs b ggasi ig , binges SUNNINGDALE.—The Choral and ¢ rchestral Society’s last 
: = taumneenaiie t by Mr. T. E. Hilton, who | Concert of the season took place on April 21, when Handel's 
na 4 Ms . *Acis and Galatea’ and Mendelssohn’s ‘ First Walpurgis 
- ‘ ; her solo vocalists were Miss| night’ were given under the direction of Mr. R. Barrett- 
\ , Miss E. C. Drake, Miss EF. M. Wilkinson | yy ,. Th ms : . Anal wi 
Harry Stubl Watson. The soloists were Miss Florence Griffiths, Miss 
Wilhelmine Fink, Mr. Wright Beaumont, and Mr. Allen 
The seve annual concert of the Choral | Engles. 
a x oat rl : : % wader ge olin a TRI HARRIS. Handel’s ‘Samson’ was performed at the 
was give I G sain the alia end Public Hall on Good Friday, April 9. The choir and 
Ba ‘ M Parish. has pro- | eChest#@ (led by Mr. Whittaker) gave a capable rendering 
anh a ane “ one eM et of the work, under the conductorship of Mr. John Powell. 
; “ye ee tag songtbens mwePiN® | Mr. W. J. R. Davis was an able accompanist. 
' rio re ed gre credit on the conductor and 
Miss Alice Lak Mr. Webster Millar, and Mr. VENTNOR. —The second annual concert of the Underclitt 
Borwell were a representatives of the solo parts. | Choral Society took place on April 15, at the Town Hall. 
Dundes Har \ and Galatea’ was| Phe chief feature of the programme was Stanford’s ‘The 
ral Society in Blyth Hall on March 26, Revenge,’ the successful performance of which re lected 
a nof Mr. W. J. Calderwood. The choir |™¥Uch credit on Mr. Hallam Sanderson, the conductor of 
untata with intelligence and dramatic effect, and | the Society. The artists who appeared were Miss Edith 
ard ‘Hlow swe calm’ (Blackburn), | Se*pell, Miss Nora Macfarlane, Mr. Charles Wyatt and 
My ] welt in a northern land.’ and Weelkes’s | Master Willie White. 
wer The orchestra was led by Mr. Froebel, WAKEFIELD. — The Philharmonic Society performed 
l alists were Miss Jeannie White, Mr. W. S. | Rossini’s ‘ Stabat Mater’ in the Corn Exchange on April 2. 
,» Mr. F. H. Morrison and Mr. W. D Jeffrey. | The work was creditably rendered by a full orchestra and 
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hoir under the direction of Miss Ethel Nettleton, and the 
solo vocalists were Miss Lilian Whittaker, Miss Emily Hart, 
Mr. Wilfred Hudson and Mr. Herbert Parker 


WALTON-ON-THAMES.—A performance of Mendelssohn’s 
‘Hymn of Praise’ was given by the Choral Society 
conducted by Mr. Henry T. Gilberthorpe, in the Public 
,on April 1. The solo vocalists were Madame Jean 
s-Pedlar, Miss Dorothy Compton and Mr. Malcolm 





N t 

Boyle [The accompaniments were played by Dr. Mason’s 

string orchestra, the wind parts being filled in on the 
srmonium by Mr. W. Cary Bliss. The second part of the 

prog! ncluded ‘Hlear my prayer,’ and ‘ Judge me, 

0 God.’ the ‘Son and stranger’ overture, and the ‘ War 
rcl from ‘ Athalie, last two items conducted by 


H, SA \ formance of 
‘Redemption’ was given by e Whitchurch Choral 
Town Hall on April 21, when the vocal principals 

were Madame Annie Walker, Miss Charlton, Mr. James 
und Mr. Charles James, of whom the soprano and 











g ’ 
ss merit a special line of praise. y an orchestra 
twel led by Mr. James Danw rus of seventy 
g with i tea consideral > performanc 

as a whole t r, Mr. W. E 





ed organist of the Paris! 


cers, £ 
Church, w } y urs for many years in the 
suse of good music in this town deserve unstinted praise. 

W ER The M il Society's second concert this 
season took place in the Public Hall on April 20, when 





Haydn’s ‘ Spring,’ Elgar’s ‘ Black Kr >and Mendelssohn’s 





Italian Symphony were under tt le direction 
Mr. W. Mann Dyson. e choir was heard to great 
advant not only in the first two works, but also in 





Mendelssohn’s part-songs, ‘On the se: . * Remembrance,’ 
and ‘ Praise of Spring.’ y Mr. W 
Henry Dyson, also merit commendation, notably for their 
performance of the Symphony. Miss May Eaves, Mr. Ernest 
Howell and Mr. F. Light 





wler were the solo vocalists. 
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DURING THE LAST MONTH~— continued). | DURING THE LAST MONTH—(continued). 
YMNS AND SONGS FOR EMPIRE DAY, with | PUBLISHED FOR 
a short form of Service. 3d. Words only, 1d., or} 


5S. per 100. ; ; THE H. W. GRAY CO., NEW YORK. 


AFONTAINE, REV. H. C. DE— ‘The King’s ee _ é a 
Musick.” A transcript of records relating to Music NDREWS, MARK — ‘‘O my luve’s like a red, 





and Musicians (1460-1700). Cloth, gilt, 12s. 6d. net. = red rose.” Part-Song for T.T.8.B. 15 cents. 
EMARE, EDWIN H. -- “Soutenir” (Op. 58).|—— “*Widdicombe Fair.” —_—Part-Song _for BB. 
A Study on One Note. (No. 27. Original Compositions 15 cents. 
for the Organ, by Epwin H. LEMARE.) Is. 6d. EMAREST, CLIFFORD — Andante Religioso for 
Andantino. Arranged as a quintet for Pianoforte and Organ. 50 cents. 


Stringed Instruments. (No. 29. Novello’s Albums for F EDERLEIN, G. H.—‘‘ The City Beautiful.” Sacred 
Pianoforte and Stringed Instruments ) 2s. 6d. Extra Song. 50 cents. , 





String Parts, 3d. each. 7 REISER, E “Cc ” ; 
_ cael . FISER, E. Cradle Song. F r 
LENNARD, LADY BARRETT — “Wee rose on the yy — ” 
hig thway.” Song. 2s. neaniuenek” . 
‘Down the green hills of Coolree.” Song. 2s. CHW ARZ, M. E. Te Deum laudamus in A. 
M AUNDER, J. H.—‘*O Lovely Flowers.” Sacred ascccunisn 
Song. No.2in G. 2s. 
M‘ EWEN, J. B.—** The I Links o’ Love.” Four-part | HE POST of ORGANIST and CHOIRMASTER 
4 Song. (No. 795. 7 ? Times) 14d. at Chipping Norton Parish Church, Oxon., will be VACANT a 
\ ENZIES, W. Jf. -MI LN E **The Lord is my ~ ds immer. Salary, according to qualifications, upto £52 12 Apply 
4 Shepherd.” Anthem. 3d ter only, to The Vicar : 
JOLLARD, MARY C ‘Holy Spirit, Advocate.” ORE: ;ANIST WAN’ rED for ate Congre 
Hymn for Whitsuntide. 1d. ; Words only, 2s. per 100. al Chur vag e death of J. PA 
. > ‘ 7 99 Mus. Bac., r R.C.O Large m + ae rg: mi vol hour App 
JOWELL, REV. J. B. ** Awake up, my Glory. by letter to the Hon. Choirmaster, Mr | thee ‘Colma 4, Crescent 
Anthem for Easter. 3d. Grove, Clapham Common, 8.W. Salary £70 
TT, & &. = Three-fold Amen. For three | ‘THE ORGANIST and CHOIRMASTER of 
\ Sopranos. On card, 1d. S. Paul's Church, Avenue Road, N.W., has a VACANCY f 


CHOOL MUSIC REVIEW, No. 203, contains the/ a? ARTICLED PUPIL, FUPIL-ASSISTANT, o ASSISTAMI 
- . ns ee 's a tter suitable R M or R.C a st dent k ard 
following music in both Notations:—‘‘ The silvery 


; _ , « B, H Wak oager, A.R.A M Fi ~ age, Amers Common, Buck 

rook wo-part Song by SATTISON AYNES; °° ake, 

bird, awake.” Unison Song, by J. CLIrFE FORRESTER. 14d WW RITER OF VERSES, pronounced ver singable, 
R . ‘re id : , . Sin BPeecan wishes to COLLABORATES with good SONG-COM POSER 
CHOOL SONGS—Edited by W. G. MCNAvGHT. | "4. Novello & Con, Ltd, ton, Wardour Street, W 


Published in two forms. 4. Voice parts in Staff and —, - 
Tonic Sol-fa Notations, with Pianoforte Accompaniment | OU NG “Mi. AN W AN’ rE D as MUSIC SALI ES. 


(8vo). £8. Voice Parts only, in Tonic Sol-fa Notation. MAN, wae geod Bnowtedy ae Cane \pp 















letter only, ting alifications and salary required, t . & &. 
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oTcH AIR Id. - — : 
$26. O! where’s the in Two part EC . aggre = ogo Ss mi AL gy neh — 
Song Arr. by M. W. BALFE 1d. | Street, H: iin Seal, , a ° bis a 
», 5327. When through life unblest we rove. : rr >t 1arn ib 
. 2” i oh FOR SALE. — ORIGINAL MANUSCRIPT 
= Mt Saal = e : 5 (signe ee ee ae “LIED VON GEIBEL 
»» 972. Under the greenwood tree. Two-part an: an ee ag ibe Save Grease, Dubie 
Canon A. RICHARI 2d. — — " > — 
973. Stay, stayathome. Two-part Canon if ASS SONG :S dy Hi AROLD OAKLEY.’ ‘The 
> . “ wild winds walk the dee (compass, & to : Songs of the 
. A. RK CHARDS 2d | night,” Nos. 1 to 4 ( 1pas “4 F to D); Ditto, Nos. 5 to 7 { 
Book 174. Five Accompanied Trios (Grade III.) G sharp or low D to E); “ The Bull Fight "(A to E). Post-free, 1s 
Staff Notation Sd. leach, Weekes AND Co., 14, Ha er Street, Regent Street, W 


Folk-Songs from Somerset. Set I. 


ne eget b Sune ot — |THE SCHOOL MUSIC REVIEW, 





202. Folk-Songs from Somerset. Set II. 
Collected and edited by ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 25S. 
Ceci. Jf. Suarr gd. PUBLISHED ON THE IST OF EVERY MontH. Price 14d. 
205. Eight Two-part Songs (Grade II.) 6d. 3d. THE SCHOOL MUSIC REVIEW FOR MA\ 
206. Thirteen Unaccompanied Trios sete RE 2 
(Grade ITI. a 3d. F —— 
»» 207. Eleven Old I nglish Songs(GradeIl.) 6d. An A TeAcui I “an 3 
*CHUBERT, F.—*‘ Lord, in thankful love adoring.” | C"°®! Unions. 
- Anthem Edited by F. A. W. Docker. (No. 140. | °C" Cuoir Res ; 
Novello’s Short Anthems.) 14d. PHEoKY Q inneepede~s Ay 
S' MMERVILLE, R ** Songs of | riendship gi ) you Pe Ton " A Co ; 
remember ; 2. Not now as once; 3. Atone. 2s I RMANCE “PRINCESS ZAI 


GTAINER, | Four-fold Amen, in G. (No. 814. 


veils Parish Choir Book) "On etd, 1a. |THE SCHOOL MUSIC REVIEW. 


Sn ANE, BRUCE—‘“*The Lord is my Strength.” 


Tue MAY NuMBER CONTAINS THE FOLLOWING MUSIC :— 


anksgiving Anthem. (No. 947. Novello’s Octavo : 
nthems. ) 3d ‘A Hymn rue HoMELAND \rranged for s.s.a. (unaccompanit 
. \ : , onr | ” Composed by ARTHUR SULLIVAN , 
1 ItOMAS, A. GORIN Io welcome you. Song. | « Sprin AnvANcine (Frihlingsglaube) Unis. S By 
No. 2 in I) flat 2s MENDEL N 
W' YODCOCK, C. MONTAGUE W.—Magnificat and | ! \ eran Ss ; LEMENT tain 
Nunc dimittis (Chant Form), in A. 2d. “Tue BELLS oF AKERDOVEY Unison Song. Welsh Air. (No. 
Novello’s Scl Songs.) Pri 1d 


REDUCED PRICE 
> LLIVAN, A.—Te Deum laudamus in D. (No. 2. | 7he Musicand Exercisesean always be obtained separate) 
Novello’s Parish Choir Book.) 14d.; Sol-fa, 1d. London: Noveut anp Company, Limited. 
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AN THE} MS FOR ASCE NSIONTIDE. 
Above a and all majesty , Mendelssohn Let not your heart be troubled(DoubleChorus, unac.) M. B. Foster 3d. 
* Achie the glorious work . on Haydn *Let not (Four-part arrangement, with organ) Myles B. Foster 3d. 
* Achi he glorious work (2nd Chorus) Haydn *Le et their celestial < mcerts all unite . os os 
*allg : L amb -_ ‘ Spohr *Lift up yo Handel and J. L. He 
A glory M. Wise *Lift up you S. Col 
d *C lient unto death .. F. B ridge Lift up your he 
red, Chri ed into the Holy Piaces » Fanit *Look, yé 
Con ren as - wen I ‘hn Kin g O, all ye p r har 
For i a Him - we ne - -. Oliver King I 
*Gor eup .. - - ea ee es Croft 1 “ia 
G € ) Ww. xilbert »f Glory 
0 °G King os on hou appearest 
; Grant, we beseech Thee = 
Gra seech Thee (Collect) nour 
cred *Hal God's Almighty Son as 
*How © Thy Name, O Lord sid ae 
"If vet risen with Christ an ie .. Ivo tes 
gan If yet e rise *F. Osmond Carr and J. Nay! j J 
If yet (Two Parts) ve : Myles B. 
In My F muse. . “ .. HH. Elli stent s R 
A. In My Father's house .. ae os J. Maude Crament rd's 
In th . ' George " 
In th (Of ye the gates) ws a4 F. 
— *It st pass P . 
I wi t leave you comfortless for ever 
l *Lea er forsake us oe est 
\F Let t Eaton Fa aning and . Ga ardner, pless 
Tr tT” 
- ANTHE MS FOR WHITSUNTIDE. 
a And people saw .. J. Stainer 6d. pass : ° oo & 
*An ere came 86 + Henry J. Wood 1 ) pass B 
And f Pentecost _ ‘e .. Charles W. Sm < a 
*As | lr. T. Trimr 4d. 
*Ast pants ee ° ° Me H. G. Trembath 1$d. 
0 Bet I the promise oe ee -. J. Varley I B. Luard-Selby 3d. 
*Con H G t - - , J. Stainer 6d. 
N Come, Holy Ghost os .. Elvey and J. a G. Elvey 3d. 
Cor H Ghost . C. Lee Williams and st . A. Macfarren 14d 
Come, Thou Holy Spirit # a os | Myles B. Foster 14d. 
- Do not I fill heave and earth .. Hug ; Goss 3d. 
ie J t seen (Two-part setting) Myles B A. H. Mann 3d. 
EI t seen (Four-part setting). . Myles I 
t . ° J 
— unto God at ies ne sec 
ES Glori powerful God ue -- Orlan 
*G from Teman .. re : - an, Gol 
; W. S. 
‘ Ww. 
ly mn 
AL 
1 the secret pi: ace . Jo ISI oth 
Gemsthd Spiritum Sanct um) C. Mz artin lesce 
Is it - ‘ ° - ee w 1. The Lord is in His ly Temple 
tow, hee os oe as e« oo Je Parry 3d. The Lord in in Hie Hi ly Temple 
r u comfortless oa . Bruce Steane 1 The lo ] ved abr le 
Father .. os os Rev. G. W. Tor € The lation d. 
PT Thomas ‘Ad ms The 3 
- >: aldicott b Th Goss 6d. 
: - oe , - : Heap rid. *Th S. S. Wesley 6d 
W. H. Monk, Tallis, & R. P. } haan ea. 14d 1 of old came dow m Heaven.. Rev. E. V. Hall 3d 
The Herbert W. Wareing d We wil fe rejoice a in = F Croft 4d. 
m Bruce Steane 2d. When the Day of Pentecost ; 7" A. Kempton 3d. 
_ + je Westbr ok 3d. Whosoever drinketh om _ ‘ = .. J. T. Field 1$d. 
use ..J. Maude Crament 3d. 
ANTHE MS FOR TRINITY r IDE. 
— nd everlasting God .. Gibbons 14d. x 1 humble fait thd. 
, hast promised H. Elliot Button 1d. *In Jewry is God wn J d, 
\\ e rits, ever blessed Tchaikovsky d. In sweet consent we 86 wi 3d. 
. Ascri e ur ito the Lord ..S. S. We sley 4d. In the fear of the Lord . “s o os 3d. 
Behold, God is great on E. W. Nay! Let the peace of God 4d. 
Beloved, if God so loved us - ss = ; J. Barnt ry *Let Thy mercifu! ears 14d 
love one another a Gerard F.C *Light of the world 3d. 
. Arthur E. Gx dfre y *Lord of all power and might 14. 
John Goss 4d. Ditto (men's voices) on ; 2d. 
Bx yce 14d. *Lord, we pray Thee i = o— oo Je 14d. 
1 ) ; Bac . 6d. O Father bl lest 3d. 
Come, ye ¢ ch ildren "Josiah Bo 3d. O God, Who hast pre pared 2d. 
C Teman is . C. Stegg ail 4d. O joyful Light ° 4d. 
e world ; Matthew Kingston 1}$d. *O Lord, my trust we : rad. 
Mozart 14d. O taste and see .. ee ..*J. Goss and A. H. Mann, each 3d. 
H. EI liot Button 1d *O taste and see ‘ A. Sullivan 14d 
Je T. Field 2d. O where shall wisdom be found? . Boyce 6d. 
“ec. Martin 4d. Ponder my words, O Lord Arnold D. Culley 14. 
Crotch 3d. *Praise His awful N ame .. aa Spohr ad. 
. T. Bateson 4d. Rejoice in the Lord G. C. Martin 6d. 
\ *How goodly Thy tents , F. Ouseley 14d. *See what love hath the F ‘ather . Mendelssohn rd. 
. *How lovely are Thy dwellings .. ; Spohr 14d. Sing to the Lord Mendelssohn » 
*Hymn to the Trinity Te —— sky 14d. *Stand up and bless - J. Goss 4d. 
lam Alpha and Omega .. . Ch. younod 3d. Teach me Thy way W. H. Gladstone 14d. 
Iam Alpha and Omega .. 4 - ainer 14d. Teach me Thy way Frank L. Moir 3d. 
Iam Alpha and Omega .. J. Varley Roberts 3d. *The Lord hath been mindful ..S.S. Wesley 3d. 
I beheld, and lo - Blow 6d. *The Lord is my Shepherd G. A. Macfarren r4d. 
I know that the Lord is great ap F. Ouseley 14d. *The Lord is my Shepherd J. Shaw 3d. 
Isawthe Lord .. ° J. Stainer 6d. The Lord will comfort Zion H. Hiles 6d. 
I will ma r - J. Shaw 3d. Thou shalt shew me the path of life Alan Gray 1}d. 
J will sing of Thy power.. Greene 4d. We humbly beseech Thee H. Elliot Button 1d. 
I will sing of Thy power.. A. Sullivan 14d. Whatsoever is born of God H. Oakeley 3d. 
I will sing unto the Lord . H. Wareing 3d. Who can comprehend Thee Mozart 3d 











aa os “Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. 
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~ COMPOSITIONS 





BY 


EDWARD BUNNETT, 


Mus.D. CANTAB. 


SERVICES 


\ \ 1. 
A 1. 
\ 3d. 
i Ser } } rv od, 
H nT 6 
ANTHEMS. 
If M W 3d. 
lw 3d. 
I ] S L 14d 
I wa I 3d. 
D Ss 2d 
PART-SONGS. 
May, sweet Ma | od. 
oO 73d. 
Six Pa I S S 
1 O “ 4. I Au aves i. 
D 6 Behold 1 
>i ‘ 6. Ev g Ss 
I Nove N Company, Limited. 
ANNIVERSARIES AND i 
e ( er (CALEB SIMPER, “ Krcarrnie,” BARNSTAPLE) 
‘ e ( t bF EcIMENS of either 
HREI the f w \ 
E PI IISE ¢ rH! ATHER New th E 
\ New I 
‘ ( r 
\ 
LI ED BI IVY ROCK 4d 
\ \ ( 
WI PRAY Ek FATHE! 
\ A t Ant 
I I I rt 
, ( oO 
H 
jis N P 
N ( ( I ( 
4 
\ Part 
N New 
N N I 
S 4 P 
N f lar 
\ S ( 1s 
ne 
WEEKE ( 4, H er Stree Regent Street, W. 
U.S.A.: € F. S iv ¢ Wabash Avenue. 


THE 
HOLY C ON 


OFFICE 
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FOR THE 
Ih LU NION 


JOHN ME RB EC KE 


(A 


TED, WITH AN AC( 


BASIL 


I RAC I 
Me ( 
LA 
| 


OMPANIMENT 


FOR ORGAN 


HARWOOD. 


ae er ae 
» asea 
{ ( e* 
ir ir 
r juir by 
N I 


Company, Limited 





[E LORD 
k I : I 
\ Ltd. 








SONS OF THE ( 
May 


FESTIVAL OF THE 


(CATHEDRAL, 





JESUS! THY BOUNDLESS 
LOVE TO ME 
MOTET 


SEMI-CHORUS), ORCHESTRA 
ORGAN 4 


ib de RS Ret 


FOR CHORUS, SOLI (OR 


AND 


HARWOOD 


(Or. 22) i 


BASIL 


London: Novetto anp Company, Limited. 


| 
yt do otherwise than tend to popularise | 
—Musical Standard, June 6, 1891. 


and dig 


“Such settings as these cann 
the Church Service. 


** Good, effective, easy, nified.”—Musical Times, April 1, ne 
**Admirably adapted to meet the requirements of the maj¢ arity 
choirs and congregati: ns. * Deserve extensive recognition and use,"— 
Musical News, ae yer 4 and 2s, 181. } 


ed by the Guard &c. 


POPULAR CHU RCH MUSIC 


J. H. M AUNDER 


HARVEST ANTHEMS. yd‘! Tonic 
Notation. Sol-fa. 


of Harvest ee ee se oe 3d. 
naineth . ** * *- 3d. 2d. 


Also recommen jan, Church Times, &c., 


Sing to the Lord « 


While the earth rer 











Blessed be the Stene f the Le ny as os on 3d. ad. 
SERVICES. 
Service in G os oe ee oe oe os 1/6 IS. 
Or, separately :— 
Te Deum . - - ita ie - 3d. ad. 
Benedicite, omnia Opera ss - -_ ed. 2d. 
Benedictus ee ee se se ° ad. ad. 
Jubilate . ee ‘ - ‘ - 3d. ad. 
Office for the Holy Communion 8d 6d ’ 
Pater Noster from the above .. - on 2d. ad, 
Amen ditto os on - 1d. 1d, 
Magnificat and Nunc dimittis in és 3d. ad. 
Service in CHant Form (No.1) .. - we ts. 8d, 
Or, separately: 
Te Deum, &c., with Kyri ec oe os 3d. ad. | 
Office for the Holy Communion a - 6d. 4d. 
Magnificat and Nunc dimittis os os 3d. ad. 
Te Deum in B flat .. - - - ae - 3d. ad. 
Magnificat and Nunc dimittis in C (partly Unison).. 3d. thd. 


Nunc dimittis in D 
ORGAN. 


Magnificat and 


Voix Seraphique (for Recitals) —- 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for General use) ee 1/6 1/- h 


London: Novetto anp Company, Limited. 


Very Popular Whitsuntide Anthems | 


ComposED BY EDWYN CLARE. 


*PEACE I LEAVI as YOU. th 1000 
ABIDE IN MY LOV . 

I re it Anthen re y extremely popular. 
\ ED if Day or PENTE . oth 
Tue | ) RE ETH r4tl xx 1 
Py b I O jr ' h 

( I I ( W 
Fa EM CA N n D I 4d 
I 1 t 
\ publi in I ic Sol-fa 

London: Novetto AND Company, Limited, 160, Wardour St t W. 

New York: Tue H. W. Grav Co., Sole Agents for the U.S.A 




















‘| EAD, KINDLY LIGHT.” Sacred Song 2S. 
2 P D t(C to F) Music by He 


)} London: Novetto anp Company, Limited. 
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CHORISTER'S AID TO 


«tele 


e also for Flower Services or Sunday School Festivals.) 


SE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 


E MUSIC COMPOSED BY 
: STAINER, GEORGE ELVEY, 
. H. Maunper, and H. D. Werron. 


i. a 


y W. L. R. McCLUER (Organist of St. Paul's, Canonbury), 





Tonic Sol-fa Edition, Threepence. 





TEN HYMNS (¢:r 1) 


G. C. Martin, F. H. Cowen, J. Lancran, S. Smiru, A. SULLIVAN, 





Epitep sy W. L. R. MCCLUER (Organist of St. Paul's, Canonbury). 





MONOTONING 


BY 
FOSBERY, M.A. 


: NoveELto anp Company, Limite 


HOW TO TRAIN THE TENOR VOICE. 


Tonic Sol-fa Edition, Threepence 
only, Five Shillings per 100, Ss 


TEN HYMNS (er ut) 


NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 


y w t I \ 
med a tha 7 proper use wnat 
féad , 


“EXERCISES 


FOR THE TENOR VOICE 
WITH INTRODUCTORY REMARKS ON ITS 
TRAINING AND DEVELOPMENT 


> Martin, H. Watrorp Daviess, J. H. Maunper, 


Freperick Cay, C. Harrorp Liovp, Joun E. West, 
x, B." 


Evirep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). | 


; Tonic Sol-fa, Twopence. 





rice One S S 


n: Novetto anp Company, Limited. 


DAVIDSON PALMER, 


M Bi 


, N.: or from Nove & Co Ltd., War 


Stree t, W. 


EUGEN ONEGIN 


SOUTHWARK PSALTEI 


A. MADELEY RICHARDSON. 








SCENES IN THREE ACTS 


k x or PUSHKIN 
VERSION BY H. G. CHAPMAN 
Y 
TSCHAIKOWSKY 
W ENGLIsH AND GERMAN). 
plete, price 7 SI 
y P. M 
Just P 


FAKENHAM GHOST 
CANTATA 
THE S BY 
ROBERT BLOMFIELD 
sIC FOR SOPRANO SOLO, CHORUS 
AND ORCHESTRA 


BERTRAM LUARD-SELBY. 


PSALMS, THEIR STRUCTURE AND 
MUSICAL RENDERING 





‘THE ORGAN REC 
Copy (¢ page full si 


(COMPLETE WORKS OL 
- Stand Vols. ; M I ; 


FRAME YOUR 
limes” Portrait Supplements. 


» DARK OAK FRAMES 


( Slip, Gl: I k W 
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JUST PUBLISHED. 


ITYMNS FOR 


WITH A SHORT FORM 


EMPIRE 


OF SERVICE FOR USE 


IN SCHOOL OR IN CHURCH. 


PRICE 


CONT 


THREEPENCE. 


Words only, 1d. ; 


or 5s. per 100. 


ENTS. 


AUTHOR. COMPOSER. 
1. LAND OF OUR BIRTH RUDYARD KIPLIN« ins F. R. STATHAM. 
FLAG OF OUR COUNTRY . W. H. DRAPER MyLes Bb. Fostet 
LITANY OF HUMBLENESS .... a J. S. B. MONSELI JOHN E. West. 
A GLADSOME MIND A. P. STANLEY G. J. ELVEY. 


4. LET US WITH 


FORWARD GO IN GLAD ACCORD L. TUTTIET ARTHUR 5S. SULLIVAN 
OW BLEST THE LAND ee W. H. DRAPER “ EIN’ FESTE BUR 
LORD, WE THANK THEE ... owe T. W. JEX-BLAKE J. LANGRAN. 
TO THOSE ACROSS THE SEA W. H. DRAPER W. G. ALCOCK. 
WHAT CAN I DO FOR ENGLAND W. H. DRAPER J. H. MAUNDER. 
10. GOD OF OUR FATHERS — A. C. AINGER A. M. GOODHART 
11. GOD BLESS OUR NATIVE LAND... W. E. HICKSON J. H. MAUNDER 
12 HOW FAIR WAS THE LAND ane W. H. DRAPER J. VARLEY ROBERTS. 
FORM OF SERVICE, NATIONAL ANTHEM. 
LONDON 


THE CHILDRENS 


EMPIRE DAY SONG-BOOK 


( t 
us II S H. Elliot Button 
k 4. C. Mz enzsie 
I ey Richards 
Irish Air 
I I nas Facer 
} I I Arr 
H l r Cuthbert Harr 
I I S 4 
| We \ 
‘ J. Ba 
i H: 
( Dr. | } 
I ES ENCE. 


Nove ( vy, | te 
THE UNION JACK 
UNISON SONG, WITH ACTIONS 
ITABLE FOR PATI GATHERINGS, 
CHOOL ENTERTAINMENTS, & 


SHAPCOTT WENSLEY 
The Actions by Mi LOUISA WALKER 


ALFRED R. GAUL. 


I 
IOT IC 





Eng I r te k 
tive flag PI 
“ “ at 
A I I M trel B I it 
ng together, the di 
w ( the Ki 
k E V Pati I ' 
I I S ‘ Part 


NOVELLO AND COMPANY, LIMITED. 





HYMNS FOR EMPIRE DAY. 





RECESSIONAL 
“GOD OF OUR FATHERS, KNOWN OF OLD 
BY 
RUDYARD KIPLING 
SET TO MUSIC BY 


GEORGE C. MARTIN anp E. W. NAYLOR. 





Price One Penny each Setting. 


LORD OF OUR FATHERS 
THOU DIDST BLEND. 


THE WORDS BY 


A. C. BENSON 


THE MUSIC BY 


GEORGE C. MARTIN. 





Price One Penny. 
Words only, 1s. 6d. per 100. 


GOD OF OUR FATHERS, 
UNTO THEE. 


THE WORDS BY 


A. C. AINGER 
THE MUSIC BY 
A. M. GOODHART. 





Price One Penny. 
Words only, 1s. 6d. per 100. 


London: Nove.tto anp Company, Limited. 
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EMPIRE DAY, May 24. 


PATRIOTIC MUSIC. 


ORCHESTRAL MUSIC. 
COMMEMORATION MARCH : 
String Parts, 2s.; Wind Parts, 5s. 6d. 
Military Band Arrangement, gs. 
IMPERIAL MARCH 
Full Score, 3s. 6d 
String Parts, 2s.; Wind Parts, 7s. 
Military Band Arrangement, gs. 
OUR QUEEN. Quick March 
" String Parts, 2s.; Wind Parts, 5s. 3d. 
Military Band Arrangement, 5s. 


ORGAN. 


MARCH. Founded on 
popular National 
John E. West 
Edward Elgar 
Oratorio (Handel) 


MUSIC FOR THE 
COMMEMORATION 


themes from Barnby's 


Song on os 
IMPERIAL MARCH 
YERTURE. Occasional 

Arranged by W. T. Best 


THE NATIONAL ANTHEM. Arranged with 


Variations . o- .. C. H. Rinck 
Ditto. Ditto .. 5S. S. Wesley 
Ditto. Ditto A. Hesse 
Ditto. Ditto W. T. Best 


MARCHES FOR 
COMMEMORATION MARCH .. John E. West 
IMPERIAL MARCH ‘e Edward Elgar 
OUR QUEEN. Quick March H. M. Higgs 


CANTATAS. 

THE BANNER OF ST. GEORGE. Choral 
Ballad For Chorus and Orchestra. The 
words by Shapcott Wensley Edward Elgar 

Tonic Sol-fa, rs. Full Score, 25s. String Parts, 8s 

Wind Parts, trys. 6d. 

THE FLAG OF ENGLAND. Ballad. For 
Soprano Solo, Chorus, and Orchestra. The 
words by Rudyard Kipling J. F. Bridge 

Tonic Sol-fa, 9d. String Parts, 4s. 6d 
(Wind Parts and Full Score, MS.) 
Tonic Sol-fa, 1s. 
Ballad For Chorus and 
Hugh Blair 


TRAFALGAR. 
Orchestra ae ii 
Tonic Sol-fa, 8d. 


PART-SONGS, c. 
A BATTLE SONG .. oe E. A. Sydenham 
A TOAST. (A.T.T.B.) .. A. Herbert Brewer 
ALL HAIL, BRITANNIA. Madrigal, by A. Lotti 
AN EMPIRE SONG ~“ A. C. Mackenzie 
BY ORDER OF THE QUEEN Song (Air, 
“Wearin’ of the Green."’) Keys, E flat, F, 
and G Arranged by A. A. Needham 


(CHORUS OF EMPIRE Charles A. E. Harriss 
EMPIRE OF THE SEA Charles A. E. Harriss 


ENGLAND es 
Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) 
ENGLAND, GLORIOUS ENGLAND 
G. F. Huntley 
For Baritone 
A. Herbert Brewer 


J. L. Hatton 


ENGLAND, MY ENGLAND 
stral Parts n 


Orche 


LONDON: 


PIANOFORTE. 


John E. West TGOD SAVE 


Edward Elgar 


.. H. M. Higgs. 


ae? 
2 0 
2 2) 
2 0 
1 6 
2 Oo 
1 6 
2 Oo 
2 90 
2 0 
2 0O 
r 6 
6d. 
r 6 
I ) 
e 3 
o 2 
S 3 
oe 2 
2 0 
© 4 
oO 
Oo 3 
Oo 2 
Oo 3 
Oo 
iv be 


PART-SONGS, &c.—(Continued). 
THE KING. Arranged by 

(Tonic Sol-fa, 1d.) Sir Michael Costa 
Ditto. Fors. & a. Soli an ;-part Chorus 


Ditto. ; Arranged by Vincent Novell 

fT Ditto. . Harmonised by Vincent Novello 
Tonic Sol-fa, 1d 

tDitto. Solo, Trio, and Choru = in 

Ditto. Gaelic words “— .- Tonic Sol-fa 

Ditto. Arranged for Male voices by J. Barnby 


Tonic Sol-fa, 1d. 
Ditto. *Arranged for s.s.a aw an oe 
Ditto. Arranged for Festival use by Henry Hiles 


‘Ditto. Church arrangement by J. F. Bridge 
with new verse by the Dean of Rochester 
(Tonic Sol-fa, 14d.) vs on 

tDitto. Arranged by Edward Elgar 

Tonic Sol-fa, 1rd. 
HURRAH FOR MERRY ENGLAND 
(Tonic Sol-fa, 14d.) Francesco Berger 


fHURRAH FOR MERRY ENGLAND. Solo, 
with Chorus. (Tonic Sol-fa, 1d.) H.H. Pierson 


Ditto. Arranged for s.s.a. (Sol-fa, 1d on 
HURRAH! HURRAH! FOR ENGLAND 
]. F. Bridge 
HYMN BEFORE ACTION. For Baritone .. 
Ditto. Ad lib. Accompaniment for Men’s Voices 
Ditto. Arrangement for T.T.B.1 


(Tonic Sol-fa, 1d.) 


rIT COMES FROM THE MISTY AGES. 
(S.A.T.B.) o° oe Edward Elgar 
Tonic Sol-fa, 2d. 
JOY TO THE VICTORS A. S. Sullivan 
Tonic Sol-fa, 14d 

NOW PRAY WE FOR OUR COUNTRY 
(Tonic Sol-fa, 1d.) Eliza Flower 

* Ditto. Arranged for Three Parts (s.s.a.) 


PATRIOTIC PART-SONGS for the use of the 
Army, Navy, Xc... oe -. J. Tilleard 
Or, in 19 Nos., 1d. each. 
RULE, BRITANNIA. 
(Tonic Sol-fa, 1d.) 
;Ditto. Soli and Chorus .. ; 
Ditto. Arr. for a.T.1T.B. by J. B. Lott .. 
Ditto For S.A.T.B. 7 .. Henry Leslie 
THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus.. A. C. Mackenzie 
Ditto. Arranged for s.a.T.B. . 
Tonic Sol-fa, 14d. 
*Ditto. Unison Song with Chorus ad Jd. 
THE UNION JACK. R458). Ar 
*Ditto. Unison Action Song ° oe 
*Ditto. ditto. Voice Parts 
Orchestral Parts ee is each 
WHO RIDES FOR THE KING. 
Tonic Sol-fa, 14d Reginald Somerville 


YE GALLANT MEN OF ENGLAND. E. Hecht 


Harmonized by 
Vincent Novell 


R. Gaul 


part 


rYE MARINERS OF ENGLAND. 
(Tonic Sol-fa, 14d.) H. H. Pierson 
Ditto. Solo with I'wo-part Chorus 
Litt Song ; . , ‘ 
Ditto. “se , oie C. Lee Williams 
Ditto. Henry |-eslie 


For othe 
* The pieces marked * are iss 
i 


nodined, 


NOVELLO AND COMPANY, Limirtep. 





i Songs, see Novello's Catalogue and Lis 
uedin Staff Notation ana Tonic § 
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FOLK-SONGS OF ENG LAND} 


Epvireo sy CECIL J. SHARP. 
FOLK-SONGS FROM SOMERSET 








































COLLECTED AND ARRANGED BY CECIL J. SHARP. 7 

‘ 

AS I WALKED THROUGH THE BINGO. THE GREENLAND FISHER\ 

MEADOWS rHE KEYS OF CANTERBURY THE TREE IN THE WOOD. Fs 

I'M SEVENTEEN COME SUNDAY THE COASTS OF HIGH BARBAR\ COME, ALL YOU WORTH\ ® 

rHE CRYSTAL SPRING O WALY, WALY CHRISTIAN MEN. @ 

MIDSUMMER FAII THE LOVER'S TASKS BRENNAN ON THE MOOR 

\ FARMER'S SON SO SWEET rHE SHEEP SHEARING OH NO, JOHN. a 
ADMIRAL BENBOW GREEN BROOM 


FOLK-SONGS FROM FOLK-SONGS FROM THE § 
DORSET EASTERN COUNTIES 


TE Y ITH AN ACCOMIANIMENT y 


H. E. D. HAMMOND. R V AUG HAN WILLIAMS. 














\\ Pia A 1enT by CECIL J. SHARP. 
= Book II. 
I SONGS FROM ESSEX. 
. Bushes iars. The lost Lady f 
; manag oo Carry Trows As I walked out. ' 
H 1 oly bs ‘ A 1 young Farmer. The Lark in the r 
The rambling ¢ r SONGS FROM NORFOLK 
is Iw | } Susa On board a Nine € Princess R yal, T 
Fair Margaret and Sweet The Captair pprentice. The incolnshire Far1 t { 
I Wi Wa the Pirate. The § field Apprentice 
H Turt The ; 
I M 
I - A Geordie y a 
S S t t F P eT EE Suit I 
. > . , « Cc ~ a ICL 
FOLK-SONG AIRS FOLK-DANCE AIRS 
COLLECTED IN SOMERSET COLLECTED IN OXFORDSHIRE, GLOUCESTERSHIRE T 
DEVONSHIRE, SOMERSET, ann DERBYSHIRE 
ARRANGE PIAN re ny CECIL J. SHARP ARRANGE R THE PianororTe ny CECIL j. SHARP 
- CONTENT 
au Constant Billy (Morris Dance) 
wv I . y Trow Green Sleeves (Morris Ba 
: I I th and t I ) pipe Jig). ri 
OS i he » J The Marriage Vow (Morri 4 
( ‘ ‘ Christ I H and t Tanner unce) 4 
I ‘ I t \ ur 
righ G ny I € " ) 
I J Ja Tar k st 
l ( l pri J i ). e) 
—_-— — t e). 
fF » B K 
P I S S AND SIXVP’ENCE NI 
ID . Ico rreyrrargmc 
TLE pre PR - |MORRIS DANCE TUNES 
THE MORRIS BOOK f 
COLLECTED FROM TRADITIONAL SOURCES 
A 
\ HISTORY OF MORRIS DANCING ARRANGED WITH PIANOFORTE ACCOMPANIMENT 
. oe . CECIL J. SHARP anp HE RBERT C. MACILWAINE. 
EVEN DANCES AS PERFORMED BY THE Ser I. Ser Il. 
Bean Setting (Stick Dance). Rigs o' Marlow (Stic a e) 
MORRIS-MEN OF ENGLAND Laudnum Bunches Bluff Ki g Hal (Ha f 
(C ver Dance) l e 
| Country Garde s(Han kerchief How d'ye do? (Corner Dar 
v dance). Shepherds’ Hey (Stich 
’ 4 . E : Constant Billy (Stick Dance) Hand-Clapping Dance) 
CECIL J]. SHARP anp HERBERT C. MACILWAINE. | Trunkles (Corner D e). Blue-eyed Stranger (Handkerchiet 
| Morris Off. Morris Off. Dance). 
Price T Su N NET EACH SET. 
2 : ; ; Mes are issued i nnection with ‘* The Morri 





NOVELLO AND COMPANY, Limirep. 
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JUST PUBLISHED. 


Roya. 4rTo. Pr. xxiv + 354. 42s. NET. 


AN 


ILLUSTRATED CATALOGUE 


OF THE 


ILELD UNDER THE PATRONAGE OI 
HIS MAJESTY THE KIN¢ 
HER MAJESTY THE QUEEN 


AND 


THEIR RoyaL HicHNEssEs THE PRINCE AND PRINCESS OF WALES 


BY THE 
MU 
AT 


FISHMONGERS’ HALL 


JUNE anp JULY, 1904. 


Illustrations consist of g Photogravure Plates, g full-page Illustration 


many Facsimiles, &c., incorporated in the Text. 


The Music Loan Exhibition of the Worshipful Company of Musicians was a great event in 
the history of that ancient corporation. At the same time it had a deeper import and wider 
significance by reason of its inherent interest. His Majesty the King graciously gave it his 
patronage and, moreover, headéd the list of lenders. Notable collectors and others generously 
contributed to its completeness by the loan of beautiful instruments, rare books, unique 
manuscripts, fine pictures, &c., many of which had never before been exhibited, nor are they 
likely again to be gathered together. 

Such Exhibitions, however, come and go, and leave not much more than a memory behind. 
Therefore it is all the more desirable that some permanent record should exist and be made 
available of so important and unique a display as that of the Musicians’ Company. That 
desideratum has been supplied by this catalogue. 

This handsome Volume is divided into six main sections :— 

Music-PRINTING INSTRUMENTS MANUSCRIPTS (Music and Letters) 


PRINTED Musk PoRTRAITs, Xe. MISCELLANEOUS, 
Every exhibit is not only fully and carefully described, but the copious notes freely scattered 
throughout the volume add to the interest of its subject-matter and increase the value of the 


book both as a treasured library possession and as a useful book of reference. 


Illustrations—title-pages, instruments, portraits, &c.—and facsimiles form a most important 
and attractive feature of this edi¢ion de /uxe Catalogue. The portraits include a photogravure 
reproduction of Hudson’s full-length oil-painting of Handel, preserved at Gopsall and belonging 
to The Earl Howe; and among the well-executed facsimiles are autographs of Bach, 
Handel (a characteristic letter, of three quarto pages, written to Charles Jennens), Mendelssohn, 
Orlando Gibbons (the only known autograph of the composer), Henry Purcell, and others. 





NOVELLO AND COMPANY, Limirtep. 


LONDON : 


LOAN EXHIBITION 


SICIANS 


Wl 































EIGHT 


SONGS 








London: NoveELto anp Company, Limited. 
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(ENGLISH AND GERMAN WORDS) - r 
ae main oa MEZZO-SOPRANO OR BARITONI 
. . WITH INSTRUMENTAL ACCOMPANIMENT 
W. G. ROTHER\ STRUMENTAL ACCOMPANIMEN 
SED AND ARRANGED ANO! | 
EM COM ED BY y 
JOHANNES BRAHMS. E. M. SMYTH. REI 
(Op. 14.) 
1. ODELETTE. . CHRYSILLA 
OOK L. (N ‘) 2. THE DANCE. 4 ANACREONTIC ODE. 
\ Wi Vor Fe 
| W ’ Vouth—V rw } Kn Pr Iwo Shill t, h. . 
1 = M Ert I Scores and Or i (in ¢ : HEN 
AS I S t 
— I : NoOVELLOo AND ( ANY, I 
BOOK IIL. (N Just Published. I 
Part rer — = 
wee ( Lie 
2 Tr ) . rT . Fr 
: S FOUR SONGS 
t THE W DS BY 
= ch B EDWARD CARPENTER 
M 
THE , BY 
I Nove AND ¢ any, Limited. RUTLAND BOUGHTON. 
Just Publishe (Op ) 
eT na The dea Two 8 1 
FIVE SONGS Fy, ) ean : 
Standing 
FOR SOPRANO OR TENOR 
(E> A GERMAN W ) Le i: Nove » AND ( any, Li 
: ‘ . Just Pu hed. 
W. G. ROTHER\ ae 
wn mene wt -ONGS ER THE 
re SONGS FROM THE 
JOHANNES BRAHMS taal 
rES 1 HIGHWA\ 
——— COMPOSED BY P 
I K (D Kuss). 
Parting (Sche Meiden) ERNEST AUSTIN 
P I r Ferne) (Op. ), 
t. The Blacksmith (Der Schmied) onsen THE 
An 4 an Harp (A \c rfe), ConTEN . 
t. Love's Uncertainty. )) 
I Two SI t Love's Tragedy \ ( O! 
— Chloris walking in t Snow 
London: Novetto anp Company, Limited. 4. Hospital Song. 
Just Published. me Sqne. 
6. O Sad Day. F 
NINE S( INGS Price Two Shillings net. 
: . > : . . Re 
(ENGLISH AND GERMAN WORDS London: Novetto anp Company, Limited (Aut 
yea na Just Published. 
W. G. ROTHER\ anes 
- ' Sunc spy MADAME MELBA., 
JOHANNES BRAHMS. " — 
(Op. 32.) GOOD-NIGHT 
, ~ ‘ =e SONG 
1:00 .(N +) | 
the N t—In der N t. | THE WORDS BY M 
thee—Nicht 1 re el SHELLEY 
oomy w s € mhe etr t und stumm. 
W , SET TO MUSIC CHOIR S\ 
| WITH ACCOMPANIMENT FOR ORCHESTRA, OR PIANO- 
BOOK II. (Nos ) } FORTE AND AD L/B. VIOLONCELLO CH¢ 
is thy p Wehe, cS | PUBLIC : 
y my he ] me mich tdéuschte. BY seats 
t iy r ayl n denkst du | J. 1. DAVIS. 
re we tw g t ma\ So stehn , ich und meine | o (Op. 41, No. 1.) a ~ 
Bi Sara THE 
my © Wi u, meine Kénigin. Price Two Shillings net. 
_ Orchestral Parts may be had on hire. 
Price Two Shillings net each B« 
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A VALUABLE BOOK FORK TEACHERS AND STUDENTS. 





Just PuBLisHED. 


Octay Pp. xii 24. Price, Cloth, gilt, 12s. 6d. net. 


ve wise urate | TECHNIQUE 
THE KINGS MUSICK | ax 

A TRANSCRIPT OF RECORDS | EX PRESSION 
AS TO HORS SP eT) 6 PANOPORTE FLAVIN 


| FRANKLIN TAYLOR. 


EDITED BY 
NRY CART DE LAFONTAINE, M.A 
HENRY CART DE LAFONTAINE, M.A. 
. y EXTRACT FROM PREFACE. 

é } NCH ar ¢€ y¢ tpel, stay wr.) 
In the course of my experience as a teacher of the pianoforte, an 
——* xperience extending over many years, certain ideas have from time 
has been compiled from | to time suggested themselves to me which have proved useful—to 
1 Office myself, as enabling me to express more clearly that which I desired my 


ug out a mass of pupils to understand, and to my pupils, as tending to facilitate their 








rnit maintenance and ordering of musicians comprehension of the various difficulties they have had to er 
to the English Court between the years 1460 and 17 n at the same timé leading them to perceive the most practical means 
ludor and Stuart Kings of overcoming them, and thus accelerating their general rate of 








M the transcript er forth in chr gical order progress. 
ails of ive f time musicians lhus These suggestions relate to both the mechanical and intellectual 
forte-playing, or briefly, to Technique and 





King’s Mu is not only of interest to stu ts of music, sides of the study of pian 
i ra of the art whi is of great lue Expression, the chief matters implied by the first of these terms being 

f Fnglish musi | the production of various qualities of tone, the choice of suitable 

| fingering, and the best methods of attacking certain difficulties ; while 


the second, which may perhaps be more aptly designated the means 





of expression, includes rhythm, phrasing, variety and gradation of tone, 





unt | the use of the pedals, e¢ catera. 





aa Sa WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
ah oy Satgrg WORKS OF THE GREAT MASTERS. 





f English musi Price, Croru, Git, Five SHILLINGs. 





London: NoveLLo anp Company, Limited. London: Novetto anp Company, Limited. 


PROGRAMME MUSIC a 
_ PIANOFORTE SOLO. 
THE LAST FOUR CENTURIES] sey ¢ pennpior 
A CONTRIBUTION TO THE HISTORY OF} SILHOUETTE ‘aa 
MUSICAL EXPRESSION |A. von AHN CARSE. 


THREE MINIATUREs (1. Humoresque; 2. Love 





BY 
PDL 2D ~¥>7 o£ ro Song ; 3. Scherzetto)... 
| FREDERICK NIECKS, |, y"}* 3°" 


MUS. D. 


Reid Professor of Music in the University of Edinburgh. ConTRASTS—THE GAVOTTE ... ~ 5 
(Author of “ Frederick Chopin as a Man and Musician"; &c.) MAZURKA ve vee “ : 
SERENADE MAURESQUE a 2 
Prick SIXTEEN SHILLINGS. | STEPAN ESIPOF F. 

London: NoveLto anp Company, Limited. mal mgoady ie si 3 
EN PRINTEMIPS ; 2 
CoeoT IV ~ 3 : 
DIRECTORY OF | SONNET ... 2 

L’ ABSENCE dacs eat ; 2 0 


MUSICAL EDUCATION CANTIQUE Db’ AMOUR 20 
A GUIDE TO | NOTTURNO on in ; . 20 
CHOIR SCHOOL AND CHORAL. FOUNDATIONS FoR Boys;| MAUD MATRAS. 


UNIVERSITY DEGREES IN MUSIC; BARCAROLLE oe aes 2 ) 

CHORAL AND ORGANIST SCHOLARSHIPS: anp NOCTURNE see 2 ) 
PUBLIC SCHOOLS OF MUSIC IN THE UNITED KINGDOM THE( \PHII WENDT 

EDITED BY AIR DE BALLET WITH INTERMEZZO... 2 0 


THE REV. CHARLES E. BUTLER, M.A. CANTIQUE D'AMOUR «wee vee vee 
Deux MorRcEAUX (I. Petit Madrigal ; 2. Petite 

, — Serenade) we ow se oe nm &£ % 
Price One Shilling. 





London: NovELto anp Company, Limited. London: NovEtto anp Company, Limited. 
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SMALL 


BENDALL. 


** Song Dances” 


WILFRED 


> (fron 


s;EORGE J. BENNETT. 
Melody for Strings, 
r Urgan 
p 


BLAIR 


Te (Strings, 


HUGH 
Brass, 
Timpani and Organ) 


W 


. COLERIDGE-TAYLOR 


HERBERT BREWER. 


F< CHARA I WALTZ! 
Fe N ETT! String 
O tra, Tan rine, and 
Triangle) 
No A 
in ¢ 
in A minor 
i,in D 
FREDERIC H. COWEN. 
F¢ EN : DANCI 1 the 
O Sty 
Tw 
( ) 
} 
MI» Ame » fr a Suite 
1 Engli Janc 
EDWARD ELGAR. 
Ca RE (In Moonlight) 
CHA N 
CH M 
T I 
M \ 
S! gE MA 
GEORGE ELVE\ 
- 
BATTISON HAYNES 
Wi GA rt 
WS. Copi 
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gs Wind 
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) 2 6 
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FOR 


M4 . GUSTAV von HOLST. 
GREETING 
CouNTRY SONG 
MARCHING SONG 
2 ©! EDWIN H LEMARE. 
CHANT SANS PAROLES 
ALEX. C. MACKENZIE. 
— | BENEDICTUs ... wi 
THE LitTLe MINISTER. Overture 
s Ditto. Three Dances 
OTTO MANNS, Jr. 
A NORTHERN CRADLE’ SONG. 
String (Quintet 
C. H. H. PARRY. 
» 3 SUITE IN F (for Strings) 
2 6 PERCY PITT. 
2 ©!) air pE BALLET (for Strings) 
2 6 
RAMEAUD. 
GAVOTTI 
W. H. REED. 
SUITE FOR STRIN 
J. L. ROECKEL. 
” | GRACEFUL DANCE 
H. SMART. 
>» 6| FesTIVE MaRcH 
BERTHOLD TOURS. 
3} ©} DREAMING 
2 6 
“oe H. W. WAREING. 
SUMMERGOLD GAVOTTE 
: THEOPHIL WENDT. 
=< o/ AIR DI BALLET, WITH INTERMEZZO 


— |M 


ALLI 


t hire in all 


AND 


JOBN E. WEST. 


ARJORIE GAVOTTI 


W. WOLSTENHOLME. 


KETTO IN E FLAT 


ases where no prices are insert 


COMPANY, Limirep. 
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tN 


String 


w ; 


Oo 


ORCHESTRAS. 
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ALL CONCERT —r 
AMUSING SKIT 


GOERS MUST ee AMUSING | 
READ IT. MUSICAL | oy tne marker 
MONSTROSITIES 


OVER B\ A 
NINETY 5 . cw SERIES OF 
) 3S aoe vv -~ 
nuustTRATIons ©. L.GRAVES. stuptie 











Nil Fe eee on 


BY IN 
GEORGE MORROW. MUSICAL CRIME. 
NOW READY. From att Music SELLERS, Book STALLS, ETC. 

230 PaAGEs. ONE SHILLING NET. 


SIR CHARLES SANTLEY’S 
REMINISCENCES OF MY LIFE 


In Demy 8vo, Cloth gilt, Gilt top, with 16 Illustrations. Sixteen Shillings net. 


London: SIR ISAAC PITMAN AND SONS. Ltd.. No. 1. Amen Corner, E.C 
NOVELLO'S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan Goprrey, Greorce Mitier, Mus. Bac., 


AND OTHERS. 


















Ss. d. 
BENDALL, WiILFRED.—Pas Seul - - - - 2 Hervey, Arruur.—‘‘On the March : 9 © 
CoLeripGe-TayLor, S.—Four Characteristic Waltzes .. -- 15 ©| Hiccs, H. M.—‘‘Our Queen” (Quick March) .. - 5 0 
Cowen, F. H.—Four English Dances (in the Olden Style) .. 15 ©| HoFMANN, H.—“ Kirmess (Rustic Pictures). Book I. 1s © 
—— Coronation March .. ‘ ws = - - ~~ 2 © * Kirn tustic P 300k 1s oc 
— Minuet Amour (from “Suite of Old English Dances, s for Vi ) 5 o 
c : ; “ 5 oe 15 © 
3 6 ee iz ¢ 
3 6 f S: 3 0 
3 6 , 5 © 
9 © : RT. al is c 
— Mazurka isla on 5 0 oy /RGE.—Solemn March .. 3 6 
e Mauresque : - ‘ - 5 © Mo rigue.—March ( . = 7 6 
> ntrasts (The Gavotte, A.D. 1700 and 1900) .. 5 © Morvey, Cx.—Em; BC Ce wer’) 2 6 
— Meditation ( ‘Light of Life”) A = jn ‘a 5 OUSELEY March ( olycarp”).. 7 6 
— Follow the c ours (* * Marching Song’) ‘a — nas 3 6 Poputar PArRT-SonGS 7 6 
ELvey, G. J Fests al March 5 RAMEA\ Gavott 4 6 
5, EATON, ‘The Queen's Song 7 6 Rogckt J. 1 Graceful Dance ; ‘ oe 7 6 
e Vikings - on a 5 Six Hymn Tunes (composed for Commemorations of Queen 
Grand Valse ( Ballet) ea oe « © Victoria's l ; : se 4 6 
cchanale (‘‘ Faust allet a -» 15 © SMART, HENRY 7 6 
WARD, Sourrée and Gigue ( Muc h Ado about SpInDLER, FRI 9 6 
. ee ‘ os -- 12 0 SPOHR *Calv 7 6 
1 Mare h(“ Henry VIII. ) = os ae 7 6 Suttivan, A e 10 © 
uite (Fi yur Chara ‘ Dances) ee ee oe 88 @ — Onward, 2 6 
vest Dance (ft sm “The Seasons ) : “a os © 6 Ditto. r 2 6 
wns peg Dances from “‘ As you like it" Music) -» 1§ © THREE Sacrep P ° oe 7 6 
1 % hard IIL. es os “a oo a ** Blessed be the God and Father F S. S. WesLey 
‘Henry VIII.") - = oe m <= + ‘““O Gladsome Light " (** Golden Legend"’) A. S. SuLLIVAN 
I Rh anon W ie ” “a ov — oe March (‘‘ Occasional Oratorio”) .. : HANDEL 
Polonaise (** Life for the Czar"’) .. “ —" -. 12 © TSCHAIKOWSKY Marche Militaire : ; on . 2 
Ju lex (* *Mors et Vita”) .. oe es - os 3 o Wareinc, H. W.-—Summergold Gavotte 7 
(For Brass Band) na - oe _ on 2 o Wenprt, Tu.—Air de Ballet with Intermezz ‘ ae oe 7 6 
s et Vita” (Selection) ei ‘i ~ a - = West, Joun I Maypole Dance. = : i a 7 6 
arche Solennelle .. a BS ai = a << Commemoration March .. , - oe a » oF 
—— Six Sacred Pieces .. - - ~ - a .- 10 6 ZIMMERMANN, AGNES.— March 7 
—— “The Redemption ” (Selection) oe os oe -. 1§ © Stix Crassicat Pieces for SMAut Military Ba ‘ - 3 
Haynes Rarresan,—Wenteeed Gavette i s o THe Miurirrary Cuurcu Parape Service B . ne aa I 


LONDON: NOV ELLO AND COMPANY, LIMITED. 
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PLEADING 
SONG 
EDWARD ELGAR 
ARRANGED FOR SMALL ORCHESTRA, WITH 


HARP OR PIANOFORTE 


ANDANTINO 
IN D FLAT 





| 1 ED Yy 
EDWIN H. LEMARE 
RANGED A \ QUINTET FOR PIANOFORTI 
ND RINGED INSTRUMENTS BY 
( STA\ IOLST 
t I 
I Nove ( vy, Limi 


SOUTENIR 
\ UDY ON ONE NOTE) 
FOR THE ORGAN 
1 ED BY 


EDWIN H. LEMARE. 


PASTORAL ROMANCE 


FOR ORGAN 


By H. DOUGLAS. 
Price One S zg and Sixpence net. 
ave y Da Cur k (Que Hall, &c.); Tuos. Curry, Esq. 
\le ra P Xe.); J. A. Meale, Esq. (Crystal Palace, Queen's 
H H kc.)s T. We ‘ Morgan, Esq. (Albert Hall, St. Bride, 
Lond Nove! anp Company, Limited. 
THE 


ROYAL COLLEGE OF ORGANISTS. 
FELLOWSHIP EXAMINATION, 
JULY, 1909 
SOLO PLAYING TEST-PIECES : 
SONATA (N E MINOR) J. S. BACH 1 o 


AN DANTE from the 4th SYMPHONY 
(arranged by E. T. Curr) MENDELSSOHN 1 


FANTASIA in I E. H. THORNI 


Net. 
Ss. d. 


ih Raar | 





London: Novetto anp Company, Limited. 








( *ILL’S EASY VOLUNTARIES. 
I J s,” “Elijah, St. Paul, Creation ts. each book. 
lon: Novetto anp Company, Limited. | 









— “ Messiah,” | WIND PARTS 


MUSIC FOR 


VIOLIN & PIANOFORTE. 


THOMAS ADAMS. 
REVERIE bD’AMOUR 
A. HERBERT BREWER. 
Aur WIEDERSEHEN 
CARL BOHM. 
Six MORCEAUX DE SALON... aa Vn 
A. von AHN CARSE. 
SUITE IN Four MOVEMENTS... 
F. DAVID. 
BUNTE REIHE (Op. 30). Twenty-four Pieces. 
Edited by Emile Sauret 
EDWARD GERMAN. 
NocTuRNES, from *‘ Romeo and Juliet ” Music 
BATTISON HAYNES. 


THREE DANCES IN CANON 


JOSEPH HOLBROOKE. 


Souv! R DE PRINTEMPSs 


EDWIN H. LEMARE. 
ANDANTINO IN D FLAT (Transposed to D 
HANS SITT. 


BuNTE BLATTER (Op. 84). Twelve Easy 


Pieces, in 4 Books poe sil wee each 
Six Lyric Pieces (Op. 96)... we each 
I 1 Nove A Company, Limited. 


Just Published. 


AUF WIEDERSEHEN 


A. HERBERT BREWER. 





Viotin AND Piano E 
VIOLA AND PIANOFORTE 
VIOLONCELI AND Pian RTE 
SMALL ORCHESTRA: 
String Parts 
Wind Parts 
PIANOFORTE S$ ; 
PIAN¢ t p Str ED I» ENTS 
Separate S P 





London: NoveLtto anp Company, Limited. 


ALLEGRETTO 


W. WOLSTENHOLME. 


VIOLA AND PIANOFORTE 
; | VIOLIN AND PIANOFORTE .. 
VIOLONCELLO AND PIANOFORTE 
PIANOFORTE (Just Pudlished) 
ORGAN 


ARRANGEMENT FOR SMALL ORCHESTRA: 


STRING PARTS 





London: Nove.to anp Company, Limited. 
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No. 66. Novello’s Music Primers and Educational Series. | PART-SONGS 
SCORE-READING eis ee a 
EXERCISES PETER CORNELIUS 


WITH ENGLISH WORDS. 





I, 








(BOOK 2) 
BY 


EMILY R. DAYMOND. MALE VOICES. 





FLEETING LIFE. 1T.1.8.3.8. (Sol-fa, 14d.) a - & 

are naga IN THE MIDST OF LIFE. 1.1.8.3. - a ‘a «< 
: eng veri Pe SL eee 

I yk of Score-Reading Exercises is intended for the use of 
1 e A.R.C.O. Examinati and for other Examinations | SORROW’S TEARS. 1.1T.8.B. (Sol-fa, 1rd.) a ‘ ~ 2 
wh e among their tests reading from three treble clefs and. a| THE OLD SOLDIER'S DREAM. Six Tenor and Three 

a The « h the notes are detached or gr Bass Voices (Sol-fa, 14d.) .. - - aa oa — 
an vay. ergy tm ss which the a in reading THE PASSING BELL. t.t.pn. ..  «. «ses ee 3d 
- wd la es n ieee s mew! hat diff =" The | THE PATRIOT’S VOW. 1.1.5.8. (Sol-fa, r4d.).. ia as 
Exe ‘ of difficulty, E. R. D. TROOPER’'S SONG. Double Chorus (8 parts) .. vs -- 3d 

ouaeniee~<piaaanaaas MIXED VOICES. 

cia iiss aici: Mili BY THE WATERS OF BABYLON (Sol-fa, 1d.) «. —«. 2 
COMFORT IN TEARS. Baritone Solo and Chorus (Sol-fa, 2d.) 4d 
SEVENTH AND REvisED EDITION. I CAN BUT LOVE THEE. s.a.a.tT.1.B. (Sol-fa, 14d.) « ot 
JERUSALEM (Sol-fa, 1d.) os é on id ae oh 





T LOVE AND. YOUTH .. oe 4d. 
A HAN DBOOK O DEATH! T ART THE “TR ANQUIL NIG HT. 


THOU 


OF | S.S.A.A.T.T.B.B. (Sol-fa, 2d.).. 4d, 


~ yr x ~ ~ | THE HERO'S REST. s.1.1. d Bz ss S$ ‘10 (Sol-f rd.) +» 3d, 
EXAMINAT IONS IN MUSIC THE SURRENDER OF THE SOU L. = Gam, ot) 


(Sol-fa, 2d.) 4d. 


CONTAINING 





THE TEMPEST (Sol-fa, 2d.) . oe ‘ 4d. 
600 QUESTIONS WITH ANSWERS THRONE OF MERCY, STAR OF GOODNESS. Eig yee 
sy part Motet (Sol-fa, 2d.) 4d. 
sAIIECCT oo | WHY SHOULD THY FAC E BE HIDDE 'N (Sol- fa, rd.) .« = 
ERNEST A. DICKS, — 
Fellow of the Royal College of Organists. London: NovELLo anp Company, Limited. 
‘ Zi “~ i) 
The scope of this book covers the whole ground of theoretical L A | SJ 
examinations in music. It supplies an invaluable equipment to 4 
candidates entering for the various Local Examinations in Musical m 
Knowledge held periodically throughout the country, and it will be AN OPERA 
found extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. WRITTEN B} 
The book is therefore very comprehensive. Its range includes Eg cor 
uestions and answers in Theory, Harmony, Counterpoint, Form, "TLC Db TE : . " . A 
Fugue, Acoustics, Musical History, Organ Construction, and Choir JU LES BARBIER anD MICHEL CARRE 
Trainin ig. 
By no means the least valuable part of the volume is that section, THE MUSIC MPOSED BY 
consisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
and the Incorporated Society of Musicians ; the Universities of Oxford, ‘ H. G 0 ;0U N ( ) D. 


Cambridge, pe ae Dublin, Durham, and Edinburgh, and ef 
Victoria University; The Royal Academy of Music, The Roya 
College of Music, and The Royal College of Organists. The 
advantage of having so many specimens of these actual examination 
papers within one cover is too obvious to need further comment or 


A Selection for Concert Performance 


commendation. } EDITED AND ARRANGED BY 
PREFACE TO THE SEVENTH EDITION. JOHN POINTER. 


Through the kindness of Dr. E. H. Turpin the seventh edition of the 
Handbook of Examinations in Music includes the latest type of Papers 
set by Trinity College of Music, London, in their scheme of Local | 
Examinations in Musical Knowledge. 

The work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been London: Novetto anp Company, Limited, 
a a for wwe after the manner of those set in the Theory 

laper for the L.R.A iploma, and also that required by candidates “ANTATAC o ‘Eee y y 
for the Higher Practical Examinations held by Trinity. College of CANTATAS By THE LATE J. MORE SMIETON. 
Music, London. The author earnestly hopes that these additions will *ONNLA. A Dramatic Cantata. The Words 
considerably enhance the value of the Handbook, and render it 


Vocat Score, One Suitiinc ; Tonic Sou-Fa, NINEPENCE. 
String Parts, 13s. ; Wind Parts, 2gs. 


written by James Smieton, M.A. The Music composed for 


} ese + : 
increasingly helpful to students. E. A. D. Three Solo Voices, Chorus, and Orchestra, by JOHN MORE 
1906. SMIETON. Vocal Score, 2s. 6d. Full Score and Band Parts on 
- peas . | hire. (The work takes about eighty minutes to perform, and is 
Price, cloth, Three Shillings and Sixpence. adapted for Festival and the larger Choral Societies.) 
By the same Authors. Eighth Edition. 


THE QUESTIONS (separately), ns ING ARTHUR. A Dramatic Cantata. For 
Price One Shilling y Three Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. 6d. ; 

P ynic Sol-fa, 1s. Full Score and Band Parts on hire. (This work 

he — an hour and forty mint ites to perform, and has been 


London: Novetto anp Company, Limited. produced with emphatic success by more than fifty Societies.) 


~ + a ~ HyMN FROM THE ABOVE (suitable for Church aad 
NEW ORGAN MUSIC “THERE IS A LAND BEYOND THE SETTING SUN" (s.0.1.». 
Ps BY 5 | also s.a.). Staff, 2d. ; Tonic Sol-fa, 1d. 
> ¢ > Sixth dition. ; : 
E. SILAS. RIADNE. A Dramatic Cantata. For Four 
. . ’ . Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. ; Tonic 
. OFFERTORIUM in A (No. 1) +o oo ee -+ 48. od, | Sol-fa, od. Full Score and Band Parts on hire. (Takes about one 
2, PASTORALE in F eo oe «- 458. od. | hour to perform, and has been given about eighty times with the 
OFFERTORIUM in D (No. 2) : -_ -. 2S. 6d, greatest success.) 


ay London: NovELto anp Company, Limited. 
LEONARD AND Co., 311, Oxford Street, London. Dundee : Messrs. MeETHVEN Simpson, Ltd., 122, Nethergate. 











* 


{j 





























rHE MUSICAL TIMES.—May 1, 1909. 








THE ORGAN WORKS 


JOHN SEBA 


BRIDGE, Mus. Do 


ne 


ED 





TIAN BACH 


_Oxox.. anp JAMES HIGGS, Mus. Bac. Oxon. 








Bach’s Organ Wor Chorale “d), 

cas learly 1 4 r be 

vo man staves, W that are layed 
As sit n ta r lessly 

t rn dc The 

\ rs f ( rlisr rs) it 

I S M ig is give ure 
I ( Gr °G and 

I cene! r 1€1 re give \ , 

\ rm W four ) 


BOOK VII.—Price 3s. 
Fug \ 


\ 


BOOK \ 








THE MUSICAL TIMES.—May 1, 1909. 








¥ NOVELLO'S _—* [NEW FOREIGN PUBLICATIONS. 
TW T ) 
\ EM AN D 0 P U L AK PIANOFORTE MUSIC. nue. 
SON ( 35 : iin, with Notes by Paci 1 : mes ‘ : : 
N. PRICE Two _ LLINGS EA ii NET. - Hors, TH. Six Vale Int iain f Pia forte 


GLINKA, M.—Sextuor, transcri for Two Pia 
S. Liaroun . 
ar ral a — > LACK, TH.—Op. 269. Méthode Eléementaire de Pia =) 

, PT} ) G. »yY EDWARD ELGAR, . : 
d), PLEADING By Ei RD EL LENORMAND, R.—Exercises Artistiques. Pianoforte S ’ 











: lished in Three Keys ; F, G, and A flat. Compass | |-ESCHET! -s TH. oe . Trois Morcea t ri 
ed . 4 . = = forte S 1. Pre © moresque, 2S. net; 2. terr 
sly f the Lowest Key—C to E. Suitable for All Schersando. os, eet: Miud ‘ 
“he Voices. Sung by Mr. KENNERLEY RUMFORD I - lr, F.—Mephist " arra yl 
*1andforte Sol : . 
ut 2 ? > . .. —_—y — . 
ROLLING DOWN TO RIO. REGER, MAX—Romanze in A moll for Pianoforte 
SEKLES.—Fantasie-Tanze. Suite for Pianoforte Duet > 
By Epwarp GERMAN. | WIDOR, CH. M Toccata. Op. 42, No. 5. Pia 
% S s. 6d. net: Pianoforte Duet, 3s. net; Two Pi 





Published in the Keys of G minor (¢” ¢he Press) and 


A minor. Compass of the Lowest Key—G to D. 
Suitable for Basses and Baritones. Sung by Mr. 
KENNERLEY RUMFORD. DINDY, V.—Op. 31. Fantaisie for Oboe and Pi 
_— . = , : HAAS, J.--Sonata for Violin and Pianofort 
SONGS OF FRIENDSHIP. HARDER, K.—Op. 4. Str Quent tee Te 
By REGINALD SOMERVILLE. | yyy iKELDEY. Op. 6. “Esmeralda.” Trio for Piz 
No.1. DO YOU REMEMBER? Compass D to! , ML INNIKO et Pies: Silanes tex Cen: Cialis Wh 
F sharp. Bass 
N 2. NOT NOW AS ONCE. C mpass D to F. I scoMBE, Op. 134 Phir Trio f Pia 
3} AT ONE. Compass D to D. MOOR, E os, fel nei Vile 
Suitable for All Voices. REGER, MAX—Roma \ minor. Pianoforte and \ 


tO WELCOME YOU. te ae ag 
SCHI MANE R.—O; Six M ‘ ‘ Ir 

By A. Gorinc THOMAs. P Violin and Violoncell 
: SIND ING, ( 0 » Pianofort Vi . . Stan 

Published in the Keys of D flat and E flat. Compass . : Alte Weise, 2s. net; 3. A 


—_ THIESSEN, K.—Ba re I anofor Violin and \ 
the Lowest Key—C to F. Suitable for all Voices. , . — Bee 


THE HEART'S AWAKENING. ie ith moma fe 


By \y BER1 \"\ Ki rELRE\ WIDOR, CH M O; (Juatre D f \ 





. . . . . . Bm & I te Ss. net; f Cs renalt eo “th” 
shed in the Keys of B flatand C. Compass of the rage. ss. 6d. net: | din Gamatons 
Lowest Key—D to F. Suitable for All Voices. | WOOLLETT, H.—Sonata for Pianofort \ 
ng by Miss Esta D’ArGO 


MY HEART A-DREAM. (Zn the Press). 


— ee W iKuchen ORGAN AND HARMONIUM MUSIC. 
VY ALBERT - NE Y. 











BACH—C}t . Arranged for Orga [ESSERE 
Published in the Keys of B flat and D flat. Compass of | BECKMAN, b.—Op. 14. Sint Balladen for H 
Lowest Key—B fiat to D. Suitable for all ” anne r. : Nesiotie ‘ - a aed ae 


Voices. BOSLET, L.—Op. 30. Sonata No. ;, for O 
EMEMBRANCE AND REGRET. eo eee ee 


gan 


> , ROSSINI—“ ¢ Ani m. Arrange H. R 
(Jn 7 Press). By ERNEST NEWTON, Ha niu Pianof * ‘ : 7 : 


the Lowest Key—C to D. Suitable for all 


| Published in Four Keys: F, G, A flat and A. Compass 





ices. Sung by Mr. WILLIAM GREEN. VOCAL MUSIC, 
DT FRANCK, (¢ B of S M ; 
LRUTH, By Vi ( B MASSENET. | G : \ S a 
7 ; . . } W 
hed in D flat. Compass B flat to F. Suitable STRAUSS. R | \ 2 \ 
for All Voices. Sung by Miss CARMEN HI 
OLR ISLAND HOME. By Eaton Fanine. 
eT , , : ; FULL SCORES AND ORCHESTRAL MUsI 
Published in the Keys of D, | ut and F. Compass of 
: : , , - NDY Op t f Oo 
west Key A to D Suitable for All Voices. tle " | Roe ‘ . — I 
Sung by Mr. D BAKER. GILSON Petit 


NOVELLO AND COMPANY, Limitep. Lonpon: NOVELLO AND COMPANY, Lim: 
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COMPLETION OF 


A Modern School for the Violin 


BY 


AUGUST WILHELM]J anp JAMES BROWN. 


HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
** A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘*‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRAcTiICcE. The First Book of Zechnical Practice (Book 1A) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughont. 
Each Book of Zechnical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) ts 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechmica 
Practice (Section A). Thus the First Book of Stwdigs (18) is written in the Ist Position; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 24 and 2, 3a and 3B, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below). 


lA. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES .... «+» (1st Position) ... 2s. od. 
2a. DITTO (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (Ist, 2nd, and 3rd Positions) ... 2s. 6d. 
BA, DITTO (Ist to 5th Position) 3s. od. 3B. DITTO «» (Ist to §th Position) 3s. Od. 
4a, DiTTo (all positions) 2s. 6d. 4B. DitTTo ine (all positions) 3s. od, 
5A. DiTTo non Do. 2s. 6d. 5B. DITTO = _ Do. . 3s. Od. 
6A, DITTO Do. 3s. Od. 6B. DITTO nn Do. ea 
CLOTIL BINDINGS 

Book 1. (1A and 1k, bound together) in Cloth we S06 

», 2. (2A and 2p, bound together) Do. a dea oma . 5s. 6d. 

», 3. (3A and 3B, bound together) Do. ai a «s 9% OF 

», 4. (4a and 4n, bound together) Do. tea 6s. 6d. 

»» % (5A and 5p, bound together) Do. es 6s. 6d. 

6. (6A and 6n, bound together) Do. ree .- 7S, Od. 

PIECES. 


In completion of the scheme of “‘ A Modern School” a number of veces are published, in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 


is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 
N VELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacu 
(1st Position) 2s. od. (ist to 6th Position) 
N NATA IN G MINOR. G. Ta N N 22. CONCERTO IN A MINOR. Pierre Root 
(All Positi ») 2 | (Op. o) (All Positions) 
N VERTURE TO SAMSON. G. F. Hanvet No. 2 TWELVE CAROLS. (1st Position).. se . 
(1st, and, ar Positions) 2s. od. No. 24. SONATA IN A. W. A. Mozart. 
N SONATINA IN D. 1 ZS ERT. iM (1st to 5th Position) 
(rst, 2nd, and 3rd Positions) . od. No. 25. REVERIE. Henri Vieuxtemrs. (Op. 22, No. 3.) 
N LIGHT HYMN TUNES, V Oo Com t (Advan ) 
(1st Position) rs. ¢ No. 26. FOUR LITTLE PIECES. (From Op. 8.) 
N TYRIAN DANCES (LANDLER). GNAZ PLEVEL. (1st Position) 
Jost NER (1st to sth Position) No. 27. SARABANDE AND TAMBOURIN. 
N PRELUDE AND FUGUI IN G MINOR. Jean-Marie Lecrair. (1st to 5th Position) 
S. I (Advanced) 2s. od. No. 28. BOURREE AND GIGUE, J. S. Bacn. 
N NATA IN G. Joseru Hayo» (1st and 3rd Positions) 6 
(1st to sth Position) . od, No. 29. BALLADE AND POLONAISE. 


Henri Vieuxremrs. (Op. ) 





Lonpon: NOVELLO AND COMPANY, Limitep. 





London :—Printed by Nove.to anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. 
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FACSIMILE OF THE ANDANTE MOVEMENT (Fotio 1) OF HAYDN’S ‘SURPRISE’ SYMPH 
Reproduced by kind permission of 
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